File No. 220037 Committee Item No. 2
Board Item No. 6

COMMITTEE/BOARD OF SUPERVISORS
AGENDA PACKET CONTENTS LIST

Committee: Land Use and Transportation Committee Date February 14, 2022
March 8, 2022

Board of Supervisors Meeting Date
Cmte Board

[]
[]

Motion

Resolution

Ordinance

Legislative Digest

Budget and Legislative Analyst Report
Youth Commission Report
Introduction Form
Department/Agency Cover Letter and/or Report
MOU

Grant Information Form

Grant Budget

Subcontract Budget
Contract/Agreement

Form 126 — Ethics Commission

Award Letter

Application

Public Correspondence

< I
ST I 3 =1

OTHER (Use back side if additional space is needed)

X PLN Landmark Reso No. 1211 110321
X PLN Transmittal 010522

X Planning Memo 013122

X [x Hearing Notice 021422

HE

HE

HE

HE

HE

HE

HE

1 O

Completed by:_Erica Major Date___February 10, 2022

Completed by:_Erica Major Date__ February 16, 2022




© 00 N o o b~ w N Pk

N RN NN NN R R R R R R R R R
g B W N P O © © N O OO M W N B O

FILE NO. 220037 ORDINANCE NO.

[Planning Code - Landmark Designation - “Allegory of California,” The City Club of San
Francisco (formerly Pacific Stock Exchange Luncheon Club), 155 Sansome Street]
Ordinance amending the Planning Code to designate the fresco, titled “Allegory of
California,” in the grand stairwell between 10th and 11th floors of The City Club of San
Francisco (former Pacific Stock Exchange Luncheon Club), within 155 Sansome Street,
Assessor’s Parcel Block No. 0268, Lot No. 001A, as a Landmark consistent with the
standards set forth in Article 10 of the Planning Code; affirming the Planning
Department’s determination under the California Environmental Quality Act; and
making public necessity, convenience, and welfare findings under Planning Code,
Section 302, and findings of consistency with the General Plan, and the eight priority

policies of Planning Code, Section 101.1.

NOTE: Unchanged Code text and uncodified text are in plain Arial font.
Additions to Codes are in smqle underllne |taI|cs Times New Roman font.
Deletions to Codes are in .
Board amendment additions are in double underllned Arial font.
Board amendment deletions are in
Asterisks (* * * *)indicate the omission of unchanged Code
subsections or parts of tables.

Be it ordained by the People of the City and County of San Francisco:
Section 1. Findings.
(&) CEQA and Land Use Findings.

(1) The Planning Department has determined that the Planning Code
amendment proposed in this ordinance is subject to a Categorical Exemption from the
California Environmental Quality Act (California Public Resources Code Sections 21000 et
seq., "CEQA") pursuant to Section 15308 of California Code of Regulations, Title 14, Sections
15000 et seq., the Guidelines for implementation of the statute for actions by regulatory

agencies for protection of the environment (in this case, landmark designation). Said
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determination is on file with the Clerk of the Board of Supervisors in File No. 220037 and is
incorporated herein by reference. The Board of Supervisors affirms this determination.

(2) Pursuant to Planning Code Section 302, the Board of Supervisors finds that
the proposed landmark designation of the fresco titled “Allegory of California” in the grand
stairwell between the 10" and 11" floors of The City Club of San Francisco (former Pacific
Stock Exchange Luncheon Club), within 155 Sansome Street, Assessor’s Parcel Block No.
0268, Lot No. 001A (the “Fresco”), will serve the public necessity, convenience, and welfare
for the reasons set forth in Historic Preservation Commission Resolution No. 1211,
recommending approval of the proposed designation, which is incorporated herein by
reference.

(3) The Board of Supervisors finds that the proposed landmark designation of
the Fresco is consistent with the General Plan and with Planning Code Section 101.1(b) for
the reasons set forth in Historic Preservation Commission Resolution No. 1211.

(b) General Findings.

(1) On April 27, 2021, the Board of Supervisors adopted Resolution No. 187-21,
initiating landmark designation of the Fresco as a San Francisco Landmark pursuant to
Section 1004.1 of the Planning Code. On May 7, 2021, the Mayor approved the resolution.
Said resolution is on file with the Clerk of the Board of Supervisors in File No. 210352.

(2) Pursuant to Charter Section 4.135, the Historic Preservation Commission
has authority "to recommend approval, disapproval, or modification of landmark designations
and historic district designations under the Planning Code to the Board of Supervisors."

(3) The Landmark Designation Fact Sheet was prepared by Planning
Department Preservation staff. All preparers meet the Secretary of the Interior's Professional
Qualification Standards for historic preservation program staff, as set forth in Code of Federal

Regulations Title 36, Part 61, Appendix A. The report was reviewed for accuracy and
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BOARD OF SUPERVISORS Page 2



© 00 N o o b~ w N Pk

N RN NN NN R R R R R R R R R
g B W N P O © © N O OO M W N B O

conformance with the purposes and standards of Article 10 of the Planning Code.

(4) The Historic Preservation Commission, at its regular meeting of November
3, 2021, reviewed Planning Department staff's analysis of the historical significance of the
Fresco set forth in the Landmark Designation Fact Sheet dated October 27, 2021.

(5) On November 3, 2021, after holding a public hearing on the proposed
designation and having considered the specialized analyses prepared by Planning
Department staff and the Landmark Designation Fact Sheet, the Historic Preservation
Commission recommended designation of the Fresco as a landmark consistent with the
standards set forth in Section 1004 of the Planning Code, by Resolution No. 1211. Said
resolution is on file with the Clerk of the Board in File No. 220037.

(6) The Board of Supervisors hereby finds that the Fresco has a special
character and special historical, architectural, and aesthetic interest and value, and that its
designation as a Landmark will further the purposes of and conform to the standards set forth
in Article 10 of the Planning Code. In doing so, the Board hereby incorporates by reference
the findings of the Landmark Designation Fact Sheet.

(7) The Board further finds that the Fresco has been historically accessible to
the general public. This access includes the following:

(A) Through correspondence from its counsel contained in Board File
No. 220037, The City Club states that the Club allows non-members to view the Fresco
through small group, curator-led tours; events held in conjunction with organizations such as
SF Heritage and the Art Deco Society; and invitations to art experts and academic groups;
and

(B) Historically, The City Club has from time to time maintained limited
hours when members of the public could view the Fresco and other architecture and artwork

inside the Club’s facilities, including through self-guided tours, as evidenced by articles in SF
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Weekly (2014) and USA Today (updated 2018) and on travel websites and blogs such as
TripAdvisor.com, AtlasObscura.com, and Far & Wise (The Allegory of California by Diego
Rivera in San Francisco (farandwise.com)); and

(C) San Francisco City Guides, a non-profit organization offering
volunteer-led walking tours of San Francisco, has operated guided tours of Art Deco
architectural masterpieces of San Francisco, including 155 Sansome Street (Stock Exchange
Tower) and the Fresco. These tours are generally free of charge; and

(D) San Francisco City Guides and other local groups, including the San
Francisco Historical Society and the Art Deco Society, have worked with The City Club to offer
special tours of the Fresco for their members, usually with a small fee; and

(E) The City Club rents out interior facilities, including the space in which
the Fresco is located, for non-member events, and promotes the Fresco as a feature of its
rental facilities;

(F) The public was invited to view the Fresco during the grand unveiling
on March 15, 1931 with said event reported in the San Francisco Chronicle; and

(G) The San Francisco Wine & Food Society held a dinner honoring

special California vintages at the Stock Exchange Luncheon Club on October 27, 1938.

Section 2. Designation.

Pursuant to Section 1004.3 of the Planning Code, the fresco titled “Allegory of
California” in the grand stairwell between the 10" and 11™ floors of The City Club of San
Francisco (former Pacific Stock Exchange Luncheon Club), within 155 Sansome Street,
Assessor’s Parcel Block No. 0268, Lot No. 001A, is hereby designated as a San Francisco
Landmark consistent with the standards set forth in Section 1004. Appendix A to Article 10 of

the Planning Code is hereby amended to include this property.
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Section 3. Required Data.

(&) The description, location, and boundary of the Landmark site consists of the fresco
titled “Allegory of California” on the walls and ceiling of the grand stairwell between the 10%
and 11% floors of The City Club of San Francisco (former Pacific Stock Exchange Luncheon
Club), within the building on the City parcel located at 155 Sansome Street, Assessor’s Block
No. 0268, Lot No. 001A, in San Francisco’s Financial District.

(b) The characteristics of the Landmark that justify its designation are described and
shown in the Landmark Designation Fact Sheet and other supporting materials contained in
Planning Department Record Docket No. 2021-005992DES. In brief, the Fresco is eligible for
local designation as it is associated with events that have made a culturally and historically
significant contribution to the broad patterns of San Francisco history and it embodies the
distinctive characteristics of a type, period, or method of construction and work of master artist
Diego Rivera. Specifically, designation of the Fresco, which depicts classic themes and motifs
found in Rivera compositions including harmony between nature and machine, a glorification
of the past while looking toward the future, and a panorama of historical figures, is proper
given its association with the preeminent Mexican artist, Diego Rivera. The Fresco, designed
and painted on the walls and ceiling of an interior stairwell for the former Pacific Stock
Exchange, reflects its immediate environment, physically and artistically, and is the first fresco
by Rivera painted in the United States. The Fresco is also significant for its association with
the Latinx and Chicanx arts communities, a significant and vibrant part of San Francisco’s
cultural heritage.

(c) The particular features that should be preserved, or replaced in-kind as determined
necessary, are those generally shown in photographs and described in the Landmark
Designation Fact Sheet, which can be found in Planning Department Record Docket No.

2021-005992DES, and which are incorporated in this designation by reference as though fully
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set forth. Specifically, all those physical and spatial features of the walls and ceiling where the
Fresco is located associated with the structural support, construction, and visual depiction and
expression of the Fresco should be preserved or replaced in-kind, including:

(1) All metal and other furring channels that support the underlying wall behind
the Fresco;

(2) All metal lathe and plaster, including the scratch, brown, and other plaster
coats that underlie the Fresco;

(3) The combination of pigments and plaster that form the Fresco ;

(4) The size, shape, form, and materials of the Fresco; and

(5) The stairwell configuration, walls, and ceiling where the Fresco is located.

Section 4. Effective Date.

This ordinance shall become effective 30 days after enactment. Enactment occurs
when the Mayor signs the ordinance, the Mayor returns the ordinance unsigned or does not
sign the ordinance within ten days of receiving it, or the Board of Supervisors overrides the

Mayor’s veto of the ordinance.

APPROVED AS TO FORM:
DENNIS J. HERRERA, City Attorney

By:  /s/ Victoria Wong
VICTORIA WONG
Deputy City Attorney

n:\legana\as2021\1800206\01562548.docx
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FILE NO. 220037

LEGISLATIVE DIGEST

[Planning Code - Landmark Designation - “Allegory of California,” The City Club of San
Francisco (formerly Pacific Stock Exchange Luncheon Club), 155 Sansome Street]

Ordinance amending the Planning Code to designate the fresco titled “Allegory of
California” in the grand stairwell between 10th and 11th floors of The City Club of San
Francisco (former Pacific Stock Exchange Luncheon Club), within 155 Sansome Street,
Assessor’s Parcel Block No. 0268, Lot No. 001A, as a Landmark consistent with the
standards set forth in Article 10 of the Planning Code; affirming the Planning
Department’s determination under the California Environmental Quality Act; and
making public necessity, convenience, and welfare findings under Planning Code,
Section 302, and findings of consistency with the General Plan, and the eight priority
policies of Planning Code, Section 101.1.

Existing Law

Under Article 10, Section 1004 of the Planning Code, the Board of Supervisors may, by
ordinance, designate an individual structure that has special character or special historical,
architectural or aesthetic interest or value as a City landmark. Unless prohibited by state law,
once a structure has been named a landmark, any construction, alteration, removal or
demolition for which a City permit is required necessitates a Certificate of Appropriateness
from the Historic Preservation Commission. (Planning Code 8§ 1006; Charter of the City and
County of San Francisco, 8 4.135.) Thus, landmark designation generally affords a high
degree of protection to historic and architectural structures of merit in the City. There are
currently 292 individual landmarks in the City under Article 10, in addition to structures and
districts in the downtown area that are protected under Article 11. (See App. A to Article 10.)

Amendments to Current Law

This ordinance amends the Planning Code to add a new historic landmark to the list of
individual landmarks under Article 10: the fresco titled “Allegory of California” in the grand
stairwell between 10th and 11th floors of The City Club of San Francisco (former Pacific Stock
Exchange Luncheon Club), within 155 Sansome Street, Assessor’s Parcel Block No. 0268,
Lot No. 001A (“the Fresco”).

The ordinance finds that the Fresco is eligible for designation as it is associated with events
that have made a culturally and historically significant contribution to the broad patterns of
San Francisco history and it embodies the distinctive characteristics of a type, period, or
method of construction and work of master artist Diego Rivera. Specifically, designation of the
Fresco, which depicts classic themes and motifs found in Rivera compositions including
harmony between nature and machine, a glorification of the past while looking toward the
future, and a panorama of historical figures, is proper given its association with the

BOARD OF SUPERVISORS Page 1
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preeminent Mexican artist, Diego Rivera. The Fresco, designed and painted on the walls and
ceiling of an interior stairwell for the former Pacific Stock Exchange, reflects its immediate
environment, physically and artistically, and is the first fresco by Rivera painted in the United
States. The Fresco is also significant for its association with the Latinx and Chicanx arts
communities, a significant and vibrant part of San Francisco’s cultural heritage.

As required by Section 1004, the ordinance lists the particular features that shall be

preserved, or replaced in-kind as determined necessary.

n:\legana\as2021\1800206\01565755.docx
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www.sfplanning.org

LANDMARK RESOLUTION
RESOLUTION NO. 1211

NOVEMBER 3,2021
Record No.: 2021-005992DES
Project Address: 155 Sansome Street, Diego Rivera fresco, Allegory of California (The City Club of San Francisco,
former Pacific Stock Exchange Luncheon Club)
Zoning: C-3-0 (Downtown Office)
150-S Height and Bulk District
Block/Lot: 0268/001A
Project Sponsor: SFPlanning Department

49 South Van Ness Avenue, Suite 1400
San Francisco, CA 94103

Property Owner: Stock Exchange Tower Associates
155 Sansome Street, Suite 850
San Francisco, CA94104

Staff Contact: Pilar LaValley (628-652-7372)
pilar.lavalley@sfgov.org

RESOLUTION TO RECOMMEND TO THE BOARD OF SUPERVISORS LANDMARK DESIGNATION OF THE FRESCO
TITLED “ALLEGORY OF CALIFORNIA,” ASSESSOR’S PARCEL BLOCKNO. 0268, LOT NO. 001A, AS LANDMARK NO. XXX
CONSISTENT WITH THE PURPOSES AND STANDARDS OF ARTICLE 10

1. WHEREAS, on April 4, 2021, Supervisor Peskin introduced a proposed Resolution under Board of Supervisors
(hereinafter “Board”) File No. 210352 to initiate the Landmark designation process for Diego Rivera’s fresco,
titled “Allegory of California,” painted in 1931 in the grand stairwell betweenthe 10" and 11" floors of what is
now The City Club of San Francisco (formerly Pacific Stock Exchange Luncheon Club), 155 Sansome Street,
Assessor’s Parcel Block No.0268, Lot No. 001A (“the Fresco”); and

2. WHEREAS, on April 19,2021, the Board of Supervisors atits Land Use and Transportation Committee meeting
recommended unanimously to recommend to the full Board approval of the Resolution to initiate Landmark
Designation (Board File No.210352);and

3. WHEREAS, on April 27,2021, the Board voted unanimously to adopt the Resolution to initiate Landmark

Designation, and on May 7, 2021 with the Mayor’s signature, Resolution No. 187-21 became effective (Board
File No. 210352); and

P B EE Para informacién en Espafiol llamar al Para sa impormasyon sa Tagalog tumawagsa  628.652.7550
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Resolution No. 1211 Record No. 2021-005992DES
November3,2021 155 Sansome Street

10.

11.

12.

13.

WHEREAS, on July 23,2021, the Board voted unanimously to adopt Resolution No. 344-21 (Board File No.
210778) extending the prescribed time within which the Historic Preservation Commission shall act to
approve, disapprove or modify the proposed designation of landmark status of the Fresco for an additional
90 days, or until November9,2021;and

WHEREAS, Department Staff, who meet the Secretary of Interior’s Professional Qualification Standards,
prepared the Landmark Designation Fact Sheet for the Fresco, which was reviewed for accuracy and
conformance with the purposes and standards of Article 10;and

WHEREAS, the Historic Preservation Commission, at its regular meeting of November 3, 2021, reviewed
Department staff’s analysis of the historical significance of the Fresco pursuant to Article 10 as part of the
Landmark Designation Executive Summary dated October 27, 2021, and recommended Landmark
designation through this Resolution; and

WHEREAS, the Historic Preservation Commission finds that the nomination of the Fresco as a Landmarkis in
the form prescribed by the Historic Preservation Commission and contains supporting historic, architectural,
and/or cultural documentation; and

WHEREAS, the Historic Preservation Commission finds that the Fresco, which depicts classic themes and
motifs found in Rivera compositions, namely harmony between nature and machine, a glorification of the
past while looking toward the future, and a panorama of historical figures, is culturally and historically
significant and is eligible for local designation as the first fresco painted by preeminent Mexican artist Diego
Riverain the United States; and

WHEREAS, the Historic Preservation Commission finds that the designation of the Fresco is also proper given
its association with the Latinx and Chicanx arts communities, a significant and vibrant part of San Francisco’s
cultural heritage; and

WHEREAS, the Historic Preservation Commission finds that the Fresco meets two of the Historic Preservation
Commission’s four priority areas for designation: property types that are underrepresented among the City’s
designated landmarks and properties associated with an underrepresented racial/social/ethnic group; and

WHEREAS, the Historic Preservation Commission finds that designation of the Fresco advances the objectives
outlined in Historic Preservation Commission (HPC) Resolution No. 1127, adopted in 2020, otherwise called
Centering Preservation Planning on Racial and Social Equity, which states goals for how the Commission and
the Planning Department can develop proactive strategies to address structural and institutional racism and
center their work and resource allocation on racial and social equity, focused on preservation; and

WHEREAS, the Historic Preservation Commission finds that the Fresco meets the eligibility requirements of
Section 1004 of the Planning Code and warrants consideration for Article 10 landmark designation;and

WHEREAS, the Historic Preservation Commission finds that the boundaries and the list of character-defining
features, asidentified in the Landmark Designation Fact Sheet, should be considered for preservationunder
the proposed landmark designation as they relate to the Fresco’s historical significance and retain historical
integrity; and

San Francisco
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Resolution No. 1211 Record No. 2021-005992DES
November3,2021 155 Sansome Street

14. WHEREAS, the proposed designation is consistent with the General Plan priority policies pursuantto Planning
Code, Section 101.1 and furthers Priority Policy No. 7, which states that landmarks and historic buildings be
preserved, and will serve the public necessity, convenience and welfare pursuant to Planning Code, Section
302;and

15. WHEREAS, the Department has determined that landmark designation is exempt from environmental review,
pursuant to CEQA Guidelines Section 15308 (Class Eight - Categorical Exemption for Actions by Regulatory
Agencies for Protection of the Environment);

THEREFORE BE IT RESOLVED that the Historic Preservation Commission hereby recommends to the Board of
Supervisors approval of landmark designation of Diego Rivera’s fresco, titled “Allegory of California,” painted in the
grand stairwell between the 10" and 11" floors of what is now The City Club of San Francisco (formerly Pacific
Stock Exchange Luncheon Club), 155 Sansome Street, Assessor’s Parcel Block No. 0268, Lot No. 001A, consistent
with the purposes and standards of Article 10 of the Planning Code.

| hereby certify that the foregoing Resolution was adopted by the Historic Preservation Commission at its meeting
on November3, 2021.

Jonas P. lonin
Commission Secretary

AYES: Wright, Black, Foley, Johns, So, Nageswaran, Matsuda
NOES: None

ABSENT: None

ADOPTED: November3,2021

San Francisco
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January 5, 2022

Ms. Angela Calvillo, Clerk of the Board of Supervisors
Honorable Supervisor Peskin

Board of Supervisors

City and County of San Francisco

City Hall

1 Dr. Carlton B. Goodlett Place, Room 244

San Francisco, CA 94102

Via email only

Re: Transmittal of Planning Department Case Number 2021-005992DES
Allegory of California (155 Sansome Street) Landmark Designation
BOS File Nos. 210352 & 210778

Dear Ms. Calvillo and Supervisor Peskin,

On November 3, 2021, the San Francisco Historic Preservation Commission (hereinafter “HPC”) conducted a duly
noticed public hearing at a regularly scheduled meeting to consider Supervisor Peskin’s ordinance (Board File
No. 210352) to landmark Allegory of California, a fresco painted by Diego Rivera at The City Club of San Francisco
(155 Sansome Street, former Pacific Stock Exchange Tower). The Board of Supervisors adopted Resolution No.
187-21 initiating landmark designation of Allegory of California, located within 155 Sansome Street, Assessor’s
Parcel Block No. 0268, Lot No. 001A. The Board of Supervisors adopted Resolution No. 344-21 (Board File No.
210778) to extend by 90 days the review period of the HPC. At the hearing, the HPC voted to approve a
resolution to recommend landmark designation pursuant to Article 10 of the Planning Code.

The proposed amendments have been determined to be categorically exempt from environmental review under
the California Environmental Quality Act Section 15060(c)(2).

Please find attached documents related to the HPC’s action. Also attached is an electronic copy of the proposed
ordinance, drafted by Deputy City Attorney Vicki Wong. If you have any questions or require further information,
please to not hesitate to contact me.

Sincerely,

Aaron D. Starr
Manager of Legislative Affairs

P HEFE Para informacién en Espafiol llamar al Para sa impormasyon sa Tagalog tumawagsa  628.652.7550



Transmittal Materials CASE NO. 2021-005992DES
Landmark Designation Ordinance

Cc: Vicki Wong, City Attorney’s Office
Lee Hepner, Legislative Aide
Erica Major, Office of the Clerk of the Board
Shannon Ferguson, Planning Department, Acting P-IV Landmarks
Pilar LaValley, Planning Department

board.of .supervisors@sfgov.org

bos.legislation@sfgov.org.

Attachments:

Draft Article 10 Landmark Designation Ordinance

Historic Preservation Commission Resolution No. 1211

Planning Department Executive Summary, dated October 27,2021

Article 10 Landmark Designation Fact Sheet - Allegory of California
Correspondence regarding the Landmark Designation

Supporting documentation of public access to Allegory of California - For File
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FILE NO. ORDINANCE NO.

[Planning Code - Landmark Designation - “Allegory of California,” The City Club of San
Francisco (formerly Pacific Stock Exchange Luncheon Club), 155 Sansome Street]
Ordinance amending the Planning Code to designate the fresco titled “ Allegory of
California” in the grand stairwell between 10t and 11t floors of The City Club of San
Francisco (former Pacific Stock Exchange Luncheon Club), within 155 Sansome Street,
Assessor’s Parcel Block No. 0268, Lot No. 001A, as a Landmark consistent with the
standards set forth in Article 10 of the Planning Code; affirming the Planning
Department’s determination under the California Environmental Quality Act; and
making public necessity, convenience, and welfare findings under Planning Code,
Section 302, and findings of consistency with the General Plan and the eight priority

policies of Planning Code, Section 101.1.

NOTE: Unchanged Code text and uncodified text are in plain Arial font.
Additions to Codes are in smqle underlme |taI|cs Times New Roman font.
Deletions to Codes are in
Board amendment additions are in double-underlined Arial font.
Board amendment deletions are in
Asterisks (* * * *)indicate the omission of unchanged Code
subsections or parts of tables.

Be it ordained by the People of the City and County of San Francisco:
Section 1. Findings.
() CEQA and Land Use Findings.

(1) The Planning Department has determined that the Planning Code
amendment proposed in this ordinance is subject to a Categorical Exemption from the
California Environmental Quality Act (California Public Resources Code Sections 21000 et
seq., "CEQA") pursuant to Section 15308 of California Code of Regulations, Title 14, Sections
15000 et seq., the Guidelines for implementation of the statute for actions by regulatory

agencies for protection of the environment (in this case, landmark designation). Said

Historic Preservation Commission
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determination is on file with the Clerk of the Board of Supervisors in File No.

and is incorporated herein by reference. The Board of Supervisors affirms this determination.

(2) Pursuant to Planning Code Section 302, the Board of Supervisors finds that
the proposed landmark designation of the fresco titled “Allegory of California” in the grand
stairwell between the 10t and 11t floors of The City Club of San Francisco (former Pacific
Stock Exchange Luncheon Club), within 155 Sansome Street, Assessor’'s Parcel Block No.
0268, Lot No. 001A (the “Fresco”), will serve the public necessity, convenience, and welfare
for the reasons set forth in Historic Preservation Commission Resolution No. ,
recommending approval of the proposed designation, which is incorporated herein by
reference.

(3) The Board of Supervisors finds that the proposed landmark designation of
the Fresco is consistent with the General Plan and with Planning Code Section 101.1(b) for
the reasons set forth in Historic Preservation Commission Resolution No.

(b) General Findings.

(1) On April 27, 2021, the Board of Supervisors adopted Resolution No. 187-21,
initiating landmark designation of the Fresco as a San Francisco Landmark pursuant to
Section 1004.1 of the Planning Code. On May 7, 2021, the Mayor approved the resolution.
Said resolution is on file with the Clerk of the Board of Supervisors in File No. 210352.

(2) Pursuant to Charter Section 4.135, the Historic Preservation Commission
has authority "to recommend approval, disapproval, or modification of landmark designations
and historic district designations under the Planning Code to the Board of Supervisors."

(3) The Landmark Designation Fact Sheet was prepared by Planning
Department Preservation staff. All preparers meet the Secretary of the Interior's Professional
Quialification Standards for historic preservation program staff, as set forth in Code of Federal

Regulations Title 36, Part 61, Appendix A. The report was reviewed for accuracy and

Historic Preservation Commission
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conformance with the purposes and standards of Article 10 of the Planning Code.

(4) The Historic Preservation Commission, at its regular meeting of November
3, 2021, reviewed Planning Department staff’s analysis of the historical significance of the
Fresco set forth in the Landmark Designation Fact Sheet dated

(5) On November 3, 2021, after holding a public hearing on the proposed
designation and having considered the specialized analyses prepared by Planning
Department staff and the Landmark Designation Fact Sheet, the Historic Preservation
Commission recommended designation of the Fresco as a landmark consistent with the
standards set forth in Section 1004 of the Planning Code, by Resolution No. . Said
resolution is on file with the Clerk of the Board in File No.

(6) The Board of Supervisors hereby finds that the Fresco has a special
character and special historical, architectural, and aesthetic interest and value, and that its
designation as a Landmark will further the purposes of and conform to the standards set forth
in Article 10 of the Planning Code. In doing so, the Board hereby incorporates by reference
the findings of the Landmark Designation Fact Sheet.

(7) The Board further finds that the Fresco has been historically accessible to
the general public. This access includes the following:

(A) Through correspondence from its counsel contained in Board File
No. , The City Club states that the Club allows non-members to view the Fresco
through small group, curator-led tours; events held in conjunction with organizations such as
SF Heritage and the Art Deco Society; and invitations to art experts and academic groups;
and

(B) Historically, The City Club has from time to time maintained limited
hours when members of the public could view the Fresco and other architecture and artwork

inside the Club’s facilities, including through self-guided tours, as evidenced by articles in SF

Historic Preservation Commission
BOARD OF SUPERVISORS Page 3



© 00 N o 0o A~ W N P

N RN NN NN R B R R R R R R R
O B W N P O © ®©® N o U »h W N L O

Weekly (2014) and USA Today (updated 2018) and on travel websites and blogs such as
TripAdvisor.com, AtlasObscura.com, and Far & Wise (The Allegory of California by Diego
Rivera in San Francisco (farandwise.com)); and

(C) San Francisco City Guides, a non-profit organization offering
volunteer-led walking tours of San Francisco, has operated guided tours of Art Deco
architectural masterpieces of San Francisco, including 155 Sansome Street (Stock Exchange
Tower) and the Fresco. These tours are generally free of charge; and

(D) San Francisco City Guides and other local groups, including the San
Francisco Historical Society and the Art Deco Society, have worked with The City Club to offer
special tours of the Fresco for their members, usually with a small fee; and

(E) The City Club rents out interior facilities, including the space in which
the Fresco is located, for non-member events, and promotes the Fresco as a feature of its
rental facilities;

(F) The public was invited to view the Fresco during the grand unveiling
on March 15, 1931 with said event reported in the San Francisco Chronicle; and

(G) The San Francisco Wine & Food Society held a dinner honoring

special California vintages at the Stock Exchange Luncheon Club on October 27, 1938.

Section 2. Designation.

Pursuant to Section 1004.3 of the Planning Code, the fresco titled “Allegory of
California” in the grand stairwell between the 10t and 11% floors of The City Club of San
Francisco (former Pacific Stock Exchange Luncheon Club), within 155 Sansome Street,
Assessor’s Parcel Block No. 0268, Lot No. 001A, is hereby designated as a San Francisco
Landmark consistent with the standards set forth in Section 1004. Appendix A to Article 10 of

the Planning Code is hereby amended to include this property.

Historic Preservation Commission
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Section 3. Required Data.

(&) The description, location, and boundary of the Landmark site consists of the fresco
titted “Allegory of California” on the walls and ceiling of the grand stairwell between the 10t
and 11% floors of The City Club of San Francisco (former Pacific Stock Exchange Luncheon
Club), within the building on the City parcel located at 155 Sansome Street, Assessor’s Block
No. 0268, Lot No. 001A, in San Francisco’s Financial District.

(b) The characteristics of the Landmark that justify its designation are described and
shown in the Landmark Designation Fact Sheet and other supporting materials contained in
Planning Department Record Docket No. 2021-005992DES. In brief, the Fresco is eligible for
local designation as it is associated with events that have made a culturally and historically
significant contribution to the broad patterns of San Francisco history and it embodies the
distinctive characteristics of a type, period, or method of construction and work of master artist
Diego Rivera. Specifically, designation of the Fresco, which depicts classic themes and motifs
found in Rivera compositions including harmony between nature and machine, a glorification
of the past while looking toward the future, and a panorama of historical figures, is proper
given its association with the preeminent Mexican artist, Diego Rivera. The Fresco, designed
and painted on the walls and ceiling of an interior stairwell for the former Pacific Stock
Exchange, reflects its immediate environment, physically and artistically, and is the first fresco
by Rivera painted in the United States. The Fresco is also significant for its association with
the Latinx and Chicanx arts communities, a significant and vibrant part of San Francisco’s
cultural heritage.

(c) The particular features that should be preserved, or replaced in-kind as determined
necessary, are those generally shown in photographs and described in the Landmark
Designation Fact Sheet, which can be found in Planning Department Record Docket No.

2021-005992DES, and which are incorporated in this designation by reference as though fully

Historic Preservation Commission
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set forth. Specifically, all those physical and spatial features of the walls and ceiling where the
Fresco is located associated with the structural support, construction, and visual depiction and
expression of the Fresco should be preserved or replaced in-kind, including:

(1) All metal and other furring channels that support the underlying wall behind
the Fresco;

(2) All metal lathe and plaster, including the scratch, brown, and other plaster
coats that underlie the Fresco;

(3) The combination of pigments and plaster that form the Fresco ;

(4) The size, shape, form, and materials of the Fresco; and

(5) The stairwell configuration, walls, and ceiling where the Fresco is located.

Section 4. Effective Date.

This ordinance shall become effective 30 days after enactment. Enactment occurs
when the Mayor signs the ordinance, the Mayor returns the ordinance unsigned or does not
sign the ordinance within ten days of receiving it, or the Board of Supervisors overrides the

Mayor’s veto of the ordinance.

APPROVED AS TO FORM:
DENNIS J. HERRERA, City Attorney

By: /s/ Victoria Wong
VICTORIA WONG
Deputy City Attorney

n:\legana\as2021\1800206\01562548.docx
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LANDMARK DESIGNATION
EXECUTIVE SUMMARY

NOVEMBER 3,2021
Record No.: 2021-005992DES
Project Address: 155 Sansome Street (Allegory of California)
Zoning: C-3-0 (Downtown - Office)

150-S Height and Bulk District
Article 11 Category | (Significant)
Pine-Sansome Conservation District

Block/Lot: 0049/001

Project Sponsor: SFPlanning Department
49 South Van Ness Avenue, Suite 1400
San Francisco, CA 94103

Property Owner: Stock Exchange Tower Associates
155 Sansome Street, Suite 850
San Francisco, CA94104

Staff Contact: Pilar LaValley (628-652-7372)
pilar.lavalley@sfgov.org

Recommendation: Recommend Landmark Designation to the Board of Supervisors

Property Description

Allegory of California is a buon fresco (true fresco) produced in-situ by Diego Rivera with his assistants John
Viscount Hastings (Lord Hastings), William Musick, Clifford Wight, and plasterer Matthew Barnes between mid-
December, 1930 and March, 1931 at The City Club of San Francisco (City Club), then known as the Pacific Stock
Exchange Luncheon Club. The fresco occupies the two-story wall and ceiling of an interior staircase that connects
the 10" and 11" floors of 155 Sansome Street, formerly known as Stock Exchange Tower. 155 Sansome Street was
constructed in 1929 to house the executive and business offices of the Pacific Stock Exchange (also known as San
Francisco Stock Exchange or Pacific Coast Stock Exchange) that had its trading floor in the adjacent building at 301
Pine Street. Historically the two buildings were interconnected so that traders and brokers at the exchange could
directly access offices and amenities, including the members-only Pacific Stock Exchange Luncheon Club lounge
and dining rooms on the 10" and 11" floors of 155 Sansome Street.

D EE Para informacion en Espariol llamar al Para sa impormasyon sa Tagalogtumawagsa  628.652.7550
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In November 1928, the Pacific Stock Exchange purchased an existing building at 301 Pine Steet. This imposing
Neo-Classical building was designed by J. Milton Dyer in 1915 as the United States Sub-treasury Building and
vacated as part of the establishment of the Federal Reserve in San Francisco.! The architectural firm of Miller &
Pflueger (James R. Miller & Timothy L. Pflueger) developed a new design for the San Francisco Stock Exchange,
including converting the existing building at 301 Pine Street into a trading hall, and constructing a new, eleven-
story office tower at 155 Sansome Street, directly adjacentto the trading hall.

Interior architect Michael Goodman worked with Rivera to selectthe site for mural, settling together on the two-
story wall of the stairwell of the club room, wrapping up and on to the ceiling.”? Goodman directed the removal of
existing square panels of beige travertine marble, leaving side borders of two square panels on eachside. The
resulting approximately 472 square foot exposed area was fitted with scaffolding and prepared forinstallation of
Rivera’s buon fresco.?

Allegory of California covers approximately 472 square feet of the two-story wall of the stairwell, extending up and
on to the ceiling. The frescodepicts the vibrancy of the state’s past, present, and future economy. At the center of
the image is a large female figure, whom Rivera described as “California itself [...] a woman of tanned skin and
opulent curves modelled afterthe rolling hills of the landscape,” wearing a necklace of golden wheatand offering,
in one huge hand, “the subsoil of the miners, and, in the other, the ripe fruits of the earth.”* In front of the female
figure are an engineer holding mathematical instruments and discussing a blueprint with a mechanic, and a boy
with a model airplane, representing an industry in its infancy. As described by Rivera, the figures “typify
[California’s] workers; the agriculturalist and horticulturist, expressed by the figure of Luther Burbank; the
ranchers, the miners and gold prospectors, represented by [James] Marshall, the discoverer who gave the signal
for the gold rush; the mechanic, man of the mines and tractors and steamships and oil wells.”> Moving up the
staircase, viewers follow a progression from the miners under the soil, to a skyline filled with il rigs, derricks,
cranes and ships. These images suggest the industries of the San Francisco Bay Area: the oil refineries of
Richmond, shipping companies including the Matson and Dollar lines that plied the Pacific Ocean, and dredging
equipment used in search of gold.® On the ceiling, there are several airplanes and two nude female figures flying
through the sky. A large sun rounds out the ceiling composition, with a beneficent gaze thatappears tofollow the
vieweras they walk below it.

The 155 Sansome Streetbuilding was designated underArticle 11 of the Planning Code as a Category | (Significant)
building as part of the Downtown Plan and is located with the Pine-Sansome Conservation District. The Diego
Rivera fresco, Allegory of California, is not addressed in this Article 11 designation. The building was surveyed as
part of the Department of City Planning’s 1976 survey and the Foundation for San Francisco Architectural Heritage
1978 survey.

San Francisco Property information Map, 155 Sansome Street; Sidney Schwartz, “New Listings Set Figures for All Time,” San Francisco
Examiner, January 4, 1929, 32.

2Zakheim and Rivera, Diego Rivera and Friends in San Francisco.

3 Zakheim and Rivera, Diego Rivera and Friends in San Francisco.

“Diego Rivera with Bertram Wolfe, Portrait of America (New York: Covici, Friede, Inc., 1934) 14.

°Rivera with Wolfe, Portrait of America, 14.

¢Zakheim and Rivera, Diego Rivera and Friends in San Francisco.
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Project Description

The item before the HPC is consideration of a Resolution to Recommend Article 10 landmark designation of the
Diego Rivera fresco, titled Allegory of California, to the Board of Supervisors under Article 10 of the Planning Code,
Section 1004.2. The pending Landmark designation was initiated by the Board of Supervisors.

On April 4,2021, Supervisor Peskin introduced a proposed Resolution under Board of Supervisors (hereinafter
“Board”) File No. 210352 toiinitiate the Land mark designation process for the fresco, titled Allegory of California, in
The City Club of San Francisco (formerly Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. At a
hearing of the Land Use and Transportation Committee of the Board on April 19,2021, the committee voted
unanimously to Recommend to the full Board approval of the Resolution to initiate Landmark Designation. On
April 27 2021, the Board voted unanimously to approve the Resolution, and on May 7, 2021, with the Mayor’s
signature, Resolution No. 187-21 became effective.

Compliance With Planning Code

Article 10 of the Planning Code.

The executive summary and analysis under review was prepared by Department preservation staff, who meetthe
Secretary of the Interior’s professional qualifications. The Department has determined that the fresco, titled
Allegory of California, meets the requirements for eligibility as an individual landmark pursuantto Article 10 of the
Planning Code. The justification forits inclusion is explained in detailin the attached Landmark Designation Fact
Sheet, and brieflyin this Executive Summary.

Significance: Allegoryof California, which depicts classic themes and motifs found in Rivera compositions, namely
harmony between nature and machine, a glorification of the past while looking toward the future, and a
panorama of historicalfigures, is culturally and historically significant forits association with preeminent Mexican
artist Diego Rivera. The first fresco painted by Riverain the United States, it “...represents Rivera’s most successful
work from the 1930-31 San Francisco period, and meaningful compositional and iconographic parallels can be
drawnto his earlier Mexican murals of the 1920s.”" The frescois also significant for association with the Latinx and
Chicanx arts communities, a significant and vibrant part of San Francisco’s cultural heritage. The period of
significanceis 1931.

Underrepresented Landmark Types: The proposed landmark designation addresses two previously identified
underrepresented landmarktypes: work of art property type and property associated with Latinx and Chicanx arts
communities.

Integrity: Allegoryof California maintains a high level of integrity. See Pages 2-3 of attached Landmark Designation
Fact Sheet for further analysis.

Character-Defining Features: Character-defining features of Allegory of California are identified in the attached
Landmark Designation Fact Sheet on Page 3.

"Hurlburt, 108.
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Boundaries of the Landmark: The proposed Landmarksite encompasses the location of Allegory of California,
which is on the double-height wall and the ceiling of the grand stairwell between 10" and 11" floors of The City
Club of San Francisco (formerly the Pacific Stock Exchange Luncheon Club) at 155 Sansome Street (Assessor’s
Block No. 0268, Lot 001A).

General Plan.

The Urban Design Element of the San Francisco General Plan contains the following relevant objectives and
policies:

OBJECTIVE2
CONSERVATION OF RESOURCES THAT PROVIDE A SENSE OF NATURE, CONTINUITY WITHTHE PAST,AND
FREEDOM FROM OVERCROWDING.

Policy 4
Preservenotablelandmarks and areas of historic, architectural or aesthetic value, and promote the
preservation of other buildings and features that provide continuity with past development.

Designating significant historic resources as local landmarks will further continuity with the past because the
buildings will be preserved forthe benefit of future generations.

Planning Code Section 101.1 - establishes the Eight Priority Policies and requires review of permits for consistency
with said policies. Onbalance, the proposed designationis consistent with the Eight Priority Policies, and furthers
Policy Number7, which states that landmarks and historic buildings be preserved.

Landmark Designation Procedures

Action by Historic Preservation Commission.

The Historic Preservation Commission on February4,2009, by Resolution No. 001, adopted the National Register
Criteria as its methodology for recommending landmark designation of historic resources. Under the National
Register Criteria, the quality of significance in American history, architecture, archaeology, engineering, and
culture is presentin districts, sites, buildings, structures, and objects that possess integrity of location, design,
setting, feeling, materials, workmanship, and association, and that are associated with events that have made a
significant contribution to the broad patterns of our history; or that are associated with the lives of persons
significant in our past; or that embody the distinctive characteristics of a type, period, or method of construction,
or that represent the work of a master, or that possess high artistic values, or represent a significant and
distinguishable entity whose components may lack individual distinction; or properties that have yielded, or may
likely yield, information important in prehistory or history.

Article 10 of the Planning Code.

Section 1004 of the Planning Code authorizes the landmark designation of anindividual structure or other feature
or an integrated group of structures and features on a single lot or site, having special character or special
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historical, architectural or aesthetic interest or value, as a landmark. Section 1004.1 also outlines that landmark
designation may be initiated by the Board of Supervisors or the Historic Preservation Commission and the
initiation shall include findings in support. Section 1004.2 states that once initiated, the proposed designationis
referred to the Historic Preservation Commission for a report and recommendation to the Board of Supervisors to
approve, disapprove or modify the proposal.

Pursuant to Section 1004.3 of the Planning Code, if the Historic Preservation Commission approves the
designation, a copy of the resolution of approvalis transmitted to the Board of Supervisors and without referralto
the Planning Commission. The Board of Supervisors shall hold a public hearing on the designation and may
approve, modify or disapprove the designation.

Section 1004(b) requires that the designating ordinance approved by the Board of Supervisors shall include the
location and boundaries of the landmark site, a description of the characteristics of the landmark which justify its
designation, and a description of the particular features thatshould be preserved.

If the Historic Preservation Commission approves the proposed designation recommendation, a copy of the
resolution of approvalis transmitted to the Board of Supervisors, which holds a public hearing on the designation
and may approve, modify or disapprove the designation (Section 1004.4). If the Historic Preservation Commission
disapproves the proposed designation, such action shall be final, except upon the filing of a valid appeal to the
Board of Supervisors within 30 days (Section 1004.5).

Public / Neighborhood Input

To date, staff has not received any communications from members of the public regarding this landmark
designation.

Issues & Other Considerations

e Propertyownerinput: On October7,2021, the Department sent mailed notice to the property owner regarding
the landmark designation recommendation hearing scheduled for November 3, 2021. Staff has been in
communication with Andrew Junius, Ruben, Junius & Rose, on behalf of the property owner regarding the
pending designation. On October 26,2021, Andrew Junius, on behalf of the property owner submitted a letter
(attached) stating that the property owner does not support designation of the subject property. The letter
(attached) enumerates several reasons why the property owneropposes Landmark designation, including the
following:

0 Designation may actually hinder its ability to effectively maintain, preserve and insure the
Artwork’s long-term upkeep;

0 Private property that is not publicly accessible is not eligible for landmark designation;

0 Artwork is not eligible for landmark designation.

e Period of Significance: The period of significance for Allegory of California fresco is 1931. This date
encompasses the painting of the fresco in Pacific Stock Exchange Luncheon Club (now The City Club of San
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Francisco) and marks the installation of the first such artwork by DiegoRiverain the United States.

e Publicly Accessible Interiors: Section 1004 of the Planning Code allows landmarking of features of historical,
architectural or aesthetic interest or value, not limited to exterior features. Section 1004(c)(2) further clarifies
that interior features that historically have beenaccessible tothe public can be landmarked. While Allegory of
California was originally installed within an interior space - the Pacific Stock Exchange Luncheon Club - that
served a members-only clientele, it was made accessible to viewing by the public during the grand opening
in 1931. The fresco, an internationally known artwork by a world-renowned artist, has beenaccessible tothe
publicduring guided (by SF City Guides) and self-guided (by The City Club) tours since at least the early 2000s
and possibly earlier. Further information about public accessibility includes:

0 Through correspondence fromits counsel, The City Club states that the Club allows non-members
to view the Fresco through small group, curator-led tours; events held in conjunction with
organizations such as SF Heritage and the Art Deco Society; and invitations to art experts and
academicgroups;and

0 Historically, The City Club has from time to time maintained limited hours when members of the
public could view the Fresco and otherarchitecture and artwork inside the Club’s facilities,
including through self-guided tours, as evidenced by articles in SF Weekly (2014) and USAToday
(updated 2018) and ontravel websites and blogs such as TripAdvisor.com, AtlasObscura.com, and
Far& Wise (The Allegory of California by Diego Riverain San Francisco (farandwise.com)); and

0 San Francisco City Guides, a non-profitorganization offering volunteer-led walking tours of San
Francisco, has operated guided tours of Art Deco architectural masterpieces of San Francisco,
including 155 Sansome Street (Stock Exchange Tower) and the Fresco. These tours are generally
free of charge; and

0 San Francisco City Guides and otherlocal groups, including the San Francisco Historical Society and
the Art Deco Society, have worked with The City Club to offerspecialtours of the Fresco fortheir

members, usually with a small fee; and

0 The City Club rents out interior facilities, including the space in which the Frescois located, fornon-
memberevents, and promotes the Fresco as a feature of its rental facilities; and

0 The publicwasinvited to view the Fresco during the grand unveiling on March 15,1931 with said
event reported inthe San Francisco Chronicle; and

0 The San Francisco Wine & Food Society held a dinner honoring special California vintages at the
Stock Exchange Luncheon Club on October27,1938.

Environmental Review Status

The Planning Department has determined that actions by regulatory agencies for protection of the environment
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(specifically in this case, landmark designation) are exempt from environmental review, pursuant to CEQA
Guidelines Section 15308 (Class Eight- Categorical).

Basis for Recommendation

The Department recommends thatthe Historic Preservation Commission recommend to the Board of Supervisors
landmark designation of Allegory of California as itis individually eligible as the work of preeminent Mexican artist
Diego Rivera. The frescois also significant as the first painted by Rivera in the United States and has been hailed
as Rivera’s most successful work form the 1930-1931 San Francisco period. The fresco is also significant for
association with the Latinx and Chicanx arts communities, a significant and vibrant part of San Francisco’s cultural
heritage.

ATTACHMENTS

Draft Resolution Recommending Landmarkdesignation

ExhibitA - Landmark Designation Fact Sheet

Exhibit B - Maps and Context Images

Exhibit C - Draft Landmark Designation Ordinance

Exhibit D - Board of Supervisors Resolution No. 187-21

ExhibitE - Board of Supervisors April 27,2021 initiation hearing packet

ExhibitF — Letter from Andrew Junius, on behalf of property owner, dated October26,2021
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ARTICLE 10 LANDMARK DESIGNATION

Allegory of California*

155 Sansome Street
Diego Rivera, 1931
Historic Name: Allegory of California (Alegoria de California)
Address: Located ininterior stair of The City Club of San Francisco (former Pacific

Stock Exchange Luncheon Club)

tStanton L. Catlin, “Mural Census”” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 235-335. (New York:
Founders Society Detroit Institute of Arts, in association with W.W. Norton & Company, 1986), 278.
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10/27/21 Article 10 Landmark Designation Fact Sheet
Record No. 2021-005992DES Allegory of California by Diego Rivera
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155 Sansome Street

155 Sansome Street (Stock Exchange tower)

Block/ Lot(s): 0268/001A

Parcel Area: 6, 477 sq. ft.

Zoning: C-3-0 (Downtown Office)
Year Built: 1931

Artist: Diego Rivera

Prior Historic Studies/Other Designations: ' Article 11 Category | (Significant) Building
Pine-Sansome Conservation District
Foundation For San Francisco Architectural Heritage survey, 1978
DCP 1976 Survey

Prior HPC Actions:

Significance Criteria: Events: Associated with events that have made a significant contribution to
the broad patterns of our history.

Architecture/Design: Embodies the distinctive characteristics of a type,
period, or method of construction, and/or represents the work of a master.

Period of Significance: The period of significance for Allegory of Californiafresco is 1931. This date
encompasses the painting of the fresco in Pacific Stock Exchange Luncheon
Club (now The City Club of San Francisco).

Statement of Significance: Allegory of California, painted by artist Diego Rivera and assistants Viscount
John Hastings (Lord Hastings), William Musick, Clifford Wight, and Matthew
Barnes between mid-December, 1930 and March, 1931 in the Pacific Stock
Exchange Luncheon Club (now The City Club of San Francisco). Thefresco is
on the two-story wall and ceiling of the interior staircase, connecting the
lounge and dining rooms of the former luncheon club, between the 10t and
11t floors of 155 Sansome Street, formerly known as Stock Exchange Tower.
Thefresco, which demonstrates classic themesand motifsfoundin Rivera
compositions, namely harmony between natureand machine, a
glorification of the past while looking toward the future,and a panorama of
historicalfigures, is culturally and historically significant for its association
with preeminent Mexican artist Diego Rivera. Thefirst fresco painted by
Rivera in the United States, it “...represents Rivera’s most successful work
from the 1930-31 San Francisco period...”? The fresco isalso significant for
association with the Latinx and Chicanx arts communities, a significantand
vibrant part of San Francisco’s cultural heritage.

2 Laurance P. Hurlburt, The Mexican Muralists inthe United States (Albuquerque, New Mexico: University of New Mexico Press,
1989), 108.
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Assessment of Integrity: The seven aspects of integrity as defined by the National Park Service (NPS)

and the National Register of Historic Places (NRHP) are location, design,
materials, workmanship, setting, feeling, and association.3

Allegory of California, painted in 1931 by Diego Rivera and assistants
Viscount John Hastings, William Musick, Clifford Wight, and Matthew
Barnes, retains a high degree of integrity to convey its artistic and cultural
significance. The fresco retains a high degree of integrity of location, design,
association, workmanship, setting, and feeling. Although the fresco has
been restored, it retains a high degree of integrity of materials.

Overall, the Department has determined thatAllegory of California fresco at
155 Sansome Street retains integrity to convey its historical and cultural
significance.

Character-Defining Features: The character-defining features of Allegory of California that should be
preserved or replaced in-kind are those physical features associated with
structural support, construction, andvisual depiction and expression of the
Fresco, including:

e All metaland other furring channels that support the underlying
wall behind the Fresco;

e All metallathe and plaster, including the scratch, brown, and other
plaster coats that underlie the Fresco;

e Thecombination of pigments and plaster that form the Fresco;
e Thesize, shape, form, and materials of the Fresco;

e Thestairwell configuration, walls, and ceiling where the Fresco is
located.

Statement of Significance Summary

Allegory of California, painted by artist Diego Rivera and assistants Viscount John Hastings (Lord Hastings),
William Musick, Clifford Wight, and Matthew Barnes between mid-December, 1930and March, 1931 in the Pacific
Stock Exchange Luncheon Club (now The City Club of San Francisco). The frescois on the two-story wall and
ceiling of the interior staircase, connecting the lounge and dining rooms of the former luncheon club, between
the 10" and 11" floors of 155 Sansome Street, formerly known as Stock Exchange Tower. The fresco, which
demonstrates classic themes and motifs found in Rivera compositions, namely harmony between nature and
machine, a glorification of the pastwhile looking toward the future, and a panorama of historical figures, is
culturally and historically significant for its association with preeminent Mexican artist Diego Rivera. The first
fresco painted by Rivera in the United States, it “...represents Rivera’s most successful work from the 1930-31 San

3 “How to Apply the National Register Criteria for Evaluation,” National Register Bulletin, U.S. Department of the Interior,
National Park Service, 1995, 44.
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Francisco period...”* The frescois also significant for association with the Latinx and Chicanx arts communities, a
significant and vibrant part of San Francisco’s cultural heritage.

Property Description and History

Allegory of California, created in buon fresco or true frescostyle by artist, Diego Rivera, occupies the two-story
wall and ceiling of an open stair betweententhand eleventhfloors of The City Club of San Francisco (formerly
Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. Constructed in 1929, 155 Sansome Street (Stock
Exchange Tower) is located in Downtown San Francisco.

The low-rise, monumental building directly north of 155 Sansome Street is the former Pacific Stock Exchange (or
Pacific Coast Stock Exchange), now Equinox Fitness. The streets adjacent to the subject building are occupied by
mid- and high-rise commercial buildings in a variety of architectural styles. Many of the surrounding buildings
were constructed in the early decades of the 1900s.

Pacific Stock Exchange (aka San Francisco Stock Exchange or Pacific Coast Stock Exchange)

The following description of history of the stock exchange and the subject propertyis from “Allegory of California
Landmark Designation Support Memorandum,” prepared by architectural historian Stacy Farr of Architectural
Resources Group, Inc. on behalf of the Planning Department:

The San Francisco Stock and Bond Exchange was established in 1882 when nineteen brokers signed a
charter and pledged a $50 membership fee.® First president John Perry Jr. had beena memberof the New
York Stock Exchange and the Boston Stock Exchange before coming to California during the Gold Rushto try
his hand at mining. Like many prospectors, Perry had greatersuccess when he left the mines and settled in
San Francisco to pursue his previous and more familiar occupation.

In contrast to existing exchanges such as the San Francisco Mining Exchange (then operating as the San
Francisco Stock and Exchange Board), the San Francisco Stock and Bond Exchange dealtin a wide range of
commodities and became known as the “big board” of the west. This range enabled the exchange to
weatherthe extreme market fluctuations that characterized the boomtown economy of early San Francisco.
The first location of the stock exchange was at 312 California Street, followed by an expansion into several
offices atthe Merchants' Exchange Building at 465 California Street. Reflecting its continuously healthy
trading volume, the San Francisco Stock and Bond Exchange was second only to the New York Stock
Exchange in reopening after a national four-month trading pause at the outbreak of World War .

In 1918, the stock exchange moved into a one-and-a-half story building at 341 Montgomery Street, where it
remained for slightly over ten years. In 1927, during a shake-up in the organization of exchange boardsinSan
Francisco, the San Francisco Stock and Bond Exchange was officially renamed the San Francisco Stock
Exchange and took ownership of the building at 350 Bush Street, formerly used by the Mining Exchange,

4 Hurlburt, Mexican Muralists (1998), 108.
> Lindsay Arthur, “San Francisco's Big Board Grew Out Of A BasementMeeting,” San Francisco Call-Bulletin, October 10, 1955.
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where they established a secondary curb exchange.® That year, the exchange consistently broke business
records, averaging nearly $17 million weekly trading totals by October 1927.7

Into this optimistic context, the San Francisco Stock Exchange solicited proposals from several architectural
firms to designa new trading hall for the exchange. In February 1928 the San Francisco firm of J. R. Miller &T.
L. Pfluegerwas selected by unanimous decision.® The winning design, to be constructed at the site of the
exchange’s offices at 341 Montgomery Street, called for a traditional Neo-Classicaltemple form with Art Deco
detailsincluding bas relief panels and masks. Although construction was planned to beginshortly afterthe
commission was awarded, extremely volatile market conditions through 1928 led the San Francisco Stock
Exchange to change course with regard to new construction.

In November 1928, in a move driven largely by economy, the San Francisco Stock Exchange purchased an
existing building at 301 Pine Steet. This imposing Neo-Classical building was designed by J. Milton Dyerin
1915 as the United States Sub-treasury Building and vacated as part of the establishment of the Federal
Reserve in San Francisco.? Miller & Pfluegerstayed on board as architects and developed a new design for
the San Francisco Stock Exchange, including converting the existing building at 301 Pine Streetinto a trading
hall, and constructing a new, eleven-story office tower at 155 Sansome Street, directly adjacentto the
trading hall. Construction permits wereissued inMay 1929 and the construction cost was $2.75 million.*?
Miller & Pfluegerworked with general contractors Lindgren & Swinerton and a broad team of interiors
specialistsincluding A. Quandt & Sons who completed all interior painting, lacquering, and decorative
finishes; R. Brandlein & Co.and Pacific Manufacturing Co., who completed extensive cabinetwork;and W. J.
Sloan who supplied and installed fine carpets, furniture, draperies, and linoleum.*!

The design of the trading hall at 301 Pine Street retained the existing Doric colonnade and wide approaching
stair from Pine Streetwhile adding massive granite corner piers;installed an attic wall above the existing
cornice; altered the fenestration at the east and west facades; and created large pedestals in front of the
building forinstallation of freestanding sculptures. The interior space was left as a single greathall with new
floor furnishings and a louvered screen under the skylight. The new office tower at 155 Sansome Street was
designed inarestrained Moderne style with narrow footprint and traditional three-part vertical composition,
with double-height base and capital. The interior included anornate blackmarble elevatorlobby and
assembly hall at the ground floor, executive offices at the upperfloors, and a two-story club room at the top
level.

Timothy L. Pfluegerand his interior architect Michael Goodman worked with a team of fine artists to create
the sculptures, bas reliefs, inscriptions and other carvings that ornament the building’s interior and its

6 “S.F.Stock ‘Change Deal is Approved,” San Francisco Examiner, November 18, 1927. 21.

" "Breaks Business Records; San Francisco Exchange Tradings Total $16,936,019 This Week," The New York Times, September
16,1927.

8 “San FranciscoArchitects Win,” San Francisco Examiner, February 6, 1928, 20.

? San Francisco Property information Map, 155 Sansome Street; Sidney Schwartz, “New Listings Set Figures for All Time,” San
Francisco Examiner, January 4, 1929, 32.

10°“S F. BuildingonIncrease, Leonard Says,” San Francisco Examiner, June 10, 1929, 13; Sidney L. Schwartz, “New Building of
San Francisco Stock Exchange Will be Dedicated Today,” San Francisco Chronicle, January4, 1930, 7.

1 Various advertisements, San Francisco Chronicle, January 4, 1920, 7.
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generally spare Moderne exterior.* In the early months of 1929, Pflueger metthe artist Ralph Stackpole, an
instructor at the California School of Fine Arts (now the San Francisco Art Institute) and a former student of
Arthur Matthews, withwhom Pflueger had worked on former decorative projects.* Stackpole agreed to
sculpt the bas relief above the entry to 155 Sansome Street, and the monumental figures alongside the steps
to the trading hall at 315 Pine Street. Stackpole also recruited and supervised several additional decorative
artists for the project, including Robert Boardman Howard, who carved interior doors and relief panels, and
Diego Riverawho, several months afterthe building was complete, painted the two-story mural in the
stairwell of the club room atthe top level.** Additional artists who contributed work to the building include
American landscape painter Edward Bruce, Otis Oldfield, Ruth Cravath, Adaline Kent, and Clifford Wright.*

Progress on the buildings was unimpeded by the stock market crash that occurred in October 1929, and the
new San Francisco Stock Exchange was officially dedicated ina public opening ceremony on January 4,
1930.% 155 Sansome Street operated as offices forthe San Francisco Stock Exchange through 1953 whenthe
building was sold to Industrial Indemnity Company formore than $1 million. The San Francisco Stock
Exchange continued to operate out of the trading hall at 301 Pine Street after merging with the Los Angeles
Oil Exchange in 1956 to create the Pacific Coast Stock Exchange.'’ The Pacific Coast Stock Exchange was the
third-largest trading arenain the United States through 1970's and 1980’s butended in-persontradingin
2001 during the shift to digital operations, and was absorbed by the New York Stock Exchange in 2015.*

The Pacific Stock Exchange Luncheon Club, or Stock Exchange Luncheon Club, occupied the 10" and 11" floors
of 155 Sansome Street (Stock Exchange Tower) from 1930 to 1987. The members-only club was described inthe
media at the time Rivera was selected to paint the frescoas having

...some 300 members, bankers, brokers, lawyers and others whose activities keep them in the financial
district. The committee which chose Rivera...composed of Milton Bremer, William H. Gerstle, Timothy
Pflueger, and William Hendrickson [club secretary].*

12 Masha Zakheim and Diego Rivera, Diego Rivera and Friends in San Francisco (Volcano, California: Volcano Press, 2012),
section “Allegory of California” published online, accessed October 1, 2021 at
https://www.foundsforg/index.php?title=Allegory of California.

13 Therese Poletti and Tom Paiva, Art Deco San Francisco: The Architecture of Timothy Pflueger (Princeton, NJ, Princeton
Architectural Press, 2008) 90.

14 Edward F. O’'Day, “The San Francisco Stock Exchange,” Architectand Engineer, March 1930, 35.

15 “Painting of ‘San Francisco’ Hangs in Board Room of Stock Exchange,” San Francisco Chronicle, January 13,1931, 6.

16 Sidney L. Schwartz, “New Building of San Francisco Stock Exchange Will be Dedicated Today.”

T Reuters, "Trading Floor's Final Day At Pacific Stock Exchange," New York Times, May 26, 2001, accessed September 22,2021
at https://www.nytimes.com/2001/05/26/business/trading-floor-s-final-day-at-pacific-stock-exchange.html.

18 Reuters, "Trading Floor's Final Day At Pacific Stock Exchange;" Meredith Bauer, “Pacific Exchange: The Rise, Peak and
Disappearance of a West Coast Financial Titan,” published June 3,2015, accessed September 23, 2021 at
https://wwwthestreet.com/investing/pacific-exchange-the-rise-peak-and-disappearance-of-a-west-coast-financial-titan-
13173072.

19 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle.
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The luncheon club provided members and their invited guests amenities such as a lounge, bar, and dining
rooms. The club also provided space for private, invitation-only events like a dinner sponsored by the Food and
Wine Society of San Francisco, celebrating special California vintages, in 1938.%°

The former Stock Exchange Luncheon Club is now occupied by The City Club of San Francisco (The City Club), a
members-only business and social club. The City Club, established in 1987, is a business and social club that
offers members active calendarof networking and social opportunities, meeting and event spaces, and lounge,
bar, and dining room(s) to entertain clients and colleagues or socialize with friends and family.” The City Club
also operates as a rental event venue, offering “.. .ten unique event rooms on four floors with awe-inspiring
architectural details and original artwork. The famous Diego Rivera fresco, Allegory of California, graces the
stairwell between the tenth and eleventh floors, providing a museum like experience forthe most unique
events.”*” These rooms can be booked by members as wellas by corporate or private individuals for weddings,
business conventions, holiday parties, fundraisers, or other functions. Although access tothe Diego Rivera fresco
is generally limited to The City Club members and their guests, attendees atbusiness and private functions have
also beenable to view the artwork. In addition, local tour group SF City Guides, has provided guided tours of The
City Club with access to the Rivera frescoformany years. SF City Guides and The City Club have also partnered
with various historical societies, such as Art Deco Society and San Francisco Heritage, to provide tours of the
building fortheir members.

Allegory of California (Alegoria de California)

The fresco,Allegory of California, created in buon fresco or true frescostyle by artist, Diego Rivera, occupies the
two-story wall and ceiling of an openstair between tenth and eleventh floors of The City Club of San Francisco
Building (formerly Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. 155 Sansome Street, known as
Stock Exchange Tower, was constructed in 1929 based on plans by architectural firm Miller & Pflueger.

The following description of frescoand 155 Sansome Streetis from “Allegory of California Landmark Designation
Support Memorandum,” prepared by architectural historian Stacy Farr of Architectural Resources Group, Inc. on
behalf of the Planning Department:

In 1930, after construction of 155 Sansome Street (Stock Exchange Tower) was complete, a committee
convened to selectan artist to paint a mural in the two-story stairwell of the club room atthe top level of 155
Sansome Street. Committee members included the building’s architect Timothy Pflueger, president of the
San Francisco Art Association William F. Gerstle, and several executives of the stock exchange.? Artists

20 Attime ofthis event, officers of the San Francisco chapter of Food and Wine Society were Andre Simon (President), Harold
H. Price (Honorary Secretary),and Dr. Raoul H. Blanquie (Chairman, Board of Governors). The Food and Wine Society does
not appear to have been affiliated with the Stock Exchange; it is not known at this time whether a member of the Stock
Exchange Lunch Club was required to sponsorevents such as this dinner. A printed menuon letterhead of the Stock
Exchange Lunch Club with the date and title of the eventislocated at the University of California archives, accessed at:
Stock Exchange Lunch Club (San Francisco, California), Wine and Food Society - ADinner Featuring Special California
Vintages. digital.ucdavis.edu, https://digital.ucdavis.edu/collection/amerine-menus/D-
060/45/67/d7ck9s/media/images/d7ck9s-0.png. Accessed 27 Oct. 2021.

2L The City Club of San Francisco website: https://cityclubsf.com/about

22 The City Club of San Francisco website: Corporate Events & Catering, Business Convention Venues & Meeting Space, Bay
Area & San Jose, CA (cityclubsf.com)

2 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle, September 24, 1930, 3.
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submitted proposals reflecting themes that were outlined by the selecting committee, including industrial,
commercial, and financial progress in California. In September 1930 Diego Rivera was announced as the
winning artist, marking the Mexican muralist’s first commission in the United States.”

The selection of anavowed communist to adorn the walls of a capitalist institution was extensively
discussed inthe press, and the selection of a Mexican artist to complete an American commission was also
divisive among some members of the San Francisco artists community.” However, Rivera was defended by
influential artists including Ralph Stackpole, who had completed much of the existing art at the San
Francisco Stock Exchange and beenadvocating for Rivera to complete a mural at the California School of
Fine Arts for severalyears. Rivera was also publicly supported by some of the city’s prominent cultural
leaders, including businessman and philanthropist Sigmund Stern and his wife Rosalie Meyers Stern, who
hosted Rivera and his wife Frida Kahlo at their home in Atherton as Rivera completed his mural
commission.”

Diego Rivera and Frida Kahlo arrived in San Francisco in November 1930, after a five-day train ride from
Mexico City which Rivera spentsketching the landscape through which they travelled.?" At the time of his
arrival, Rivera had not developed the details of the mural but had conceptualized the subject matter to
reflect, “the three bases of [California’s] richness - gold, petroleum, and fruits,” with additional nods to the
state’s achievements in transportation, rail and marine technology, and illustrations of broaderconcepts
such as energy and speed.?While in San Francisco, Rivera was also the subject of a solo exhibition atthe
Palace of the Legion of Honor, and gave several lectures in San Francisco and Oakland on the theme of
modern art.?’ Rivera’s mural assistant William E. Musick also displayed his art publicly and was feted at
severalfunctions.®

Interior architect Michael Goodman worked with Rivera to selectthe site for mural, settling together on the
two-story wall of the stairwell of the club room, wrapping up and on to the ceiling.** Goodman directed the
removal of existing square panels of beige travertine marble, leaving side borders of two square panels on
eachside. The resulting approximately 472 square foot exposed area was fitted with scaffolding and
prepared forinstallation of Rivera’s buonfresco.*

24 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle.

2 Hillary Ellenshaw, “Diego Rivera at the San Francisco Art Institute;” 2012, 50-55, accessed September 28, 2021 at
https://digitalrepository.unm.edu/arth etds/16.

6 Michael Hardy, Michael Corbett, and Denise Bradley, “Stern Hall, University of California, Berkeley, California Historic
Structure Report,” 2009, 32.

21 “Rivera Arrives in San Franciscoto Paint StockExchange Murals,” San Francisco Chronicle, November 11, 1930, 12.

28 “Rivera Arrives in San Franciscoto Paint StockExchange Murals”

29 “Reception to Honor Mexican Painter,” San Francisco Chronicle, December 11, 1930,” 13; “Art Students Hear Rivera,” San
Francisco Chronicle,March 8, 1931, 57.

30 “Musick Watercolor Paintings on View,” San Francisco Chronicle, January 25, 1931, 39.

3t Zakheim and Rivera, Diego Rivera and Friendsin San Francisco.

32 Zakheim and Rivera, Diego Rivera and Friendsin San Francisco.
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Working with his assistants William E. Musick and Viscount John Hastings,* Rivera installed and painted the
Allegory of California between December 1930 and March 1931.* The mural depicts the vibrancy of the
state’s past, present, and future economy. At the centerof the image is a large female figure, whom Rivera
described as “Californiaitself[...] a woman of tanned skin and opulent curves modelled after the rolling hills
of the landscape,” wearing a necklace of golden wheat and offering, in one huge hand, “the subsoil of the
miners, and, in the other, the ripe fruits of the earth.”*> Although the figure resembles both the Aztec Earth
Mothers that Rivera had depicted in his earlierwork and Pomona, the Roman goddess so often evoked by
California’s fruit industry, she was explicitly modeled on the famous American tennis star Helen Wills Moody,
who Rivera sketched extensively while he was in California, and who, in 1929, had married the prominent
San Francisco stockbroker Frederick Moody.*

In front of the female figure are an engineerholding mathematical instruments and discussing a blueprint
with a mechanic, and a boy with a model airplane, representing anindustry in its infancy. As described by
Rivera, the figures “typify [California’s] workers; the agriculturalist and horticulturist, expressed by the figure
of Luther Burbank; the ranchers, the miners and gold prospectors, represented by [James] Marshall, the
discovererwho gave the signal for the gold rush; the mechanic, man of the mines and tractors and
steamships and oil wells.”*" Moving up the staircase, viewers follow a progression from the miners underthe
soil, to a skyline filled with oil rigs, derricks, cranes and ships. These images suggest the industries of the San
Francisco Bay Area: the ail refineries of Richmond, shipping companies including the Matsonand Dollar lines
that plied the Pacific Ocean, and dredging equipment used in search of gold.*

On the ceiling, there are several airplanes and two nude female figures flying through the sky, who also
reflectthe visage of Helen Wills Moody. A large sun rounds out the ceiling composition, with a beneficent
gazethatappears tofollow the vieweras they walk below it.

The mural was complete in March 1931 and was unveiled first to members of the Stock Exchange Luncheon
Club at a gala attended by Rivera himself, and then to the members of the general public, who streamed
consistently up the stairs and past the mural for several hours.** In explaining his choice of images, which
excluded explicitly political themes, Rivera stated, “The painter’s intention, of course, must not lie outside
the function of the place in which his painting has its being, else his work will be lacking in both objective
and subjective correctness and truth. In this muralin a luncheon club, | painted the fruits of the earth which
enrich and nourish because of the productive labors of workers and farmers.”** Within several weeks of

33 Additional sourcesindicate that artist Clifford Wight also assisted Rivera on Allegory. Wight also worked with Rivera on his
subsequent fresco, The Making of a Fresco Showing the Building of a City, at the San FranciscoArt Institute.

3 “Noble Artist to Paint for U. S. Novelist,” San Francisco Chronicle, May 1, 1931, 17. Society Pages, San Francisco Chronicle,
January 25, 1931: notes that “Dr. and Mrs. Russell Lee were hosts of an informal tea for William Musick, Chicago artist, who is
now in town assisting Diego Riverawith his murals for the new Stock Exchange building.”

3 Diego Riverawith Bertram Wolfe, Portraitof America (New York: Covici, Friede, Inc.,1934) 14.

36 Kasia Boddy, “American Girl: The Iconography of Helen Wills,” Historical Social Research,Vol. 43. No. 2, 123; “Miss Wills Wed
in Chapel Near Tennis Courts,” New York Daily News, December 24, 1929, 3.

37 Riverawith Wolfe, Portraitof America, 14.

38 Zakheim and Rivera, Diego Rivera and Friendsin San Francisco.

39 “Rivera Mural Given Initial Showing,” San Francisco Chronicle, March 15, 1931.

0 Rivera with Wolfe, PortraitofAmerica, 15.
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completing Allegory of California, Rivera beganworkon The Making of a Fresco Showing the Building of a City
at California School of Fine Arts (now the San Francisco Art Institute) in April 1931.*

Architect Timothy Pflueger, whoworked with Rivera on all three of his large San Francisco projects, is credited as
having offered the commission that brought the artist to the Bay Area in 1930. However, Pflueger’s offerof a
frescocommission and Rivera’s arrivalin San Francisco to commence the Stock Exchange project marked the
end of a multi-year campaign by local art patrons and artists affiliated with SFAI to bring Rivera to San Francisco.
Although many art collectors, galleries, and institutions in the United States may have supported the idea of
having Diego Rivera, then one of the most famous artists in the world, come to San Francisco, it was Pflueger,
Ralph Stackpole, William Gerstle, and Albert Benderthat were most involved in the effort.*

Beginning as early as 1925, articles about Rivera [and other Mexican artists] begantoappearin the United
States.** Around the same time, galleries and museums around the world also sponsored major exhibitions of
Mexican art, such that “[d]Juring this period...Mexican muralists became world celebrities. ... They became so
important that artists came from around the world to bein their presence and study their paintings. Between
1920 and 1930, Mexico became a world centerfor art.”** Much of this attention focused on Diego Riveraand a
small but steady stream of artists, intellectuals, and interested lay people came to Mexico to watch him work.*
Among the artists that wentto Mexicowere “two California artists, Ray Boynton, who taught buon fresco (true
fresco) courses at the California School of Fine Arts, and Ralph Stackpole, a San Francisco-based sculptor who
had known Rivera in Paris.”* Whenthey returned to San Francisco from Mexicoin 1926 and 1928, respectively,
both Boynton and Stackpole brought back examples of Rivera’s work, including two pieces that were hung at
SFAI at behest of board members William Gerstle and Albert Bender. Boynton may have beenthe first to
recommend bringing Rivera to San Francisco for acommission.*” Such recommendation may have been made
to Albert Bender, who made the first offerof a mural commission in San Francisco in 1927, which Rivera declined
dueto a conflicting invitation to visit Russia.“® Benderwas one of Rivera’s strongest supporters in the United
States, purchasing and loaning or donating Rivera’s art for the first exhibitions and shows by the artist in San
Francisco; an exhibitof 100 of Rivera’s paintings and drawings was held at University of California, Berkeleyin
late 1926.%° Following Stackpole’s return from Mexicoin 1928 or 1929, Benderonce again invited Rivera to San
Francisco, but againthe artist failed to make the journey due to scheduling conflicts and inability to secure a
visa. At around this sametime, “William Gerstle, president of the [San Francisco] Art Association, was very
excited aboutthe work and commissioned Riverato do a smallwall, 120 feetsquare, inthe school” and donated

4L San Francisco Planning Department, “Article 10 Landmark Designation Fact Sheet, The Making of a Fresco Showing the
Building of a City,” RecordNo. 2021 001721DES, 2021, 6.

#2 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural.

“3 Ernest Goldstein, The Journey of Diego Rivera (Minneapolis, Minnesota: Lerner Publications,c1996), 31-33.

* |bid.

4 Laurance P. Hurlburt, “Diego Rivera (1886-1957):A Chronology of His Art, Life and Times,” in Diego Rivera: A Retrospective,
ed. CynthiaNewman Helms (New York: Founders Society Detroit Institute of Arts, in association withW. W.Norton, 1986), 59.
4 National Historic Landmarks Program, “National Historic Landmark Nomination: The Detroit Industry Murals, Detroit
Institute of Arts” (February 8,2013), 16.

47 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural.

8 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural.

4 San Francisco Chronicle, “UCto Show Mexican Art - Exhibit to be held of a 100 paintings and drawings by DiegoRivera,”
November 6, 1926, Oakland, 2.
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“$1,500.. .forthe mural.”*® Rivera does not appearto have been enthusiastic about the proposed wall space,
which would remain anissue for the SFAI commission even afterhe arrived in San Francisco in 1930.

During the same period as Boynton’s and Stackpole’s travels to Mexico, newspaper articles began to mention
that SFAI was considering offering Rivera a commission to paint a frescoin their building. In the fall of 1927, an
article in the San Francisco Chronicle stated, based on information provided by Albert Bender, that Rivera would
be visiting San Francisco that holiday season to “give lectures and a limited course in his theory of the
mechanical analysis of painting” and that there was a “rumor that [a] wealthy patron is making tentative
arrangements for Rivera to do mural at California Institute of Fine Arts.”** Severalarticles followed in the final
months of 1927 indicating that Rivera’s visit had to be postponed - he was in the Soviet Union at the time - but
that he hoped to travel to San Francisco in the coming months.>? Though Rivera failed to show up in San
Francisco for another three years, his popularity only grew during that time through articles and exhibits in San
Francisco and across the United States.

In 1927, Rivera’s artworks were enjoyed at two popularexhibitions in San Francisco atthe Gallerie Beaux Arts and
the East West Gallery. Local art patrons were further encouraged in their interest in Rivera’s work when many of
their artworks by the artist were purchased orborrowed in 1928 fora show atthe Weyhe Gallery in New York.>?
Again, in 1928, local media beganreporting on a pending Rivera commission at SFAl. In July a headline ran that
“Rivera May Win Contract Here” and the accompanying story stated that while correspondence was still under
way to work out the details, a fund had beensetaside by one of the [school’s] board of directors for the sole
purpose of commissioning Rivera to do a “decoration atthe school.”** In what may have been an effortto
encourage support of this proposal, the article went on to explainthat Rivera’s frescoes in public buildings in
Mexico City were regarded as the “outstanding achievements of contemporary art” and that his work had been
shown locally at several galleries in addition to being in the collections of patrons, art collectors, the California
School of Fine Arts, and the California Palace of the Legion of Honor. *>Many of the pieces inthe latter collections
appeartohave beendonations to these institutions from Albert Bender. A month later, in August 1928, Albert M.
Bender, reported that Rivera had accepted a commission to doa mural frescoin the California School of Fine
Arts. Although Rivera’s date of arrival had not beensetat time of the newspaperreport, it was noted that he
intended to travel to San Francisco within the next several months “when on his way to Russia to do extensive
work there.”*® It is unclear whetherRivera actually expected to undertake the SFAI project in 1928 given his

*% San Francisco Planning Department, “National Register Nomination, Review and Comment Case Report,” 800 Chestnut
Street (San FranciscoArt Institute), Case No. 2015-011315FED, October 1, 2015, 6-7; Luis-Martin Lozano, “1929-1931 V.
Revolutions and Allegories: Mexicoand San Francisco,” in Diego Rivera: The CompleteMurals, Luis-Martin Lozano and Juan
Rafael Coronel Rivera, ed. Benedikt Taschen (Los Angeles: Taschen,c2008), 265.

°L San Francisco Chronicle, “Riverato Visit S.F. During the Holiday Season.” October 30, 1927. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/.

%2 “San Francisco Chronicle, “Rivera’s Proposed Visitis Delayed,” December 25, 1927. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/.

53 San Francisco Chronicle, “Rivera’s Work to Be Shown in New York,” January 1, 1928. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/.

% San Francisco Chronicle, “Rivera May Win Mural ContractHere,” July 15, 1928. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/.

% |bid.

%6 San Francisco Chronicle,“Riverato Do Fine Arts School Mural,” August 26, 1928. Accessed via https://infoweb-newsbank
com.ezproxy.sfpl.org/.
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commitments, both professionaland political, in Mexico. At the time of the SFAI announcement, Rivera was just
returning to a changing political landscape in Mexico from a challenging visit to the Soviet Union. His political
activities were underincreased scrutiny —in both Mexicoand the United States - and he metand married Frida
Kahlo. At the same time, he also beganwork on his comprehensive history of the Mexican nation at the Palacio
Nacional in 1929 and, a short time later, accepted a lucrative commission from the US Ambassador to Mexico for
the Palacio de Cortésin Cuernavaca.

Although he was recognized as an artist of international importance prior to travelling to San Francisco, the
Stock Exchange commission, along with the long-frustrated promise of the SFAI project, may have come atan
opportune moment for Rivera, personally and professionally. His government commissions, especially with the
USAmbassador to Mexico, who was closely affiliated with powerful capitalists like J.P. Morganand the
Rockefeller family, raised concerns amongst the Mexican Communist Party and Stalinist Soviet Union about his
allegiance. Even as Rivera avowed his leftist principles, in 1929, he was expelled fromthe Mexican Communist
Party and shunned by party members.>" The political intrigues swirling around Rivera during this period
threatened to overwhelm or shut down his most significant projects, including his work at the National Palace. In
addition to his eagerness toexplore the United States, a place that “...brought together factories, scientific
genius, and anindustrial mechanical age that let [Rivera] produce art that could speakto the people who
worked in the new society,”**the commissions on offerin San Francisco may have provided the artist with a
strategic opportunity to breakaway from political and personal entanglements in Mexico.

It seems equally plausible that the Pacific Stock Exchange commission was a strategic move on the part of
Rivera’s supporters in San Francisco.

In late September 1930, Pfluegerannounced that he had commissioned Rivera to paint a mural for the
Luncheon Club of the Pacific Stock Exchangein a building he had designed. His decision raised alarm
among the media: “Radical To Do Exchange Mural,” wrote one newspaper, and another asked, “Will Art
Be Touched in Pink?” Originally, Rivera’s patrons had planned his first commission at the California
School of Fine Arts, “the heart of mural training.” Criticism over Pflueger’s decision may have led Rivera’s
patrons to paint the Luncheon Club mural first, notes [art historian] Lee, where a private commercial
space rather than an academic public space ruled out “arguing in the public sphere.” What the club
chose to put on its walls was its own business, but radical political content was out. “I hold a contract
with Rivera. And | hold the pursestrings for the job,” Pfluegerstated. “Should he attempt any of the
caricaturing for which heis famous...well, there is powerin pursestrings.”

Even while concerns over Rivera’s politics were raised with this announcement, choosing to bring Rivera to San
Francisco with the Stock Exchange project, described atthe time as a “temple of capitalism,” may have eased
apprehensions of the Department of Justice which was hesitantto issue Rivera a travel visa. Even so, Dwight
Morrow, who as US Ambassador to Mexico had recently seenthe completion of the commission he had given

5" Robert W. Cherny, Victor Arnautoff andthe Politics of Art (Urbana: The University of llinois Press, 2017), 64-66; Hurlburt,

Diego Rivera: ARetrospective, 71; Lee, Painting on the Left, 52-55.
% Goldstein, 50.
% Hurlburt, Mexican Muralists (1998), 100.
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Rivera atPalacio de Cortés, and Albert Bender, wealthy San Francisco art patron and Rivera sponsor, had to
intercede on behalf of Rivera - and the pending Stock Exchange and SFAl commissions - to geta travel visa
issued.

Visual inspection of the fresco has not beenundertaken in preparation of this report, but there is no indication
that its physical condition has beencompromised in recent years.

Events: Associated with events that have made a significant contribution to the broad
patterns of our history.

Allegory of California, painted in 1931 inthe grand stairwell between 10" and 11" floors of 155 Sansome Street, in
space occupied by The City Club of San Francisco (formerly the space occupied by Pacific Stock Exchange
Luncheon Club), by Mexican artist, Diego Rivera, is the first fresco painted by Rivera in the United States. The
frescois significantfor its association with Latinx and Chicanx arts communities, a significantand vibrantpart of
San Francisco’s cultural heritage.

Nuestra Historia: San Francisco Latino Historic Context Statement (draft) states thatthe “essential threads of
Latino muralism as it exists today in San Francisco can be traced to the rise of the Mexican Mural Movement
during the 1920s”% and thatRivera’s “impacton the California School of Fine Arts/SFAI was vital and long lasting”
providing a “cadre of local artists trained in fresco and mural painting.”®* Timothy W. Drescher, in his book, San
Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997, is even more expliciton these
connections, stating that “Diego Rivera significantly influenced San Francisco muralists” with technical and
stylistic aspects being passed onto later generations as “New Deal artists watched him paint in person, and
sometimes worked as his assistants” while “subsequent muralists learned about his murals.. .by visiting the
walls.”®* The Mission mural or community mural movement also includes many artists and organizers who have
beenstudents at SFAl or have worked with other artists trained by Rivera: some examples include Emmy Lou
Packard and collaborations with younger generation of Mission artists, including Michael Rios and Chuy
Campusanoduring the painting of their Homage to Siqueiros; Luis Cervantes and Precita Eyes Muralists; Galeria
de la Raza and one of its initial co-directors René Yafiez; Los Muejeres Muralistas and its three founders, Patricia
Rodriguez, Graciela Carrillo, Irene Perez,and Consuelo Mendez.

The National Historic Landmark nomination for Rivera’s Detroit Industry murals summarizes the influence of the
1920s Mexican Mural Movement as:

% Jonathan Lammers and Carlos Cordova, Nuestra Historia, San Francisco Latino Historic Context Statement: Partlll-g: Visual
Arts, December 2020 (Draft for Review), 10.

°L 1bid, 13.

62 Timothy W. Drescher, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997 (St. Paul: Pogo Press,
1998), 10.
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In the history of mural painting in America, the most commanding and vivid works came from the hands
of three Mexican artists: Jose Clemente Orozco (1883-1949), David Alfaro Siqueiros (1896-1974), and
Diego Rivera (1886-1957). Known as los tres grandes (“the big three”), these leading artists of the 1920s
Mexican Mural Movement, who rejected the elite walls of museums and galleries, painted monumental
murals on public buildings as part of Mexico’s post-revolutionary cultural plan to educate the masses.
The commissioning of works in the United States by these Mexican artists “coincided with a broader

«)

popular fascination with Mexican culture.”®* The American 1930s “’“Mexican craze’ or ‘Mexicaninvasion,”

as contemporary art critics termed it - “created masterworks” and “enjoyed immense political and
popular acclaim.”® Between 1930 and 1933, “these three Mexican artists created murals in the United
States that had a lasting impact on the history of its mural art, both immediately and in terms of Rivera’s
and Orozco’s impact on the New Deal art projects”® as the program looked to Mexicofor inspiration and
organization. “Through the Mexican presence,” writes historian Ingrid Fey, “the frescotechnique became
more well-known and appreciated inthe United States.”®®

Prior to the 1930s, the only exposure to mural painting for many San Franciscans came from the thirty-five
murals of monumental size, painted on canvas, that had beendisplayed atthe recently ended Panama-Pacific
International Exposition (PPIE). Although mural painting was included in the San Francisco Art Institute
curriculum as early as 1916, the early years of this mural painting program focused on teaching technical skills of
buon fresco painting - an unusual technique to focus on given that even many of the European examples of the
period were painted on canvas - under the principle that “murals should not draw too much attention to their
context, but only their decorative existence.”®" For nascent muralists in the United States during this period, the
mural was meantto decorate semi-publicspacesinimportant buildings; it was the buildings themselves and the
patronage of community leaders displayed by the installation of such murals that was to be expressive. Though
the SFAl mural program of this early period differed greatly from the muralism that would soon develop in
Mexico, the existence of this programwas responsible forthe connections that were initially made between Roy
Boynton, Albert Bender, and Diego Rivera and which developed tothe point that Rivera’s first commissions in the
United States would be in San Francisco.

During the dismaleconomic period of the Depression, the
... the [San Francisco Art Institute] absorbed a vital new influence when the sculptor Ralph Stackpole

returned from Mexicowith examples of works by Diego Rivera. ...In 1931—the same yearthatthe mural
was completed—Rivera remarked that art movements in the United States were still greatly influenced

8 AnnaIndych-Lépez, Muralism Without Walls: Rivera, Orozco, and Siqueiros in the United States, 1927-1940 (Pittsburgh:
University of Pittsburgh Press, 1. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals,” 13.

% Hurlburt, Mexican Muralists (1989), 4. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals,” 13.
% Francis V. O’Connor, The Mural inAmerica: Wall Painting in the United States from Pre-History to the Present (New York:
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit
IndustryMurals, 13.

% “National Historic Landmark Nomination: The Detroit/ndustry Murals, 13.

" Anthony W. Lee, “DiegoRivera’s ‘The Making of a Fresco’ and Its San Francisco Public,” The Oxford Art Journal, Vol. 19, No. 2
(1996), 75. Accessed via https://www.jstor.org /stable/1360730.
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by Europe, but, that “the moment has come for an outpouring of artistic impulse,and gradually the art
centre of the world will be moved from Europe to America.®®

Rivera, along with his fellow Mexican muralists, believed that the artworks they were producing were not only an
important source of shifting this art center but were also changing the meaning and method of public art. Rivera
noted that that his mural work and that of Mexican muralism for the “.. first time in the history of monumental
painting - ceased to use gods, kings, chiefs of state, heroic generals, etc. as central heroes...Forthe first time in
the history of art, Mexican mural painting made the masses the hero of monumental art.”¢* Many art historians
agree about the significance of this change, atleast regarding mural art. Art critic Peter Schjeldahl, as recently as
last year, wrote that Rivera “inspired American painters to create tableaux of laboring and protesting workers. ..
and of historical events and themes.”” Francis O’Connor regards the 1930s as a “transition to a new conception
of the mural,” crediting the Mexican artist presence in America:

[T]he Mexicans broughtto the United States a sense of the mural’s capacity for expressing social
concern, afascination with the country’s rampant technology, and a revival of the fresco technique.
While they initiated the decade to mural painting and their artistic influence is undoubted, they did not
in fact, directly address eitherthe history or social reality of this country.... Their influence lay in
reinvigorating the mural as an art form capable of addressing publicissues ata time American Artists
needed means and permissions. ™

Although Riverawas already aninternationally known artist by the late 1920s, coordinating a commission that
would bring him to the United States was challenging.

Rivera’s commission to paint a mural for the Luncheon Club of the Pacific Stock Exchange was, in effect, part
of a package that included the mural in the California School of Fine Arts (now the San Francisco Art
Institute). Both resulted from Rivera’s meeting in Paris, at least a decade earlier, the California sculptor Ralph
Stackpole. ... Although the California School of Fine Arts” proposalwas putforward first, it was the much
more substantial Stock Exchange commission that became the determining factor financially, and it
consequently became the first fresco mural executed by Rivera inthe United States. ... The muralis an
allegory depicting the bountiful human and natural resources of California as explored, exploited, and
brought to varied fullness by North American inventiveness, industry, and adventurism. California is cast in
the image of a mature woman... Surrounding her, as if clustered in her embrace, are the attributes of
California’s enterprise and resulting material progress—its practical, methodical husbandry of nature, its
genius for invention and innovative technology, its individualistic drive for quick riches, its industrious
harvesting of forests and minerals, its advanced engineering, and its oil, shipping, and trading businesses—

% San Francisco Planning Department, Case Report for SFAI Landmark designation (1975), 3.

8 Luis Cardozay Aragdn, “DiegoRivera’s Murals in Mexico and the United States,”in Diego Rivera: A Retrospective, ed. Cynthia
Newman Helms (New York: Founders Society Detroit Institute of Arts, in association withW. W.Norton & Company, 1986),
187.

0 Peter Schjeldahl, “The Lasting Influence of Mexico’s Great Muralists,” The New Yorker, February 24, 2020. March 2, 2020
Issue.

" Francis V. O’Connor, The Mural inAmerica: Wall Painting in the United States from Pre-History to the Present (New York:
2010), Part7,Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit
IndustryMurals, 20-21.
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standing before the Pacific horizon. ... On the ceiling is a diagonally placed figure of a nude woman, a
recapitulation of the ceiling design of the Secretaria de Salubriadad y Asistencia mural in Mexico City, against
the backdrop of a sun-and-sky theme carried over from the first bay at Chapingo.™

Art historians have criticized Rivera’s first fresco commissions in the United States, noting that they “.. .lack the
ideological programs of the Mexicanwork...and presentinstead a pastiche of industrial motifs rather than any
intelligibly planned subject matter””and .. fairly conventional in theme—the logical result of the artist’s
attempt to gain the confidence of a publicthat disapproved of his political positions.”" Of the frescos painted by
Rivera during his first trip to San Francisco, Allegory of California, is sometimes cited as the most successful from
this visit with

...meaningful compositional and iconographic parallels [that] canbe drawnto his earlier Mexican murals of
the 1920s. In both color and overall design, Rivera recreates the actual topographical features of California. In
viewing the mural, one’s eye ascends from the subterranean activity of coal mining to aboveground
labors...tothe assorted cranes and derricks silhouetted against the sky, and finally, on the ceiling, to the
celestial sphere. Rivera’s treatment of color mirrors his composition—it progressively lightens from dark to
light...... Rivera’s ability to synthesize naturalistic and allegorical elements in a flowing, yet rigorously
controlled, all-over pattern here was first demonstrated in his works on the staircase walls, ascending three
floors, of the Secretary of Public Education.”

Due to its location in a private club, Allegory of California, may have exerted less directinfluences on muralism
than Rivera’s other San Francisco frescos. However, artists such as Clifford Wight, who assisted Rivera on frescos
in San Francisco and Detroit, and Ralph Stackpole, who worked on his own commissions as part of the Stock
Exchange project, were influenced or trained by Rivera and spread that knowledge through further development
of the mural program at San Francisco Art Institute and in commissions such as Coit Tower.

For the Coit Tower project, a total of 26 artists were hired to complete a series of images supporting a unified
theme of “Aspects of Life in California.”

Acknowledging the link to Rivera and the other Mexican muralists, nearly all of the Coit Tower murals
were executed infresco, that is, painted directly on wet plaster. Another Coit Tower muralist, Maxine
Albro, had traveled to Mexico in the mid-1920s and studied underRivera’s assistant, Pablo O’Higgins. "

Among the other artists were Clifford Wight, Bernard Zakheim, Ralph Stackpole, and Victor Arautoff (last three
studied at SFAI) who had all trained or worked with Rivera. Amatoff, whowas designated technical advisorof the

2 Stanton L. Catlin, “Mural Census.” In Diego Rivera: ARetrospective, ed. Cynthia Newman Helms, 235-335. (New York:
Founders Society Detrait Institute of Arts, in associationwith W.W. Norton & Company, 1986), 279.

3 Hurlburt, Mexican Muralists (1998), 98.

™ AliciaAzuela, “Riveraand the Concept of Proletarian Art” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms
(New York: Founders Society Detroit Institute of Arts, in associationwith W. W. Norton & Company, 1986), 126.

> Hurlburt, Mexican Muralists (1998), 108-109.

" Francis V. O’Connor, The Mural inAmerica: Wall Painting in the United States from Pre-History to the Present (New York:
2010), Part7,Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit
IndustryMurals, 20-21.
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Coit Tower project, worked with Rivera for nearly two years beginningin 1929, primarily on the Palacio de Cortés
and Palacio Nacional projects.’” In 1930, shortly before leaving for San Francisco and SFAI — where Arnautoff had
recently studied and taught - Rivera put Arnautoff in “charge atthe National Palace and gave him general
oversight responsibilities elsewhere.” ® Wight, who worked as Rivera’s assistantin San Francisco on the SFAI and
Stock Exchange projects and in Detroit, painted four of the six tall figures along the windows at Coit Tower, which
share similarities to the giant worker depicted in Rivera’s The Making of a Fresco at the San Francisco Art Institute.
Further, Rivera’s interpretations of the vision of California’s wealth coming from natural resources and labor is
found in the Coit Tower murals aswellasin community murals showing Latino migrant labor.””

Historian Stacy Farr also addressed the links between SFAland Federal Art Project, stating:

During the 1930s, works by Diego Rivera proved greatly influential—particularly for artists employed
through the Federal Art Project created by the Works Progress Administration (WPA). ... These included
Victor Arnautoff, Jose Moya del Pino, Lucien Labaudt, MarianHartwell, Ruth Cravath, Ray Bertand and
Ralph Stackpole.®

As the United States economy rebounded and the New Deal art programs expired, many of the San Francisco-
based mural artists that had studied at San Francisco Art Institute (SFAI) or worked with Rivera, such as Victor
Arnautoff and Emmy Lou Packard, continued to pursue large public murals. Muralism, however, decreased in
popularity in the United States and there were few large publiccommissions following the New Deal-era,
especially during the war years of the 1940s. However, the mural art academic program at SFAl advanced with
incorporation of updated philosophies on muralism and the role of public art from experiences gained from the
New Deal mural program and Rivera’s frescos from the early 1930s. With the influence of the Gl Bill, which
allowed thousands of veterans to pursue higher education - including training in art schools —# enrollment,
including that of Latino artists, increased inart schools such as SFAI. Among these students were Mexican
American veterans such as Luis Cervantes, José Ramon Lerma, and Emie Palomino, all of whom emerged as
influential artists in San Francisco.®

In the 1960s and 1970s was a new wave of Latino artists who became immersed in evolving trends such as
installation art, video, and muralism.®* Many of these students became recognized Mission artists including René
Yafiez, Graciella Carillo, Consuelo Lopez, Patricia Rodriguez, Juan Alicia, Irene Perez, Luis Cervantes, Michael Rios
and later Cristianne Dugan-Cuadra and Manuel Sanchez.®

" Robert W. Cherny, “The Controversy at Coit Towerin 1934, The Argonaut (Vol. 28, No. 1, Summer 2017), 73.

8 Robert W. Cherny, Victor Arnautoff andthe Politics of Art (Urbana: The University of llinois Press, 2017), 68.

¥ Timothy W. Drescher, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997 (St.Paul: Pogo Press,
1998), 11.

80 SFAINR Nomination (2016), Section 8, page 19.

8L SFAINR Nomination (2016), Section 8, page 22.

8 Nuestra Historia, San Francisco Latino Historic Context Statement: Part II-g: Visual Arts, December 2020 (Draft for Review),
20.
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Following their studies at SFAI, several Latino artists established galleries that nurtured contemporary visualarts
in the Mission. Among the most influential as relates to muralism was Galeria de la Raza, New Mission Gallery,
and Precita Eyes Muralists. New Mission Gallery was established in 1962 by Luis Cervantes, Ernie Palamino, and
Joe White (Cervantes and Palaminoboth studied as SFAI) and is credited as being the first contemporary visual
arts galleryin the Mission District.* In 1977, Luis Cervantes and his partner, Susan (Kelk) Cervantes founded
Precita Eyes Muralists another influential element in the Mission District’s community mural movement. In
addition to workshops and tours, Precita Eyes has coordinated the creation of many collaborative works in San
Francisco and has become a national leaderin promoting community-based models of mural making.® Galeria
dela Raza,* a cultural center “formed to cultivate Chicano art and share it with a wideraudience”® and co-
directed by an SFAI alumnus, René Yafiez, has beenvery influential. Its existence and early successes shifted the
locus of mural activity in San Francisco to centeron the Mission District and it has beenimportantin promoting
works associated with the community mural movement.®

While muralism as developed and practiced by Mexican artists during the 1920s Mexican Mural Movement
enjoyed a surge in popularity during the 1930s and 1940s through the Federal Works Program, murals as an art
form in the United States did not be became widespread untilduring the Chicano movement of the 1960s and
1970s.%° Inhis essay on Latino arts in the American Latino Theme Study, Tomas Ybarra-Frausto notes that
American Latino artists in the 1930s were aware of Rivera and the other Mexican artists of the Mexican Mural
Movement and that their “passionate defense of muralart and formal explorations with diverse forms of public
art directly influenced many Latino artists and seeded the ground for muralism as a major Latino genre during
the Civil Rights era.”® Muralismin particular was “one of the most widely known visualart forms that arose out of
the Chicano movement.”®* The section on visual arts in Nuestra Historia: San Francisco Latino Historic Context
Statement (Draft) provides the following context on mural art in the Chicano Movement:

The Chicano Movement, or El Movimiento, first evolved in the U.S. southwest and encompassed a broad
setof issues affecting persons of Mexican origin or descent, including the restoration of land grants,
worker’s rights, political representation,and improved access to employment and education. Chicano
and other Latino artists of the period actively engaged in the movement, committing their artistic skills

 |bid, 22.

% |bid, 44.

87 0n August 17,2016, the 24th Street site of Galeria de la Raza/Studio 24 Building was added to the Landmark Designation
Work Program as part of the Planning Department’s San Francisco Sites of Civil Rights Project. On April 3, 2019, the Historic
Preservation Commissionrecommended to the Board of Supervisors to landmark this resource. The process remains
underway.

8 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context
Statement (Sacramento: California State Parks, 2015), 59.

8 Nuestra Historia, San Francisco Latino Historic Context Statement: Partill-g: Visual Arts, December 2020 (Draft for Review),
28.

% California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context
Statement (Sacramento: California State Parks, 2015), 59. Quoted in Latino Historic Context Statement (Draft), 58.

% Tomas Ybarra-Frausto, “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018. Accessed
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to social justice and helping the movement flourish.?* As related by Josie S. Talamantez, author of the
successful National Register of Historic Places Nomination for Chicano Park in San Diego:

Murals became the artistic vehicle of choice for educating a large illiterate populace about ideals
of anew society and the virtues and evils of the past. Murals had the advantage of making direct
appeals; they provided a near-perfect organizing tool that had specific cultural antecedents and

precedence inthe cultural and revolutionary tradition of Mexico.*

Nuestra Historia: San Francisco Latino Historic Context Statement (Draft) notes that the earliest community murals
were completed around 1970 invarious locations around the city. The efforts of Galeria de la Raza and the
growing importance of the Chicano mural movement focused development of muralism in the Mission. Among
the artists that painted the earliest murals (not extant) in the Mission were a number of artists who had studied at
SFAl, including Michael Rios, Patricia Rodriguez, and Consuelo Lopez. Formed to focus on expressing the beauty
and strength of womenin Latino culture and foster empowerment, one of the most significant artist collectives
to emerge was Las Mujeres Muralistas, a highly influential cooperative of all-women artists.” The collective was
founded by Chicanas Patricia Rodriguez, Graciela Carrillo, Irene Perez, and Venezuelan artist, Consuelo Mendez
(all of whom attended the San Francisco Art Institute), but grew over time to include other artists such as Miriam
Olivo (Venezuelan), Ruth Rodriguez (Puerto Rican), Xochitl Nevel-Guerrero (Chicana), Ester Hernandez (Chicana),
and non-Latina, Susan Cervantes.?® Works by the collective include: Latino America (not extant), painted in 1974
on building at 2922 Mission Street; Para el Mercado, painted in 1974 on exterior of former Paco’s Tacos at 24" and
South VanNess Streets; Fantasy World For Children (extant), painted in 1975 at 24" Street Mini-Park.

Another influential artwork — and one with direct connections to Rivera and the Mexican Mural Movement - is
Homage to Siqueiros, painted by JesUs “Chuy” Campusano, Luis Cortazar and Michael Rios (studied at SFAI) in
1973-74, atthe Bank of America branch at2701 Mission Street.”” Like Rivera’s earlierwork in San Francisco, this
piece incorporated social and political content for a corporate client. The technical advisorfor the group was
Emmy Lou Packard, who had studied at SFAI and had also been Diego Rivera’s chief assistant on Pan-American
Unity mural painted as part of the “Art in Action” series atthe Golden Gate International Exposition in 1940.

In San Francisco, the

Chicano Mural Movement...was uniquein that it was absorbed into a broadercultural vision that
encompassed a pan-Latino sense of community. This was the result of a number of factors, including the

% Tomas Ybarra-Frausto, “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018. Quotedin
Nuestra Historia, San Francisco Latino Historic Context Statement: Part I1-g: Visual Arts, Decem ber 2020 (Draft for Review), 30.
% Josie S. Talamantez, “Chicano Park and the Chicano ParkMurals: A National Register Nomination,” 6. Quoted in Nuestra
Historia, San Francisco Latino Historic Context Statement: Part l-g: Visual Arts, December 2020 (Draft for Review), 31.

% Nuestra Historia, San Francisco Latino Historic Context Statement: Partill-g: Visual Arts, December 2020 (Draft for Review),
35.

% |bid.
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pioneering influences of Diego Rivera and other Mexican muralists, as well as the creative foment of the
BeatMovement during the 1950s. The essential crucible, however, arrived in the 1960s, whenvarious
threads including the Chicano Movement, the Student Movement, and Third World ideology beganto
fuse. With the Mission District as its epicenter, a new visual art, sometimes called Mission Muralismo,
continued to evolve during the 1970s and 1980s, whenitassumed increasing identification with
revolutionary movements in Central and South America.*

The use of murals as symbolic representations of social struggles that transcend race and ethnicity has
also beendescribed as the Community Mural Movement. Timothy Drescher, author of San Francisco Bay
Area Murals: Communities Create Their Muses: 1904-1994, offers a helpful definition of community murals:

Community murals may be painted by groups of individuals, butthey are always closely related
to those who live or work near them. The relationship of community artworks to their
communities is dynamic, intimate, extended and reciprocal.”

In this sense, the Chicano Mural Movement / Community Mural Movement - and the diffuse influence of Rivera’s
work, including Allegory of California, on this movement, had and continues to have a profound effecton the
visual language and texture of the Mission District, as well as San Francisco as a whole.

Architecture/Design: Embody the distinctive characteristics of a type, period, or method of
construction, or thatrepresent the workof a master, or that possess high artistic values.

Allegory of California at The City Club of California (formerly Pacific Stock Exchange Luncheon Club), which
demonstrates classic themes and motifs found in Rivera compositions, namely harmony between nature and
machine, a glorification of the pastwhile looking toward the future, and a panorama of historical figures, is
culturally and historically significant as the work of preeminent Mexican artist, Diego Rivera. Completed in
February 1931, atthe beginning of Rivera’s first visit to San Francisco, it is the first fresco painted by Rivera in the
United States. In it, Rivera

...painted a colossal figure of a woman representing California ... around her figure the rich and varied
resources of the state: on her left, the lush agriculture, its workers and heroes; on her right, industry, its
building and machines, and representative working men and women.'%

% Nuestra Historia, San Francisco Latino Historic Context Statement: Partill-g: Visual Arts, December 2020 (Draft for Review),
31

% Timothy Dresser, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1947 (St. Paul: Pogo Press, 1994),
12. Quoted in Nuestra Historia, San Francisco Latino Historic Context Statement: Partill-g: Visual Arts, December 2020 (Draft
for Review), 32.

199 Diego Rivera, MyArt, My Life: An Autobiography (NewYork: Dover Publications, 1991). Quoted in Lozano, Luis-Martin.
“1929-1931 V. Revolutions and Allegories: Mexico and San Francisco.” In Diego Rivera: The Complete Murals, Luis-Martin
Lozano and Juan Rafael Coronel Rivera, ed. Benedikt Taschen, 263-293. Los Angeles: Taschen, c2008.
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sought to depict...”*!

Diego Rivera (1886-1957)

Diego Maria de la Concepcién Juan Nepomuceno Estanislao de la Riveray Barrientos Acosta y Rodriguez, known
as Diego Rivera (1886-1957), was born in Guanajuato, Mexicoand died in Mexico City, Mexico at the age of 70.
Born atwin, Rivera’s twin brother, José Carlos Maria, died atthe age of two; a sister, Maria Rivera Barrientos, was
born in 1891. Afteracquiring the nickname “the engineer” because of his interest in mechanical objects,
especially trains and mining objects, ' Diego grew up in a family that encouraged his interest and aptitude in art.
Rivera,who begandrawing atayoung age, wrote that the “earliest memory | have of my youth is that | was
drawing." ' His supportive parents encouraged him by installing canvases and chalkboards on the walls of their
home and enrolling him in the oldest art school in Latin American, the San Carlos Academy of Fine Arts
(Academia de San Carlos). Following graduation in 1906, Rivera spent the next fourteen years in Europe. He
returned to Mexicoin 1922 atthe behest of José Vasconcelos to begin the monumental frescoes on public
buildings that were to ignite the Mexican Mural Movement and define his career.

After moving to Paris, Rivera metand married his first wife, Angelina Beloff,in 1911, withwhom he had a son
(Diego) who died as a child. During this marriage, Rivera alsofathered a daughter (Marika) with his mistress,
Marie Vorobieff-Stebelska. He divorced Beloff in 1922 and married Guadalupe Marin, with whom he had two
daughters, Ruth and Guadalupe. While still married to Marin, Rivera metand began an affairwith Frida Kahlo, an
art student at the time. Kahlo and Rivera were married in 1929, divorced in 1939, and remarried at San Francisco
City Hall in 1940. After Kahlo’s death, Rivera married his agent, Emma Hurtado.

Unless otherwise noted, the following biographicalinformation about Rivera is taken from the National Historic
Landmarknomination for the Detroit Industry Murals:

... Whenhe was ten years old, his mother oversaw his admissioninto evening classes atthe oldest art
school in LatinAmerican, the San Carlos Academy of Fine Arts (Academia de San Carlos). Twoyears later,
in 1898, he became a full-time student at the academy. After graduating in 1906, he narrowly lost the
academy’s competition for a fellowship to Europe. Nonetheless, Rivera prevailed in securing a modest
four-year traveling scholarship from the governor of the state of Veracruz and he left for Europe in
January 1907.% Living in Europe, primarily in Paris, for most of the next 14 years, he eventually became
involved in the European avant-garde.

From 1907 to 1913, Rivera was supported, in part, in his Europeanstudies and travels by grants from the Mexican
government. Afterthese grants ended in 1913, Rivera supported himself through the sale of his works at various

101 Diego Rivera, My Art, My Life: An Autobiography (New York: Dover Publications, 1991). Quotedin Lozano, in Diego Rivera:
The Complete Murals, 290.

192 Hurlburt, Diego Rivera: A Retrospective, 25.

103 Bertram D. Wolfe, “Diego Rivera—Peoplés Artist,” The Antioch Review, Spring, 1947, Vol. 7, No. 1 (Spring, 1947),101.

104 Hurlburt, Diego Rivera: A Retrospective, 25. Quoted in The Detroitindustry MuralsNHL Nomination, 14.

105 “National Historic Landmark Nomination: The Detroitindustry Murals, 14.
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exhibitions. Rivera’s first two years in Europe were spentin Spain where he was initially a student of Eduardo
Chicharro y Agliera while forming friendships with leading members of the Spanish avant-garde, including the
writers Ramon Gémez de la Serna and Ramoén del Valle-Inclan and the painter Maria Gutiérrez Blanchard.
Rivera moved to Paris in early 1909, where with the exception of brief sojourns to other parts of Europe for study
and exhibitions, and a brief visit to Mexico on the eve of the Mexican revolution in 1910, he lived until 1920. In
Paris he became close friends with artists Ralph Stackpole, Amadeo Modigliani, Angel Zarraga (a Latin American
émigré), Robert Delaunay, Fernand Léger, Marc Chagall, and Pablo Picasso.'*" Rivera and Ralph Stackpole
corresponded throughout their lives, in French, their common language.'® He also became friends with Russian
writers Maximilian Voloshin and Ilya Ehrenburg, expanding his awareness of leftist principals. In 1917, he
befriended the physicianand art historian Elie Faure in 1917; this would be a lifelong friendship with Faure acting
as Rivera’s mentor in the development of his mature style.'* Rivera spenthis extended artistic apprenticeshipin
Europe against the backdrop of the Mexican revolution (1910-1920), World War(1914-1917), and the Russian
revolution (1917).

At [José] Vasconcelo’s [Minister of Education] urging, Rivera continued his training in Italy in February
1920. There, he studied “Renaissance art in the hopes of establishing a philosophy of public art that will
be adequate for post-revolutionary Mexico.”**? Overthe next seventeen months, Riveraimmersed
himselfin Italy’s thirteenth- and fourteenth-century frescoes and murals. Mastering the tools and
techniques of traditional fresco painting, he would then use these techniques to create anew and
revolutionary public art in Mexico.

Returning to Mexicoin 192[1], Rivera adopted a new and more politicized attitude toward art. He viewed
himself as a “cultural” rather than an “elitist” artist, and joining with [David] Siqueiros and painter Xavier
Guerrero to create El Sindicato de Pintores y Escultores (The Syndicate of Technical Workers, Painters and
Sculptors). The manifesto of this group stated, “We repudiate the so-called easel painting and all the art
of ultra-intellectual circles, becauseitis aristocratic and we glorify the expression of Monumental Art
becauseitis a public possession.”!*

Prior to beginning work on his mural cycle at the Ministry of Public Education Building, Rivera travelled to the
Yucatanto view the sites of Chichén Itzd and Uxmaland then to Tehuantepec to learn more about the Zapotec
culture. The imagery Rivera encountered on these tours combined with the classicalart training he had
undertaken in Europe to produce a Mexican artist proud of his country’s pre-Columbian past with “profound
understanding of fresco painting that would become his signature in mural painting.”*** In making this fusion,

1% Hurlburt, Diego Rivera: A Retrospective, 30.

107 1bid, 37.

108 | etters between Stackpole and Rivera are part of the collection of Stackpole papers at the University of California,
Berkeley Bancroft Library.

199 Hurlburt, Diego Rivera: A Retrospective, 45.

10 Hurlburt, Diego Rivera: A Retrospective, 47. Quoted in “National Historic Landmark Nomination: The Detroit Industry
Murals, 14.

11 Alvarez, “The Influence of the Mexican Muralists,” 11. Quoted in “National Historic Landmark Nomination: The Detroit
IndustryMurals, 14.

12 Goldstein, 34.
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Luis Cardozay Aragon argues that it is this fusion, this “rediscovery of his native land, this rescue of whatwas his
own” that is the “transcendent genius of Rivera’s career” and that Rivera’s role in Mexico’s rediscovery of its past
and the roots of its culture cannot be overestimated.”**?

From shortly after his return to Mexicoin the early 1920s until he travelled to San Francisco in 1930, Rivera was
the center of a burst of artistic activity focused on large public murals. Many of these projects, which were
generally commissioned by the Mexican government, overlapped, requiring Rivera to divide his time and
attention over multiple projects. This required a certainamount of political savvy - to assuage and prioritize
patrons at differentlevels of government — and a workforce that included multiple assistants. Many of the initial
commissions were alsobegunin collaboration with other artists - like the New Deal-era Work Progress
Administration programs of the 1930s, the murals produced in Mexicowere sponsored by the government - a
group of individuals unified in addressing a public project. In many cases, the collaborations ended
acrimoniously with Rivera commandeering the project, including removing and repainting work previously
completed by other artists and his assistants.

During this period, Rivera painted murals or mural cycles atAnfiteatro Bolivar (1922), Secretaria de Educacion
PUblica/Ministry of Public Education Building (1923-1928), Universidad Auténoma de Chapingo (1924, 1926-
1927), PalacioNacional/National Palace (1929-1930, 1935), Secretaria de Salubriadad y Asistencia (1929), and
Palacio de Cortés (1930). Rivera beganto gain attention, including from the United States, with his work at the
Secretaria de Educacion Publica/Ministry of Public Education Building where

between 1923 and 1924, Rivera covered the walls of a three-story courtyard at the Ministry of Public
Education Building with 124 frescoes. According to Bertram Wolfe, Rivera’s biographer, the series
brought fame to Rivera throughout the Western world, and “initiated a revival of mural painting,
decedentsince the late Renaissance, a revival feltfirst in Mexico and then in the United States.”**
Rivera’s undisputed masterpiece marked a sudden turning point in the Mexican art movement.**

When Rivera first returned from Europe, political relations between the leftist government in Mexico and the
capitalist United States were fraught. Exchanges between the countries, particularly cultural or artistic
exchanges, were minimal. Strange then, that

Rivera’sintroduction to the United States came partially through international diplomacy. In November
1927, the US Ambassadorto Mexico, Dwight Morrow, had traveled to Mexicoto defuse tense Mexican-
American relations and secure threatened USindustrial holdings. Morrow formulated a radical solution

113 | uis Cardozay Aragdn, “Diego Rivera’s Murals in Mexico and the United States,”in Diego Rivera: A Retrospective, ed.
Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association withW. W.Norton & Com pany,
1986), 186.

114 Bertram D. Wolfe, Diego Rivera: His Life and Times (New York: Alfred A. Knopf, 1939),182. Quoted in “National Historic
Landmark Nomination: The Detroit Industry Murals, 15.

115 |bid.
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to which he successfully persuaded Rivera, the MCP’s [Mexican Communist Party’s] leading figure, “to
reverse his position on the American presence and cooperate with the new cultural policy.'*

Part of this new cultural policy focused on cultural and artistic exchanges between the two countries. For Morrow
this meant, in part, commissioning Rivera forthe Palacio de Cortés mural, entitled The History of Cuernavaca and
Morelos,in 1929. The commission “originated in the ambassador’s desire to make a giftto Mexico that would
stand in remembrance of his mission, his liking for the people, and the attachment he had formed to his
Cuernavaca home.”*'" In making this commission, Morrow paid Rivera the largest fee he had received on a mural
commission to that pointin time. It alsomeant encouraging US galleries and museums to hold exhibitions and
to expand their holdings of Mexican art; his association with Morrow caused Rivera to be expelled fromthe
Mexican Communist Party and shunned by many leftists during this period.

Morrow also conceived of the famous “MexicanArts” exhibition in American that was partially prompted
by the “search for common American cultural origins.” Including works of Rivera, Orozco, Siqueiros, the
exhibitfocused on “authentic” Mexican culture featuring early, old, and modern art. Organized by the
American Federation of Arts, which had been established in 1909 “to enrich the public’s experience and
understanding art,” and financed by the Carnegie Corporation, the exhibittoured fourteen cities
between 1930 and 1932 and proved popularwith art patrons newly exposed to artistic developmentsin
Mexico.™®

Other galleries and museums around the world alsosponsored major exhibitions of Mexican art during this
period, such that “[d]uring this period...Mexican muralists became world celebrities. ... They became so
important that artists came from around the world to bein their presence and study their paintings. Between
1920 and 1930, Mexicobecame a world centerfor art.”**? At that center was Rivera, who, by 1934, had “.. .virtually
single-handedly, forged a strong mural tradition...He was the best, and certainly the most famous, muralist in
the Americas...”'*

Architect Timothy Pfluegercommissioned Rivera in late September 1930 to paint a mural for the Luncheon Club
of the Pacific Stock Exchange, a building he had designed. On the heels of the opening of the very popular
Mexican Arts exhibition in New York, and with local artists and media decrying him in headlines, such as “Artists
Fight on Employing a Mexican ‘Red,”**! Rivera and his wife Frida Kahlo arrived in San Francisco. Rivera and Kahlo

116 |bid.

17 Catlin, “Mural Census, Palacio de Cortés” in Diego Rivera: A Retrospective, 269.

118 “National Historic Landmark Nomination: The Detroitindustry Murals, 15.

19 Goldstein, 31-33.

20 Francis O’Connor, “The Influence of Diego Rivera on the Art of the United States during the 1930s and After,” in Diego
Rivera: ARetrospective, ed. Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with
W.W. Norton, 1986), 171. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals, 19-20.

121 San Francisco Chronicle, “Artists Fight on Employing Mexican ‘Red,” September 24, 1930. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/.
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were welcomed to San Francisco by friend and fellow artist, Ralph Stackpole, who provided his studio at 27
Jessup Streetto the couple.

The following description of Rivera’s time in San Francisco in 1930-1931 is excerpted from the National Register
Nomination for The Detroit Industry Murals:

Between mid-Decemberand February 14,[1930,] Rivera painted the Allegory of California on the club’s
stairway wall and ceiling. Laurance P. Hurlburt describes the wall portion of the mural as “Rivera’s most
successfulwork from the 1930-31 San Francisco period.... In both color and overall design, Rivera
recreates the actual topographical features of California.”**

After completing the Allegory of California, and before starting his commission at the California School of
Fine Arts, Rivera completed a small mural [Still Life and Blossoming Almond Trees] atthe home of
Sigmund and Rosalie Stern in Atherton, California. Mrs. Stern, well known in the Bay Area business and
cultural community and a collector of Rivera’s paintings, had invited Diegoand his wife Frida to rest at
her home. Here Rivera created a mural for Mrs. Stern of an idealized landscape scene that marked his
first use of a “portable” mural format.*#

Rivera next turned to this commission at the California School of Fine Arts (now the San Francisco Art
Institute), a location that, unlike the Stock Exchange Luncheon Club mural, would ensure that this mural
was aimed at a public audience. Once again, concerns over political content reigned as the San
Francisco Art Association made cleartheir desire fora nonpolitical work: “The character of the mural
might have averywide choice of subject matter—anything but of a political nature—of course suitable
foran artinstitution.” Rivera’s mural, Making of a Fresco, Showing the Building of a City..., portrays the
productive role of artistic and mural laborers. The scene is dominated by a giant hard-hatlaborer shown
being painted by Rivera and his assistants on scaffolding. Onthe bottom level of the mural, Rivera paints
individuals known to him—Pflueger, Brown, Stackpole, and the patron Gerstle—as architects, artists, and
designers involved in building a city. On the top level, laborers install steel girders on a building.***

The first of the three frescos created by Rivera in San Francisco during his visit in 1930-1931, Allegory of California
was completed over the course of about six weeks. On arrival in San Francisco in November 1930,

...Rivera explained that his mural would “represent California with the three baskets of her richness—gold,
petroleum, and fruits. Transportation, rail and marine, will be motifs stressed, and on the ceiling, energy and
speed. Using Ralph Stackpole’s borrowed studio, which was large enough for Rivera to work on full-sized
cartoons, he had completed the preliminary studies for the mural by mid-December. ... He would finish his

122 Hurlburt, Mexican Muralists (1998), 108-9. Quoted in “National HistoricLandmarkNomination: The Detroit Industry Murals,
16.

123 This artwork is now installed at University of California Berkeley’s Stern Hall.

124 “National Historic Landmark Nomination: The DetroitIndustry Murals, 17.
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mural, the largest and most important of the various works intended for the extensive decorative scheme
commissioned by Pflueger[for Stock Exchange Tower], on February 14,[1931].*%

Prior to painting Allegory, Rivera traveled extensively around Northern California, spending weeks

“...viewing and sketching the northern California landscape, as well as preparing elevenstudies for the
mural and a full-scale cartoon. In preparing this painting, Rivera made generalized studies forthe entire wall
and ceiling area, including delicate pencil sketches and life portraits in pastels.”'*

This travel, as well as his schedule in Mexico leading up to his visitin San Francisco, proved so exhausting that
Rivera took asix-week breakto rest atthe home of Sigmund and Rosalie Stern in Atherton, California, following
completion of Allegory. While resting atthe Stern’s estate, Rivera painted a small fresco, titled Still Life and
Blossoming Almond Trees.

Upon completion of work at San Francisco Art Institute, Rivera left San Francisco to return briefly to Mexicoto
work on the National Palace project. Several months later, Rivera returned to the United States for a solo
retrospective — only the second such show to be held at the museum - atthe Museum of Modern Art in New York
for which he painted eight “portable” frescos. Following the success of this show, which set attendance records,
Rivera travelled to Detroit to beginwork on the Detroit Institute of Art project. The Detroit Institute of Art project
was officially dedicated a little over ayear laterin a swirl of controversy over the religious and political content of
the murals. Meanwhile, Rivera had already moved on to his next commission, the RCAmural, in New York. The
RCAmural engendered such controversy that Rivera was forced to stop work shortly before the frescowas
completed. The frescowas then destroyed. This action prompted a protest demonstration by the artists then
working on the Coit Tower murals, afterwhich two of the artists added newspaperheadlines and accounts of the
protest in their murals.**" The resulting scandal caused other pending commissions in the United States to be
cancelled and Rivera’s sojourn in the United States abruptly ended in December1933.

Rivera returned in 1940 to paint his last mural in America. His ten-panel mural for the Golden Gate
International Exposition, Pan-American Unity, advocated against Fascism. Mounted on portable steel
frames, it now resides at City College of San Francisco. Rivera remained a highly influential figure in the
developmentof national art in Mexico throughout his life. In 1957, he died in Mexico City at the age of
seventy.®

Allegory of California was the first mural Rivera created in San Francisco during his visitin 1930-1931and the first
frescohe painted in the United States.

125 Hurlburt, Mexican Muralists (1998), 100.

126 Hurlburt, Mexican Muralists (1998), 102

127 Cherny, Robert W. Cherny, “The Controversy at Coit Towerin 1934, TheArgonaut (Vol. 28, No. 1, Summer 2017), 73.
128 “National Historic Landmark Nomination: The DetroitIndustry Murals, 20.

San Francisco


http://www.sf-planning.org/info

10/27/21 Article 10 Landmark Designation Fact Sheet
Record No. 2021-005992DES Allegory of California by Diego Rivera
The City Club of San Francisco (former Stock Exchange Luncheon Club)

155 Sansome Street

Bibliography

Alvarez, Leticia. “The Influence of the Mexican Muralists in the United States. From the New Deal to the Abstract
Expressionism.” M.A. Thesis, Virginia Polytechnic Institute and State University, April 26,2001.
https://vtechworks.lib.vt.edu/handle/10919/32407

Alvarez, Mari-Tere and Charlene Villasefior Black. “Diego Rivera's “California Miners” Sketchbook (1931): New
Researchon the Artist in California during the Great Depression” Getty Research Journal, No. 7 (January
2015), pp. 185-196. Accessed via https://www.jstor.org /stable/10.1086/680746

Arthur, Lindsay. “San Francisco's Big Board Grew Out Of A BasementMeeting.” San Francisco Call-Bulletin,
October 10,1955.

Bauer, Meredith. “Pacific Exchange: The Rise, Peak and Disappearance of a West Coast Financial Titan.” Published
June 3, 2015, accessed September23,2021 at https://www.thestreet.com/investing /pacific-exchange-
the-rise-peak-and-disappearance-of-a-west-coast-financial-titan-13173072.

Boddy, Kasia. “American Girl: The Iconography of Helen Wills.” Historical Social Research,Vol. 43.No. 2.

California Office of Historic Preservation. Latinosin Twentieth Century California: National Register of Historic
Places Context Statement. Sacramento: California State Parks, 2015.

Cardozay Aragdn, Luis. “Diego Rivera’s Murals in Mexico and the United States.” In Diego Rivera: A Retrospective,
ed. Cynthia NewmanHelms, 185-187. New York: Founders Society Detroit Institute of Arts, in association

with W. W. Norton & Company, 1986.

Catlin, Stanton L. “Mural Census.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 235-335. New
York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986.

Cherny, Robert W. “The Controversy at Coit Towerin 1934,” The Argonaut (Vol. 28, No. 1, Summer 2017) 68-91.

Cherny, Robert W. Victor Arnautoff and the Politics of Art. Urbana: The University of Illinois Press,2017.

Drescher, Timothy W. San Francisco Bay Area Murals: Communities Create Their Muses 1904-1997. St. Paul,
Minnesota: Pogo Press, Inc., 1998.

Ellenshaw, Hillary. “Diego Rivera at the San Francisco Art Institute.” 2012. Accessed September28,2021at
https://digitalrepository.unm.edu/arth_etds/16.

Fey, Ingrid E. “The Mexican Roots of North America’s 1930s Mural Renaissance.” Prepared fordelivery atthe 1995
meeting of the Latin American Studies Association, The Sheraton Washington, September28-30,1995.
http://lasa.international.pitt.edu/members/congress-papers/lasal 995 /files/Feyingrid.pdf

San Francisco


http://www.sf-planning.org/info
https://vtechworks.lib.vt.edu/handle/10919/32407
https://www.jstor.org/stable/10.1086/680746
https://www.thestreet.com/investing/pacific-exchange-the-rise-peak-and-disappearance-of-a-west-coast-financial-titan-13173072
https://www.thestreet.com/investing/pacific-exchange-the-rise-peak-and-disappearance-of-a-west-coast-financial-titan-13173072
http://lasa.international.pitt.edu/members/congress-papers/lasa1995/files/FeyIngrid.pdf

10/27/21 Article 10 Landmark Designation Fact Sheet
Record No. 2021-005992DES Allegory of California by Diego Rivera
The City Club of San Francisco (former Stock Exchange Luncheon Club)

155 Sansome Street

Goldstein, Ernest. The Journey of Diego Rivera. Minneapolis, Minnesota: Lerner Publications, c1996.

Hardy, Michael, Michael Corbett, and Denise Bradley. “Stern Hall, University of California, Berkeley, California
Historic Structure Report.” 2009.

Hogan, Megan. “1934: AStimulus Package forthe Soul,” in Common Ground, Summer 2009.

Hurlburt, Laurance P. “Diego Rivera (1186-1957): AChronology of His Art, Life,and Times.” In Diego Rivera: A
Retrospective, ed. Cynthia Newman Helms, 22-118. New York: Founders Society Detroit Institute of Arts,
in association with W. W. Norton & Company, 1986.

Hurlburt, Laurance P. The Mexican Muralistsin the United States. Albuquerque, New Mexico: University of New
Mexico Press, 1989.

Indych-Lépez, Anna. Muralism Without Walls: Rivera, Orozco, and Siqueiros in the United States, 1927-1940.
Pittsburgh, Pennsylvania: University of Pittsburgh Press, 2009.

Lammers, Jonathan and Carlos Cordova. Nuestra Historia, San Francisco Latino Historic Context Statement: Part
lll-g: Visual Arts, December2020 (Draft for Review).

Lee, Anthony W. “DiegoRivera's "The Making of a Fresco" and Its San Francisco Public.” Oxford Art Journal, 1996,
Vol. 19,No. 2 (1996), 72-82. Accessed via https://www.jstor.org/stable/1360730

Lee, Anthony W. Painting on the Left: Diego Rivera, Radical Politics, and San Francisco’s Public Murals. Berkeley,
California: University of California Press, 1999.

Lozano, Luis-Martin. “1929-1931V. Revolutions and Allegories: Mexicoand San Francisco.” In Diego Rivera: The
Complete Murals, Luis-Martin Lozano and Juan RafaelCoronel Rivera, ed. Benedikt Taschen, 263-293. Los
Angeles: Taschen, c2008.

National Historic Landmarks Program. “The Detroit Industry Murals, Detroit Institute of Arts.” February 8,2013.

New York Daily News.

New York Times.

O’Connor, Francis. “The Influence of Diego Rivera on the Art of the United States during the 1930s and After.” In
Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 157-183. New York: Founders Society Detroit

Institute of Arts, in association with W. W. Norton & Company, 1986.

O’Connor, Francis V. The Mural in America: Wall Painting in the United States from Prehistory to the Present. New
York, 2010. http://www.muralinamerica.com/.

O’Day, Edward F. “The San Francisco Stock Exchange.” Architect and Engineer, March 1930

San Francisco


http://www.sf-planning.org/info
https://www.jstor.org/stable/1360730
http://www.muralinamerica.com/

10/27/21 Article 10 Landmark Designation Fact Sheet
Record No. 2021-005992DES Allegory of California by Diego Rivera
The City Club of San Francisco (former Stock Exchange Luncheon Club)

155 Sansome Street

Poletti, Therese and Tom Paiva.Art Deco San Francisco: The Architecture of Timothy Pflueger. Princeton, NJ:
Princeton Architectural Press,2008.

Reuters. "Trading Floor's Final Day At Pacific Stock Exchange." New York Times,May 26,2001, accessed
September22,2021 athttps://www.nytimes.com/2001/05/26/business/trading-floor-s-final-day-at-
pacific-stock-exchange.html.

Rivera, Diegowith Bertram Wolfe. Portrait of America. New York: Covici, Friede, Inc., 1934.

Rochfort, Desmond. Mexican Muralists: Orozco, Rivera, Siqueiros. San Francisco: Chronicle Books, 1993.
San Francisco Chronicle

San Francisco Examiner

San Francisco Planning Department. “Article 10 Landmark Designation Fact Sheet, The Making of a Fresco
Showing the Building of a City.” Record No.2021001721DES,2021.

San Francisco Planning Department, “San Francisco Art Institute, Final Case Report” for Landmarks Preservation
Advisory Board (December17,1975).

Schwartz, Sidney L. “New Building of San Francisco Stock Exchange Will be Dedicated Today,” San Francisco
Chronicle, January 4,1930.

Tejada-Flores, Rick. Riverain America. [Motion Picture]. United States: Alturas Films, 1988, 1999.

Wolfe, Bertram D. “Diego Rivera—People’s Artist.” The Antioch Review, Spring, 1947,Vol.7,No. 1 (Spring, 1947),99-
108.

Wolfe, Bertram D. Diego Rivera: His Life and Times. New York: Alfred A. Knopf, 1939.
Ybarra-Frausto, Tomas. “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018.

Zakheim, Masha and Diego Rivera. Diego Rivera and Friends in San Francisco. Volcano, California: Volcano Press,
2012.

San Francisco


http://www.sf-planning.org/info
https://www.nytimes.com/2001/05/26/business/trading-floor-s-final-day-at-pacific-stock-exchange.html
https://www.nytimes.com/2001/05/26/business/trading-floor-s-final-day-at-pacific-stock-exchange.html

10/27/21 Article 10 Landmark Designation Fact Sheet
Record No. 2021-005992DES Allegory of California by Diego Rivera
The City Club of San Francisco (former Stock Exchange Luncheon Club)

155 Sansome Street

Photos

Stock Exchange Building and Stock Exchange Tower, 1936. Source: San Francisco PublicLibrary, HistoricPhotograph
Collection; Photographer: Gabriel Moulin (AAC-5434)
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Diego Rivera At Work On Allegory Of California, San Francisco
Stock Exchange Luncheon Club, 1931
Photographed by PeterA. Juley & Son

Source: Photograph Archives, Smithsonian American Art
Museum https://learninglab.si.edu/resources/view/622792

Diego Rivera putting finishing touches
frescodecorating wall of Stock Exchange,
February27,1931.

Source: San Francisco Public Library,
Historic Photograph Collection (AAF-
0947)
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Mexican artist Diego Rivera at work on the Allegory of California fresco and Ross Ambler Curran, January 24,
1931. Source: San Francisco Public Library, Historic Photograph Collection (AAK-0313)
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Diego Rivera atwork on Allegory of California, San Francisco Stock Exchange Lunch Club, 1931
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-J0002093
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Allegory of California, 1931
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033151
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Allegory of California (ceiling detail), 1931
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033161
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Allegory of California and stairs at 10" floor of 155 Sansome Street, 1931
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033154
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Allegory of California, 1931
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033155
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Allegory of California, 1931
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033162
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First study for Allegory of California, December 1930.

Source: Private Collection. Printed in Luis-Martin
Lozano, “1929-1931 V. Revolutions and Allegories:
Mexicoand San Francisco,” 264.In Diego Rivera: The
Complete Murals, Luis-Martin Lozano and Juan
Rafael Coronel Rivera, ed. Benedikt Taschen, 263-
293.Los Angeles: Taschen, c2008.

Untitled (Young man with modelairplane), 1930.
Photographed by PeterA. Juley & Son

Source: Peter A. Juley & Son Collection, Photograph
Archives, Smithsonian American Art Museum,
https://ids.si.edu/ids/deliveryService?id=SAAM-
J0033195
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Energy, study for the main wall of the mural Allegory of California, Pacific Stock Exchange Luncheon Club, San
Francisco, 1930.

Source: Collection SFMOMA, Gift of William L. Gerstle through the San Francisco Art Institute
https://www.sfmoma.org/artwork/64.10
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Source: crazy little thing bloc, posted October21,2010. Via http://scientika.blogspot.com/2010/10/city-club-of-

san-francisco-and-allegory.html
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October 26, 2021

Via Email (pilar.lavalley@sfgov.org)

President Diane Matsuda and Commissioners
San Francisco Historic Preservation Commission
49 Van Ness Avenue, Suite 1400

San Francisco, CA 94103

Re:  Opposition to Proposed Landmark Designation of The
Allegory of California Fresco at 155 Sansome Street
Board of Supervisors File No.: 210352
Planning Case No.: 2021-005992DES
Our File No.: 5990.07

Dear President Matsuda and Commissioners:

This office represents Stock Exchange Tower Associates, the long term local owner
(“Owner”) of the property at 155 Sansome Street, commonly known as the Stock Exchange Tower
(the “Property”). The Allegory of California fresco was painted by Diego Rivera (the
“Artwork”) on the interior stairwell wall and ceiling of the 10" floor within the private Stock
Exchange Luncheon Club (now The City Club). We write to respectfully request the Historic
Preservation Commission not support this proposed landmark designation. The Artwork is located
in a private interior space that is not, and has never been, open to the public. As described in detail
below, the Artwork is not eligible for landmark designation pursuant to Article 10 of the Planning
Code. The landmark process should not proceed.

HISTORY OF THE STOCK EXCHANGE TOWER AND THE ARTWORK

The Owner has been a conscientious steward of the Property and the Artwork for over 40
years. Originally the home of the San Francisco Stock and Bond Exchange (later the Pacific Coast
Stock Exchange), the Artwork is located on the 10" floor, in the former Stock Exchange Luncheon
Club, now The City Club of San Francisco.

The Owner’s aim has always been to not only maintain the Property, but to keep it viable
and “living” in the current day. Great respect has been paid over the years to protecting and
maintaining the artistic and architectural components, which have been cleaned, detailed and
preserved with great care to maintain their integrity and history. This is most especially true for
the Rivera fresco.
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While the Artwork’s 10" floor location in a private club means there is no access to the
general public, it has also helped protect it from many inevitable problems that can occur in public
settings. That said, the Owner has tried to ensure that certain non-members can have pre-arranged
invitation only access to view the mural via hosting of events with Heritage and the Art Deco
Society, inviting small groups to join curator-lead tours of the Club, and hosting art experts and
academic groups for the purpose of research and study. Though this is a private space, we are
aware of the benefit of making sure such great art can be made accessible on a limited basis, while
protecting it from any unfortunate malicious or accidental ravages that can come from unrestricted
public access.

The Owner was not consulted, or even informed in advance, of this legislative effort, and,
as much as being proposed as a landmark is a well appreciated recognition and honor, the Owner
is concerned that designation may actually hinder its ability to effectively maintain, preserve and
insure the Artwork’s long-term upkeep. The Owner has devoted four decades to protecting the
Property and Artwork, and assuring it is not in any jeopardy. The Owner respectfully asks that its
hands not be tied in its ongoing commitment to continue caring for the Artwork.

PRIVATE PROPERTY NOT HISTORICALLY PUBLICLY ACCESSIBLE ISNOT ELIGIBLE FOR
LANDMARKING

Since 1930, the Stock Exchange Tower has remained a private building and not open to
the public. In 1931, Diego Rivera painted the Allegory of California. The Artwork was painted
in the interior space of the Stock Exchange Tower on the wall and ceiling of the 10" floor stairwell
in the private Stock Exchange Luncheon Club (now the The City Club). At all times since the
Artwork’s painting, the interior space of the Stock Exchange Tower, including where the Artwork
is located, has never been open to the public.

This Commission has addressed this issue before. Landmarking an interior is only possible
when the interior space is publicly accessible or has been historically publicly accessible. That
is not the case with the Artwork in the Stock Exchange Tower. Article 10 does not permit the
landmarking of interior spaces not publicly accessible or historically publicly accessible.

Examples of past Commission decisions include the following:

e 396-398 12" Street. On May 19, 2021, this Commission found that the interior space
of the public bar, the San Francisco Eagle Bar, was eligible for landmarking because it
was a public, gathering space generally open to the public for socializing and watching
performances.!

! Planning File No. 2021-001853DES.

Z:\Shared\R&A\599007\HPC\155 Sansome - Opp. to Landmarking Designation (2021.10.26).docx
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e 1830 Sutter Street. On October 21, 2020, this Commission found that the certain
interior spaces of the Issei Women’s Building (Japanese YWCA) were eligible for
landmarking because they were publicly accessible spaces.

The YWCA landmarking is an excellent contrast to the proposed landmarking of the
Artwork. For the YWCA, the City carefully identified which interior spaces were publicly
accessible, and only landmarked them. The interior YWCA spaces designated as character-
defining and publicly accessible features were on the first floor (not on the 10" Floor), including
the stair in the lobby, the lobby itself and first floor conference room, and auditorium. In contrast,
areas not open to the public (the daycare classroom, kitchen, office space, or upper lobby) were
not landmarked.

The facts before the Commission in this instance are clearly distinguished from these other
properties: The location of the Artwork here is not at ground level and has never been open to the
public.

While the Owner appreciates the City’s focus on the importance of Diego Rivera?, the other
works by Diego Rivera are uniquely different from the Artwork. The three other Diego Rivera
murals in the Bay Area are located in publicly accessible spaces. They are located in schools, with
the Pan American Unity fresco in City College of San Francisco, The Making of a Fresco Showing
the Building of a City in the San Francisco Art Institute, and Still Life and Blossoming Almond
Trees located in UC Berkeley’s Stern Hall®. Likewise, the History of Medicine in California mural
by Bernard Zakheim, which was landmarked by the City, is located in another publicly accessible
school, UC San Francisco Parnassus Toland Hall, which was previously a hospital and publicly
accessible. Unlike the Artwork, that is located in a private space never publicly accessible, all of
these other works are located in publicly accessible spaces.

Article 10 Does Not Cover Art In Private Buildings

Planning Code Article 10 sets forth very specific policies and goals that have almost
exclusively been applied to (a) buildings and (b) sites and areas in the public realm. The
landmarking of interior spaces is uncommon. The purpose of Article 10 is set forth in Planning
Code Section 1004, the full text of which is as follows:

It is hereby found that structures, sites and areas of special character or special
historical, architectural or aesthetic interest or value have been and continue to
be unnecessarily destroyed or impaired, despite the feasibility of preserving them.
It is further found that the prevention of such needless destruction and impairment

2 Land Use and Transportation Committee Hearing, September 13, 2021; available here:
http://sanfrancisco.granicus.com/player/clip/39343?view_id=10&meta_id=894088&redirect=true).
3 This piece was originally located in the private residence of Sigmund and Rosalie Stern in Atherton.
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is essential to the health, safety and general welfare of the public. The purpose of
this legislation is to promote the health, safety and general welfare of the public
through:

@) The protection, enhancement, perpetuation and use of structures,
sites and areas that are reminders of past eras, events and persons important in
local, State or national history, or which provide significant examples of
architectural styles of the past or are landmarks in the history of architecture, or
which are unique and irreplaceable assets to the City and its neighborhoods, or
which provide for this and future generations examples of the physical surroundings
in which past generations lived,

(b) The development and maintenance of appropriate settings and
environment for such structures, and in such sites and areas;

(©) The enhancement of property values, the stabilization of
neighborhoods and areas of the City, the increase of economic and financial
benefits to the City and its inhabitants, and the promotion of tourist trade and
interest;

(d) The preservation and encouragement of a City of varied
architectural styles, reflecting the distinct phases of its history: cultural, social,
economic, political and architectural; and

(e) The enrichment of human life in its educational and cultural
dimensions in order to serve spiritual as well as material needs, by fostering
knowledge of the living heritage of the past.

While the Owner is honored by the attention to the Artwork, in reviewing the purposes of
Avrticle 10, we cannot square this effort to landmark a work of art with the stated policy goals of
Article 10. The underlying public benefit of landmarking “structures, sites and areas” is so that
people can continue to see and appreciate them. The focus of Article 10 is on preserving
architectural styles, stabilization of neighborhoods, promotion of tourism, and educational and
cultural enrichment. All of these preservation goals are achieved in the public realm. The
structures, sites and areas subject to Article 10 jurisdiction are by definition things the public can
see and places the public can go. Private interior spaces, including those on the 10" floor of a
private office building, in a private club, are not included because they cannot be accessed by the
public.

The Artwork is not part of the public realm. It is not a structure, it is not a site, it is not an
area. As such, the landmarking of such artwork is not permitted under Article 10.

Z:\Shared\R&A\599007\HPC\155 Sansome - Opp. to Landmarking Designation (2021.10.26).docx
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INTERIOR SPACES ARE SPECIFICALLY ADDRESSED IN ARTICLE 10

The Artwork is located on the 10" Floor of a private building. As discussed above, this
space has been used continuously as a private club for many decades. Its location 10 stories above
the street in a private club means it cannot be viewed even casually by passersby through a window
or lobby door. Its location, and the lack of any access by the public, is the key fact here that
deprives the Commission of jurisdiction.

The Planning Code allows the Historic Preservation Commission and Board of Supervisors
to landmark “an individual structure or feature.”* The code goes on to specifically address the
issue of “significant interior architectural features.” Planning Code Section 1004 says in relevant
part:

@ The HPC shall have the authority to recommend approval,
disapproval, or modification of landmark designations and historic district
designations under this Code to the Board of Supervisors. Pursuant to the
procedures set forth hereinafter:

1) The Board of Supervisors may, by ordinance, designate an
individual structure or other feature or an integrated group of structures and
features on a single lot or site, having a special character or special historical,
architectural or aesthetic interest or value, as a landmark, and shall designate a
landmark site for each landmark; and

(b) Each such designating ordinance shall include, or shall incorporate
by reference to the pertinent resolution of the HPC then on file with the Clerk of
the Board of Supervisors, as though fully set forth in such designating ordinance,
the location and boundaries of the landmark site or historic district, a description of
the characteristics of the landmark or historic district that justify its designation,
and a description of the particular features that should be preserved. Any such
designation shall be in furtherance of and in conformance with the purposes
of this Article 10 and the standards set forth herein.

(c) The property included in any such designation shall upon
designation be subject to the controls and standards set forth in this Article 10. In
addition, the said property shall be subject to the following further controls and
standards if imposed by the designating ordinance:

1) For a publicly-owned landmark, review of proposed changes
to significant interior architectural features.

4 Planning Code, § 1004(a)(1).
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(2 For a privately-owned landmark, review of proposed
changes requiring a permit to significant interior architectural features in
those areas of the landmark that are or historically have been accessible to
members of the public. The designating ordinance must clearly describe each
significant interior architectural feature subject to this restriction. (emphasis added)

Section 1004(c)(2) expressly provides that the interior feature must be “in those areas of
the landmark that are or historically have been accessible to members of the public.” The Artwork
here is and always has been in a non-public setting.

The two past examples of landmarking interior spaces are clearly distinguishable: The
Eagle Bar was a bar open to the public. Parts of the Japanese YWCA were also open to the public.
The Artwork is, and has always been, located at the 10" floor of a private office building and
further inside a private club within the building. Article 10 does not apply here.

CONCLUSION

Because the Allegory of California fresco has always been in a private space and never
historically open to the public, we respectfully request the Historic Preservation Commission
recommend disapproval of this landmark designation. The Artwork is beyond the reach of the
City’s landmarking authority. There is no support or precedent for landmarking the Artwork which
is located in private interior space that has never been open to the public. The express provisions
of Article 10 could not be more clear.

Furthermore, it is possible that the City’s action here could constitute a taking under the
5th Amendment. The Supreme Court and the 9th Circuit have recently applied takings
jurisprudence to personal property (See Horne v. Dept. of Agriculture (2015) 576 U.S. 350; Sierra
Medical Services Alliance v. Kent (9th Cir. 2018) 883 F.3d 1216, 1225).

We look forward to presenting to you on November 3. Thank you.

Very truly yours,

REUBEN, JUNIUS & ROSE, LLP

Andrew J. Junius
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cc: Kate Black, Commissioner
Chris Foley, Commissioner
Richard S.E. Johns, Commissioner
Ruchira Nageswaran, Commissioner
Lydia So, Commissioner
Jason Wright, Commissioner
Jonas lonin, Commission Secretary
Pilar LaValley, Planning Department
Stock Exchange Tower Associates
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Christian Brothers

to be built in the Napa valley by
the Christian Brothers' order were

Plan New College
Plans for a new novitiate college

will house 250 atudélh Brother
Gregory, provincial, sald. Brother
Leo, Bt. Mary's College hesd, will

give two literary recitals in the Bay
Region next month to aid the build-

ing fund. The {irst will be held April
22 in Dreamland Auditorium, Post

and Steiner, and the second, April

stiend mass in St. Anne's Chypreh,
and West or Twin Praks counell
3542 in 3t. Brendan's Church. The
members will attend communien
breakfasts after the masses. Cale

ifornia council $80 will cheerve iig
communion mass in Mission Dolores
Church next Sunday.

Catholic Lodges

Communion Today

Two Ban Francisco councils eof
the Kinghts of Columbus will re-
ceive their annual Lenten commun-
jons today. Loyola council 2615 will

CI,UB Sl'IOWING An hnnor-binner m nrescnted | announced Yyesterday. The collegel|29 In the Oakland Auditorium.
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Paintings Depict Every
Phase in History of
Golden State

Members of the Stock Exchange| :

Luncheon.: Club yesterday witnessed
the first formal showing of Diego
Rivera’s large fresco mural symbol-
ising Californis, its history, devel-
opment and resources. Seventy
members of the club attended the
hancheon, at which Ross Ambler
Cuwrran presided and Rivera, the
artist, was guest of honor. In the
afternoon the Luncheon Club rooms
were thrown open to ncnmembers
and there was a constant perade

of art lovers under the ceiling on
which the genius of Rivera has de-
picted California in striking and in-
delible color. They were told the
value of the picture is inestimable,

but that it has been insured for| ;3

$10,000.
MONTHS AT WORK

The mural, which extends over
the ceiling and drops down the wall,
and on which Rivera has been at
work for three months, consists of
a long and slender nude, the Spirit
of California, looking down on an
heroic woman's figure of California
holding in ber arms symbols of .the
product of California’s earth, for-
‘ests, mines and oil wells.

One sgide of the mural is devoted
to California’s underearth dewelop-
ment. The other to the fertility of
the earth. The upper part is de-
. voted' to symbolization of the fer-
tility of the earth, and saipping.

EVERY HISTORY PHASE

Figures of workers are used to
depict every phase of California’s
history and development, among
them recognizable portraits . of
James Marshall panning the Tfirst
‘gold and Luther Burbank .at work
in his garden. Miners drilling, en-
.Eineers working and youth and air-
planes are depicted in the central
group, while one of the outstretched
hands of the figure of California is
laden with California fruits.

Viewers of the mural yesterday
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No, this is not homicide; merely Willard Lincoln limber-
ing up Stanley Staub’s vocal cords for Boys’ Club singing

competition. , ’

S. F Boys’ Club Plans Exposition
To Show Achievements During Year

“Bigger than a three-ring circus”
is the prediction of the :3an Fran-
cisco Boys' Club in announcing the
first annual boys' achievement ex-
position which will be held in the
clubhouse, Twenty-first and Ala-
bama streets, during International
Boys' week, April 238 to May 1.

Three bands, four orchestras,
twenty display booths and articles
made by hundreds of boys will have

three places In all events.

Stanley Btaub and Willard
Lincoln, members of the Mission
branch of the Boys' Club, are plan-

xiing to enter the singing competi-
tion."
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showing in the present appeal.

Presentation - was masde at the
Chest luncheon by Howard Ains-
worth, chairman of the establish-
ments division, to Wililam P. Bt.
Sure, gice president of the company.

The company was awarded the
banner by ralsing $82395, or 168 per
cent of their quota of $5000. H. P.
Bell, F. R. Crosby, W. L., Finney, J.
P. Potter and C. C. Vargas com-
prised the company's Community
Chest organizxtion.

The honor banner for the divi-
sion is a perpetual tirophy made pos-
sible by the Kronke-Brampton Com-
pany and awarded each year to ths
firm or establishment msaking the
most remarkable record.
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A traveller's paradite s any-
where—when arrangements

are made by Thos. Cock & Sen

For that trip to Europe or any
other part of the world —
whether you wish luxury or
merely comfort, Cook's Service
will delight you.

Send For Programs

Popular Tours via North A'Han-
tic, May 2 and later — OQut
from New York and away to
Europe on the route of the

Viking hordes. 52 days—$625.

Summer Cruise to the Medi-
terranean. New American Ex-

port Liner "Exochorda,” from
New York, June 25th. Unusually
attractive itinerary; first class
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cept Rivera’s own =choo] and he is
noted in Mexico and abroad for an
individuality and originality of style
that ‘knows no school.

At the luncheon yesterday Rivera
was the center of enthusiastic little
groups and was the recipient of
many congratulations. His work
here is now finished and he plans
now on a trip to Mexico.

. » -

. CARD PARY . PLANNED
The Mothers' Club of St. Cecelin’s
School will hold a bridge and whist

party at St. Cecilia's Hall Tuesday {

evening. A . committee headed by
Mrs. Ivan Mareovict is it charge
of the arrangements :Prizes will be
I.Warded -

musical organizations have been re-
hearsing nightly, while the work

shops have been filled t» capacity

with youngsters eager to make some
article to enter in the fifty-eight
varied classes of competition. '

All of the contests are divided
into three age divisions, with spe-
cial classes in the musical events for
boys who have had less than one
year's training.

The San Francisco Rotary Club
and other business organizations

will furnish judges and awards will
be presented to winners of the first
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privileges. lnclusuve fare, $795.

Old and New Russia—a peep
| at the world's youngest repub-
Ilc——fhree tours: July 1, July 4,

July Inclusive rate $?ﬁ3—-
NEW’ "T'nrk to New York. Addi-
tional features: North Cape,
Sweden, Flnlund Continental

Euro pe.

Qur "

Wayfarer's Tour" — by
automobile through England's
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country of France—Spain.
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the Panama Canal to

E S

NEW YORK

On April 23 the S. S. PRESIDENT JACKSON uﬂmg from San
Francisco inaugurates the Dollar Steamship Lines’ mewest services

California to New York.

And every other week thereafter a President Liner will sail from
San Francisco and Los Angeles for New York via Panama Canal
and Cuba —with time ashore at Balboa, Cristobal and Havana.

These mighty World ships introduce a new era in Intercoastal
travel . . . On President Liners the

our of distant

spirit and glam

lands sails with you. You’'ll find a friendly, relaxing hospitality so
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Round-the-World Cruise = In
co-operation with the Cunard
Line; again on the famous
cruising ship Franconia; sailing

January 9 next; another out-
standing itinerary plus the re-
nowned atmosphere of super-
service and [uxury.

the advantages

these World Liners afford. Low First Class fares.

Ask vour loeal ticket and tourist agent or the offices Bsted here
for all the interesting details.
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See Europe under experienced es-
cort with small parties of congenial
travelers. Enjoyz'eedom from travel
detail, intelligent guidance in sight-
seeing, superior service and low cost

© This entire service and/or content portions thereof are copyrig hted by NewsBank and/or its content providers.
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FIND YOURTOUR
(HTTPS://SFCITY
GUIDES.ORG/FIN
D-YOUR-TOUR))
HOW IT WORKS
(HTTPS://SFCITY
GUIDES.ORG/HO
W-IT-WORKS)/)

ABOUT US
(HTTPS://SFCITY
GUIDES.ORG/AB

OUT-US))
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Diego Rivera Mural at the Stock Exchange Tower Tour- San Francisco City Guides

DONATE (/DONATE)/)

RALAT THE

STOCK EXCHANGE TOWER

Neighborhood: Union Square & Financial
District

DESCRIPTION

Normally closed to the public,
on this tour you see Rivera’s
“Allegory of California” the
artist’s first US mural.

Please note that due to
current conditions, this event
like all City Guides tours will
only proceed if sanctioned by
health officials. SF City
Guides cares for the safety of
our walkers and guides, so

https://sfcityguides.org/tour/diego-rivera-stock-exchange/

LOCATION

(https://sfcityguides.org/wp-
content/uploads/2019/06/Diego_

Please note Meeting

thatdueto locationis
current provided
conditions, upon
thisevent makinga
like all City reservation.
Guides

tours will

only

PRIVATE TOURS
(HTTPS://SFCITY
GUIDES.ORG/PRI
VATE-TOURS)/)

1/6


https://sfcityguides.org/wp-content/uploads/2019/06/Diego_Rivera_City_Club_Starting_Point.jpg
https://sfcityguides.org/donate/
https://sfcityguides.org/find-your-tour/
https://sfcityguides.org/how-it-works/
https://sfcityguides.org/
https://sfcityguides.org/about-us/
https://sfcityguides.org/private-tours/

Diego Rivera Mural at the Stock Exchange Tower Tour- San Francisco City Guides

tickets will NOT be available
for reservation until it has
been cleared.

When sculptor Ralph
Stackpole hired Mexican
muralist Diego Rivera to paint
the inside of the San Francisco
Stock Exchange Club, he was
met with criticism by the local
papers. Rivera was a socialist
painter— how can he be
responsible foradorning the
inside of the city’s “citadel of
capitalism”? The barbs were
ineffective. Rivera arrived in
San Francisco in 1931, ready to
get to work. He lefta
shimmering masterpiece
portraying Calafia, the Spirit
of California, embracing and
protecting the many treasures
of this vast state.

Witness the fabulous interior
of the Pacific Stock Exchange,
discovering all the little
decorative details, many
crafted by local artists, that
have helped crown the
building’s City Club one of the
greatest Art Deco interiors in
all of California.

https://sfcityguides.org/tour/diego-rivera-stock-exchange/

proceed if
sanctioned
by health
officials. SF
City Guides
cares for
the safety
of our
walkers
and guides,
so tickets
will NOT be
available
for
reservation
until it has
been
cleared.

(https://maps.google.com/?
the map to view full version
on Google Maps

View Transit Directions on

Google Maps >>

(https://www.google.com/maps/c

Please note: Private groups
tours required for groups of 8
or more.

2/6
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11/2/2021 Diego Rivera Mural at the Stock Exchange Tower Tour- San Francisco City Guides

Note: This tour is limited to
the first 25 people with
reservations.

NEXT TOURS

None scheduled in next 60
days

SCHEDULE

Tours are the 1st and 3rd
Monday of each month.

NOTES

Meeting location is provided
upon making a reservation.

Reservations open at noon, 10
days prior to the tour date.

Please note that due to
current conditions, this event
like all City Guides tours will
only proceed if sanctioned by
health officials. SF City
Guides cares for the safety of
our walkers and guides, so
tickets will NOT be available
for reservation until it has
been cleared.

If the page says that the tour
is unavailable, then
reservations have not opened

https://sfcityguides.org/tour/diego-rivera-stock-exchange/ 3/6
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yet.

Tour Length: Approximately 1-
1/2 to 2 hours

(https://www.facebook.com/SFCityGuides/), , (https://twitter.com/sfcityguides),

f

(https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-

San_Francisco_California.html)

(http://www.instagram.com/sfcityguides) \ |

P

(https://www.yelp.com/biz/san-francisco-city-guides-san-francisco),

CONTACTUS
tours@sfcityguides.org

415-375-0468 (tel:415-375-
0468)

San Francisco City Guides
c/o SF Public Library

100 Larkin Street

San Francisco, CA 94102

https://sfcityguides.org/tour/diego-rivera-stock-exchange/ 4/6
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TRIP ADVISOR HALL OF FAME

(https://www.tripadvisor.com/Attraction R
eview-g60713-d1830811-Reviews-

San_Francisco_City Guides-
San_Francisco_California.html)

LEARN MORE

FAQs
(https://sfcityguide
s.org/about-
us/faqs/)

Group Tours
(/private-tours/)
School Tours
(/private-tours))
Become a Sponsor
(https://sfcityguide

https://sfcityguides.org/tour/diego-rivera-stock-exchange/
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s.org/about-
us/sponsor/)
Become a Member
(https://sfcityguide
s.org/about-
us/become-a-
member/)

Become a Guide
(https://sfcityguide
s.org/about-
us/become-a-
guide/)

SUBSCRIBETO NEWSLETTER

© 2021 San Francisco City Guides

WordPress Web Design and Development by HyperArts (https://www.hyperarts.com/design-programming-web-development/web-design-
and-development-wordpress/)
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= oo Tripadvisor

Browse all 56,555 San Francisco topics »

Diego Rivera paintings

[ e

Browse forums  All | California forums | San Francisco forum

‘ San Francisco forums H l

Diego Rivera paintings Q Save
14 years ago

| wondered if anyone knew where the 4 mural paintings Diego

Zypcio Rivera painted in the Bay area are.
Krakow

ic?
Level 0 Contributor opento pUb“C )
:@: 62 posts transportation?.
ﬁr_ﬁﬁ 8 reviews thank you.
'ﬁ. 44 helpful votes

Report inappropriate content

1-9 of 9 replies Sortedby Oldest first v 1

1. Re: Diego Rivera paintings Q Save

14 years ago

Let's see there's "Marriage of the Artistic Expression of the North
and of the South on this Continent”, aka "Pan American Unity" at
the Diego Rivera Theater on the main (Ocean Avenue) campus of
Level GCOnt,ibutor City College and "The Making of a Fresco Showing the Building of
a City" aka "Making a Fresco" at the San Francisco Art Institute,
800 Chestnut Street, both of which I'm reasonably certain are
fr viewable on a routine basis. Then there's "Allegory of California”
75) 13 helpful votes at the The City Club of San Francisco, 155 Sansome Street (10th
Floor) which | believe is only viewable during a monthly tour or
special arrangement unless you're invited by a member of the
club.

Caffiend

=
.@. 3,722 posts

|_\ﬁ;| 1review

Number four?

Report inappropriate content

2. Re: Diego Rivera paintings Q Save

14 years ago

Some believe that some of the brush strokes in Coit Tower are his
but | know of no evidence that they are.

When a child, | came across large-format book of his paintings.

He is the first artist whose work | was able to recognize.
Swing C
San Francisco...

San Francisco Hotels and Places to
Stay

Found Hotel San
Francisco

@00 OO0 15 Reviews
San Francisco,

View Hotel

Staypineapple, An
Elegant Hotel, Union
Square

00000 1362 Reviews
San Francisco, CA

View Hotel

The Metro Hotel
00000

San Francisco, CA

View Hotel

Carriage Inn .
©0000 446 Reviews View Hotel

San Francisco, CA

Fairmont San Francisco .
00000 4714 Reviews View Hotel

San Francisco, CA

Argonaut Hotel, A Noble .

House Hotel View Hotel
00000 7204 Reviews

San Francisco, CA

Omni San Francisco .
Hotel View Hotel

00000

San Franci

Holiday Inn San

Francisco-Golden View Hotel
Gateway, an IHG hotel
00000 2.213 Reviews
San Francisco, CA
InterContinental Mark .
View Hotel

Hopkins San Francisco
©0000 3018 Reviews
San Francisco, CA

[evoroer ]

Top questions about San Francisco

When should | visit?

Where should | stay?

How do | get to/from the airport?

Should I rent a car to get around SF?

How do | get around SF without a car?

What should | see and do in SF?

What should | do with kids? Where should my family
(of B) stay?

Does SF have any budget hotels, hostels, or hotels
with free/cheap parking?

Can | stay at an Airbnb or VRBO?

Should | book Alcatraz tickets and Muir Woods
parking permits in advance?

https://www.tripadvisor.com/ShowTopic-g60713-i30-k900555-Diego_Rivera_paintings-San_Francisco_California.html
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Diego Rivera paintings - San Francisco Forum - Tripadvisor

At the Los Angeles County Museum of Art a couple of weeks ago,
| saw some of his paintings.

Report inappropriate content

3. Re: Diego Rivera paintings Q Save

14 years ago

The last one is not exactly in SF, but easily reachable by BART to
Berkeley:

"Still Life with Blossoming Almond Trees," Stern Hall, UC Berkeley.

The SF Art Institute had a list, found after some ham-handed
searching on my part:

http://www.sanfranciscoart.edu/page.aspx?page=36&naviD=8...

And more interesting stuff on Rivera's times in SF, from SFAI:

http://www.sanfranciscoart.edu/page.aspx?page=35&navID=7...

City College has some frequently asked questions, such as where
Frida and Diego remarried (anniversary upcoming!) : SF City Hall,
Dec. 8,1940...

http://www.riveramural.com/article.asp?section=overview&key=...

Report inappropriate content

4. Re: Diego Rivera paintings Q Save

14 years ago

And, as for transportation:

1) City College is accessible by bus, or Muni Metro. Prolly the K
Ingleside is best from downtown, The #36 bus provides service to
campus from the closest BART station, the Balboa Park Station.

2) SF Art Institute is at 800 Chestnut between Jones and
Leavenworth, so easily accessible via #30 Stockton bus or the
Powell-Hyde cable car. Very convenient if you're doing some
meandering through that neighborhood and Telegraph Hill.

3) SF City Club is right downtown on 155 Sansome Street, so #15
Third or #10 Townsend buses should suffice.

4) UC Berkeley is closest to the "Berkeley" station of BART. Exit
station and walk a few blocks toward the campus to Stern Hall
(campus maps are easily found on the grounds).

Report inappropriate content

5. Re: Diego Rivera paintings Q Save

14 years ago

If you can, schedule your visit so you can take the monthly tour of
the Allegory of Calif. mural at the City Club mentioned by
Caffiend. The bldg. is the old Pacific Stock Exchange and in
addition to the mural, the huge sculpture columns on the outside
of the bldg. and the exquisite examples of Art Deco on the
interior, make a visit even more worthwhile. We took the tour given
by the Mexican Museum last Dec. (still only a $5 donation, |
believe). Tours are given the first Wed. of each month at 3pm. You
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« Where should | eat and drink in SF?

- Do you have any SFO layover or dining
recommendations?

- What should | wear in SF?
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can get further info. and reserve a space by contacting the
Museum at: (415) 202-9700 ext. 721 or e-mail at:
education@mexicanmuseum.org. The Mexican Museum's website
is

www.mexicanmuseum.org

Report inappropriate content

6. Re: Diego Rivera paintings Q Save

14 years ago

Zypcio - Please be aware that the mural at City College is in the
theatre lobby and is only open when school is in session (most of
the day and evening), though you can see just the ends through
closed doors. It's probably not worth the trip if it is not open.
There isguide that gives a great explanation of all the themes
found in the work. Just outside of it is a re-creation of one of the
giant Olmec heads in a beautiful patio. Also the #43 bus goes
there also from BART as well as from Forest Hill Muni Station.

Report inappropriate content

7. Re: Diego Rivera paintings Q Save

14 years ago

thank you, some great info.

Report inappropriate content

8. Re: Diego Rivera paintings Q Save

14 years ago

Diego Rivera was born this date in 1886.

Report inappropriate content
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9. Re: Diego Rivera paintings

12 years ago

-- Message from Tripadvisor staff -:-

This topic has been closed to new posts due to inactivity. We
hope you'll join the conversation by posting to an open topic or
starting a new one.

To review the Tripadvisor Forums Posting Guidelines, please
follow this link:
http://www.tripadvisor.com/pages/forums_posting_guidelines.html

We remove posts that do not follow our posting guidelines, and
we reserve the right to remove any post for any reason.

Removed on: 11:18 pm, August 18, 2009
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Downtown Deco Tour- San Francisco City Guides

DONATE (/DONATE)/)

DESCRIPTION

Even though the Art Deco
movement was a French
creation, it found a dedicated
American evangelistin San
Francisco architect Timothy
Pflueger. As one of the most
prominent architects in the
city during the 1920s, Pflueger
had a profound impact on the
shape and aesthetic of San
Francisco’s early soaring
skyline. His designs, along
with those of other architects,
reflected the times: his early

https://sfcityguides.org/tour/downtown-deco/
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LOCATION

PRIVATE TOURS
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skyscrapers invoke the jazzy Signups Howard.
buoyancy of the Roaring are Public
1920s, and San Francisco’s required transportati
thriving economy throughout dueto on:
the period. venue MUNI/BART
limits. Montgomer
We'll take a comprehensive y Station; all
tour of all the Art Deco Market
masterpieces in San Street buses
Francisco's downtown — &
starting with the stunning streetcars.

lobby of the restored former
Pacific Telephone Building
including its Chinese motifs,
the art-infused former Stock
Exchange and Tower, the

Egyptian-inspired Shell
(https://maps.google.com/?

q=37.78688,-122.3997)Click
the map to view full version

Building, and, the neo-Mayan
medical building at 450 Sutter

Street.
on Google Maps
Soak up San Francisco of the View Transit Directions on
1920s through these elegant, Google Maps >>
timeless buildings. (https://www.google.com/maps/c

api=1&destination=37.78688,-12:

Reservations are required
due to venue limits. Please note: Private groups

tours required for groups of 8
or more.

NEXT TOURS

Wednesday, November 3 at
2:00 pm given by Paul
Fisher Join Waitlist (/reserve-

a-tour?
wait=yes&group=538691),
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Sunday, November 7 at11:00
am given by Therese

Poletti SignUp (/reserve-a-
tour?group=538693)

Sunday, November14 at11:00
am given by Charlie
Goldberg Sign Up (/reserve-
a-tour?group=538695)
Wednesday, November17 at
2:00 pm given by Fred
Silverman Sign Up ([reserve-
a-tour?group=538697)
Sunday, November 21 at 2:00
pm given by Mary

Frances Sign Up (/reserve-a-
tour?group=538700)

VIEW CALENDAR

NOTES

Downtown Deco tour lobbies
require visitors to wear
masks.

Tour Length: Approximately 1-
1/2 to 2 hours.

f _(https://www.facebook.com/SFCityGuides/). v (https://twitter.com/sfcityguides) o0
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CONTACT US
tours@sfcityguides.org

415-375-0468 (tel:415-375-
0468)

San Francisco City Guides
c/o SF Public Library

100 Larkin Street

San Francisco, CA 94102

TRIP ADVISOR HALL OF FAME
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LEARN MORE

FAQs
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Group Tours
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(https://sfcityguide
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Become a Member
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11/2/21, 10:06 PM The Allegory of California by Diego Rivera in San Francisco

This is the second post in a series where I'll be visiting all four Diego Rivera frescos located in the Bay area. The

first fresco | visited is located maybe a mile or so from my apartment, and as a long time fan of Rivera’s work, |

was very excited to discover it right around the corner!

The Allegory of California wasn’t much further afield either... It's only a few blocks from my o. ice in the Financial
District, but it involved a little more planning to see — since the fresco spans a staircase between the 10th and

11th floors of the exclusive City Club of San Francisco. Some mentions of the fresco say that it’s open to the

public during certain hours, but if you want to be sure to see it, you probably shouldn’t just walk in

unannounced.

TAKE THE FREE GUIDED TOUR!

Sign up for the guided tour hosted by San Francisco CityGuides, which has to be one of the coolest things I've
done in the city so farl And, it’s free. Of course, donations are appreciated. When it comes to art, I’'m always happy
to enjoy (and reward) the expertise of a knowledgeable guide. Knowing more about the story and the context

always ends up helping me appreciate the experience so much more. Much like travel.

RIVERA IN HIS OWN WORDS ON ‘THE ALLEGORY OF CALIFORNIA’

The Allegory of California was actually the first of Rivera’s frescos to be painted in San Francisco. The City Club of
San Francisco was originally part of the Pacific Coast Stock Exchange building (now an Equinox gym!). In his
autobiography, Rivera called the building Pflueger’s Stock Exchange. Timothy Pfleuger was a well known
architect in the Bay area during the first half of the 20th century, who designed the building and was partly

responsible for bringing Rivera to the US.

«
“The wall I was to cover flanked an interior staircase connecting the two stories of the Exchange’s

Luncheon Club. It was thirty feet high. In the central portion of the mural, | painted a colossal figure of a
woman representing California. The almost classically beautiful tennis champion Helen Willis Moody
served as my model. In portraying her, | made no attempt to formalize her features, but le. them
recognizably hers. Soon a cry was heard: California was an abstraction and should not be an identifiable
likeness of anybody. To this | replied that California was known abroad mainly because of Helen Willis
Moody; that she seemed to represent California better than anyone | knew — she was intelligent, young,
energetic, and beautiful; and that, finally, if | thought her the best model, | had the right to use her. While
the protest spent itself, | painted around her figure the rich and varied resources of the state; on her le. ,
the lush agriculture, it workers, and heroes; on her right, industry, its buildings and machines, and
representative working men and women. As a symbol of the future | showed a young California boy facing
the sky with a model airplane in his hands.” (107) - Diego Rivera from My Art, My Life: An Autobiography
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Rivera’s account denies any concessions on his part to make the figure look less like the legendary tennis star, but

our guide indicated that he did make some changes due to the “protests.”

A FEW MORE PHOTOS FROM THE CITY CLUB OF SAN FRANCISCO

It’s a beautiful venue, and | couldn’t resist taking a bunch of pictures. Here are just a few...
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In order: 1) Pacific Coast Stock Exchange building (now an Equinox gym!), 2) stone work and entrance at 155
Sansome, 3) the glamorous art deco lobby, 4) downstairs dining room, 5) Rick Evans, tour guide, explaining the
detail on bronze elevator doors, 6) poker tables, 7) staircase leading to the fresco, 8) beautiful art deco barin

upstairs dining room, 9) amazing lunchtime view.

HOW TO SEE THE FRESCO

The City Club of San Francisco is located at 155 Sansome, 10th floor, San Francisco, CA 94104 (click for
directions). Before showing up, visit the SF CityGuides listing and sign up for this tour, Diego Rivera Mural at the

Stock Exchange Tower. It’s well worth planning ahead a little.

When you visit that page, you may see the following message: “There are no Diego Rivera Mural at the Stock

Exchange Tower (RESERVATIONS ONLY) tours scheduled during the next 10 days. Please check back in a few

https://farandwise.com/rivera1/ 4/7


https://farandwise.com/wp-content/uploads/2012/12/Rivera-One01-e1355545297355.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One13.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One12-e1355545716668.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One06-e1355545503761.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One03.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One04.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One07-e1355545539156.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One10-e1355545648199.jpg
https://farandwise.com/wp-content/uploads/2012/12/Rivera-One11.jpg
https://maps.google.com/maps?q=Stock+Exchange+Tower&hl=en&ll=37.79405,-122.400978&spn=0.008716,0.019226&cid=13077982316417833495&gl=US&t=m&z=16&iwloc=A
http://www.sfcityguides.org/Reservations/descx.php?tour=96
http://www.sfcityguides.org/Reservations/descx.php?tour=96

11/2/21, 10:06 PM The Allegory of California by Diego Rivera in San Francisco

days.” So instead of having to remember to check back every few days, | suggest you set up an alert to email you
when the web page is modified. | used ChangeDetection.com, and it worked like a charm!

ON THE REMAINING TWO FRESCOS

There will be more to come, but they are both located on nearby college campuses, which are closed for

Christmas! Still Life and Blossoming Almond Trees is located on UC Berkeley’s campus in the entrance to Stern, a

girls dorm, and Pan American Unity is located at City College of San Francisco (closed until late January).

In the meantime... Do you think California as personified by Rivera’s fresco actually resembles Helen
Willis Moody, eight time winner of Wimbledon?

THE REST OF RIVERA'S MURALS IN SAN FRANCISCO

If you enjoyed this post, below are the other three murals by Rivera in San Francisco:

* The Making of a Fresco at the the San Francisco Art Institute

e Still Life & Blossoming Almond Trees in Stern Hall at UC Berkeley
* Pan American Unity at City College

Filed Under: All Posts, NEAR
Tagged With: California, US
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Atlas Obscura

'The Allegory of California’

San Francisco, California

The first fresco Diego Rivera painted in the United States can be found in
the former San Francisco Stock Exchange.
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[z This entry is a stub

Help improve Atlas Obscura by expanding 'The Allegory of California' with
additional information or photos.

THE MEXICAN ARTIST DIEGO RIVERA created his first U.S. fresco in the San Francisco
Stock Exchange. Rivera painted the piece between in 1931, and though the
building is now the City Club of San Francisco instead of the Stock Exchange, the

mural still welcomes visitors to the grand stairwell.

Representations of California’s history and culture fill the mural, which is aptly
titled “The Allegory of California.” The central figure represents Calafia, a
character from a 16th-century Spanish novel who has come to be known as the
Spirit of California. Her right hand holds Earth’s underground treasures while her
left hand holds fruits and vegetables that grow on the surface. The professional
tennis player and Olympic gold medalist Helen Wills Moody posed as a model for
Calafia—Rivera said that Moody “seemed to represent California better than
anyone I knew.” Other elements in the mural represent the Gold Rush,

horticulture, agriculture, and the oil and shipping industries.

Know Before You Go
The City Club of San Francisco is open Monday to Friday from 3 p.m. to 5 p.m.

Visitors can schedule a guided tour.

ATLAS OBSCURA TRIPS
Art of Joshua Tree and the Mojave

Book Now

(INDUSTRY) (CALIFORNIA) <AGRICULTURE> (MURALS) ART

Community Contributors
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Monday, May 22, 2017 @ 2.00
PM - 4.00 pm

The mural “Allegory of California” graces the stairwell of the
City Club (formerly the Pacific Stock Exchange Club). See the
first mural painted in the United States by the great Mexican
artist, Diego Rivera. Plus, the building has one of the best
interiors in California. Rescheduled from an earlier date.

Guide: Rick Evans

SFHS is pleased to present this walk in association with City
Guides. Reservations are required, and the cost is $15 per person.
Make your reservations by calling (415) 537-1105, ext. O, or

https://www.sfhistory.org/event/tour-diego-rivera-at-the-stock-exchange-tower/
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DETAILS
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2:00 pm - 4:00 pm

sfhistory.org
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Society and the University
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Monday, April 29, 2019 @
3:00 pm - 4:.00 pm

| $15

SFHS/CITY GUIDES TOUR
Guide: Rick Evans

The mural “Allegory of California” graces the stairwell of the
City Club (Formerly the Pacific Stock Exchange Club). Normally
closed the public, this is an opportunity to see the first mural
painted in the US by the great Mexican artist Diego Rivera. The
Pacific Stock Exchange Lunch Club, now the City Club, is
considered the best interior in the Art Deco style in San
Francisco, and among the best in California.

https://www.sfhistory.org/event/tour-diego-rivera-mural-at-the-stock-exchange-tower/
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SFHS is pleased to present this walk in association with City
Guides. Reservations are required, and the cost is $15 per person.
Click here to buy ticket. Make your reservations by calling (415)
537-1105, ext. 0, or sending an email to rsvp@sfhistory.org. When
you register, we will give you the meeting place.
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Tourism for Locals: Visiting Diego Rivera's First U.S. Mural:
“The Allegory of California”

Juan De Anda « 08/29/2014 8:00 am
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Diego Rivera's first painted fresco in the United States.
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San Francisco is home to many of the finest artists of the 20th century and the new millennium, and
it played host to one of the greatest modernist painters of the 20th century: Diego Rivera.

For those who don't know who he is, aside from his portrayal by the actor Alfred Molina in the 2002
Academy Award winning film Frida starring Salma Hayek, Rivera was an enigmatic painter who
fostered the muralist style of painting in Mexico at the turn of the last century.

[jump] Along with artists Jose Clemente Orozco and David Alfredo Siqueiros, Rivera created
allegorical and fantastical depictions of traditional indigenous cultures alongside uplifting and
humane characterizations of working class people that were welded with visions of a utopian future
under socialism. The purpose of the muralist movement was to create public art that would educate
those who were from low-income backgrounds, but also appeal to the aesthetic tastes of those from
the higher rungs of the social ladder.

Between 1930 and 1940, he painted murals in San Francisco, Detroit and New York that focused on
social and cultural progress through industry and technology. In San Francisco, he painted his first
mural in the United States, it aided him in getting global recognition for his technique and use of
color; the work is titled “The Allegory of California.*

Completed in 1931, this fresco is painted above a stairwell spanning two floors in the former Pacific
Stock Exchange building, now home of The City Club of San Francisco. The mural depicts classic
themes and motifs found in Rivera compositions — harmony between nature and machine,
glorifying the past and looking toward the future, and a panorama of historical figures.

According to Diego Rivera's autobiography, the large, looming female figure represents Calafia, for
whom the state is named. Her right hand mines the earth for its hidden treasure while the left hand
holds the treasures that grow on its surface. The goddess-like figure is modeled after famous tennis
champion Helen Wills Moody.
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In the background, the artist shows industries of the Bay Area: the oil refineries of Richmond, the
shipping yards facing the Pacific Ocean, and dredging equipment then used in search of gold. In the
forefront are specific historical figures important to the development of Califoria as a state: James
Marshall, who discovered gold at Sutter's Creek in 1848; Luther Burbank, famous horticulturist;
sculptor Peter Stackpole, the sculptor's son holding a model airplane as a vision of future
transportation; and Victor Arnautoff, a fellow muralist.

This is one of three Rivera murals in the city. The other two: “The Making of a Fresco Showing the
Building of a City” and “The Marriage of the Artistic Expression of the North and of the South on
this Continent, commonly called Pan American Unity”, are located in The San Francisco Art
Institute and City College of San Francisco, respectively. While “Allegory” is Rivera's first U.S.
fresco, “Pan American Unity” (1940) is his largest work in the United States, measuring at
approximately 1,800 square feet, it was also his last work completed in the U.S. Talk about coming
full circle through San Francisco.

The Pacific Stock Exchange building is located at 155 Sansome (at Bush); to visit the City Club, take
the elevator to the 10th floor. It is open for public viewing 3-5 p.m. Monday through Friday.
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Sally Barber, Leaf Group Updated March 15, 2018

San Francisco, California (https://traveltips.usatoday.com/northern-california/), is home to

three murals by the master Mexican artist, Diego Rivera, who was one of the most influential
artists of the 20th century. Visit Rivera’s landmark murals free of charge to behold the artist’s
powerful statements on the social and political environment of his time.

> X

San Francisco is home
to three Diego Rivera
murals. (Photo: san
francisco by day image
by Matt Rees from
Fotolia.com
(http://Fotolia.com) )

Trusted Precious Metals Source
Money Metals Exchange

Rivera’s California Vision

Rivera’s first U.S. mural can be viewed at The City Club in San Francisco's financial district. The fresco, completed in
1931, soars across the ceiling and serves as backdrop to the grand staircase at the former Pacific Stock Exchange
Club. The central figure in “Allegory of California” is Calafia, the spirit of California. Rivera’s artistic vision of the
Golden State features an engineer, a merchant, a horticulturist, gold panning scenes and elements that illustrate
technical achievements. The Stock Exchange Tower is typically closed to the public, but San Francisco City Guides
offers free tours beginning at 3 p.m. on the first and third Mondays of the month, excluding holidays. Slots are
limited, and reservations are a must.

View a Mural Master Work

Due to Rivera’s affiliation with the Mexican Communist Party, it required five years and the effort of a host of
individuals within the art community and government for the San Francisco Art Institute to secure the commissioned
work. But Rivera completed “The Making of a Fresco Showing the Building of a City” in just one month in 1931. The
fresco marries art and labor by depicting those involved in creative work, including artists, sculptors, architects and
general laborers. It's considered a showpiece for Rivera’s mastery of the medium. Look for the artist’s signature on
the mural’s lower right corner. The work is on exhibit for public viewing at the institute’s student-run Diego Rivera
Gallery. Weather (https://getaway.10best.com/13451503/what-is-the-weather-like-in-california) isn't a viewing factor;

the indoor gallery hours are 9 a.m. to 7 p.m. daily. Admission is free.

Peer Into the Americas of the '40s
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Rivera Theatre located on the college campus. The mural can be viewed from 10 a.m. to 4 p.m. Mondays through
Saturdays, excluding holidays and school breaks. There is no charge for viewing this California
(https://traveltips.usatoday.com/california/) landmark work of art and treasure.

TRAVEL TIPS VIDEO
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Only In Your State (https://www.onlyinyourstate.com)
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155 SANSOME STREET, 10TH FLOOR, SAN FRANCISCO, CA 94104 - CONTACT US TODAY TO
PLAN AN EVENT (/CATERING-SERVICES/) 415.941.5633 (TEL:+14159415633)

(HTTPS://CITYCLUBSE.COM))

CALL US (TEL:+14159415633)

ABOUT OUR SPACES (

View on Google Maps

HTTPS://CITYCLUBSF.COM/MEETINGS-EVENTS/ROOMS/)
WEDDINGS MEETINGS & EVENTS CONTACT MEMBERSHIP

ROOMS

ART DECO
TREASURES

MEET
MODERN
AMENITIES

The City Club of San Francisco offers ten
unique event rooms on four floors with awe-
inspiring architectural details and original
artwork. The famous Diego Rivera fresco,
Allegory of California, graces the stairwell
between the tenth and eleventh floors,
providing a museume-like experience for the
most unique events. Each room features
natural light and extraordinary city views, and
décor that reflects the building’s history.


https://maps.google.com/maps/contrib/110841195585083843607
https://www.google.com/maps/@37.7918681,-122.4010286,0a,82.2y,179.53h,73.08t/data=!3m4!1e1!3m2!1sAF1QipOoeYg3kun9ShLPwfr3dc1bALky_eD03wt17Q0p!2e10?source=apiv3
https://cityclubsf.com/catering-services/
tel:+14159415633
tel:+14159415633
https://cityclubsf.com/
https://cityclubsf.com/meetings-events/rooms/
https://cityclubsf.com/about/
https://cityclubsf.com/weddings/
https://cityclubsf.com/meetings-events
https://cityclubsf.com/contact/
https://cityclubsf.com/membership/

MAIN

DINING
ROOM

An exceptional choice for both social
occasions and business functions.
2400 square feet

REQUEST
INFORMATION
(LCATERING-
INQUIRY/)

CAFE

The City Club Café offers ample space for
sizeable gatherings, from wedding
ceremonies to cocktail receptions and so
much more.

2400 square feet


https://cityclubsf.com/catering-inquiry/

GRAND

SALON

The highlight of the room is the collection of
1930s-era glass panels from Paris in nature-
inspired shades of greens, yellows and
browns.

1440 square feet

THE

PENTHOUSE

LIBRARY

ROOM

True to its name, the room features library-
style shelves filled with leather-bound books.
970 square feet



A grand marble hallway leads guests to this
lavishly appointed space overlooking the city.
1215 square feet

THE DECO

PARLOR

The Deco Parlor is ideal for special gatherings
and business meetings.
610 square feet

THE DECO

ROOMS

This trio of smartly appointed rooms on the
twelfth floor features thoughtful art deco
touches.

270 square feet



READY FOR YOUR

NEX'T
EVENT

City Club of San Francisco is
the place to host any special
event. We book events for
clients throughout the Bay
Area, including San Francisco,
San Jose, and Oakland, CA. Our
special event spaces are sure
to make your event a
memorable one.

“Thank you agan for the expert
coordination of our event.
Fverything was a 10+ . . . from
the site to your coordination, to the
wonderful cuisine. You truly are
the best that I have worked within

/))

my 25 years of Fvent Planning:

Cathie, California Bountiful
Foundation

GET

STARTED

Contact Info

PHONE:
415.941.5633

FAX:
415.362.2042

EMAIL | DIRECTIONS

ADDRESS:

155 SANSOME STREET, 10TH
FLOOR

SAN FRANCISCO, CA 94104

HOURS:
MONDAY - FRIDAY 7:30AM -
8:00PM

Map
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EVENTS PHOTO

REQUEST

GALLERY INFORMATION
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NOW

YOUR CONTACT INFORMATION

First Name * Last Name *
Email Address *
Phone Number * Ext.

How would you prefer to be contacted?

Phone

Company

g

In order to submit your personal information you must agree to and accept the terms of our privacy policy.

(https://www.tripleseat.com/privacy-policy/)

YOUR EVENT DETAILS

Nature of this Event(e.g., Wedding, Bar/Bat Mitzvah, Celebration of Life, Fundraiser, Birthday Party, Anniversary
Party)
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Event Date *

Start Time End Time

12:00F

Number of People *

Please provide us with as much detail about your event as possible, so that we may contact you with the most

complete information. You are under no obligation to use our services.

How did you hear about us?

Select an option

I'm not a robot

reCAPTCHA
Privacy - Terms
SUBMIT
Private Event Software powered by Tripleseat (https://www.tripleseat.com)
PHONE:
415.941.5633 (TEL+14159415633)
FAX: ADDRESS:
415.362.2042 155 SANSOME STREET, 10TH
FLOOR
EMAIL SAN FRANCISCO, CA 94104
(MAILTO:MEMBERSHIP@CITYCLUBSF.COM) (HTTPS://CITYCLUBSF.COMY/)
| DIRECTIONS HOURS:
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Date: January 31,2022

To: Ms. Angela Calvillo, Clerk of the Board of Supervisors
Honorable Supervisor Peskin
Victoria Wong, City Attorney’s Office
Via email only

From: Pilar LaValley, Senior Preservation Planner
San Francisco Planning Department
Planning Record No. 2021-005992DES

RE: BOS File No. 220037 - FOR FILE

FORFILE

This memo contains research notes from research undertaken by architectural historian, Stacy Farr, and Planning
Preservation staff, Pilar LaValley, regarding public access to 155 Sansome Street and to Diego Rivera’s fresco, titled
Allegory of California, located in stairwell between 10" and 11" floors of the subject building. Attached to this memo
are newspaper clippings associated with the research notes. Other documentation, including copies of PDFs of
websites, webpages, articles, etc. documenting public access to the fresco, referenced in draft ordinance and Execu-
tive Summary for Planning Case No. 2021-005992DES were attached to the previously submitted Planning transmit-
tal, dated January 5, 2022.

Research Notes: Public access to upper floors of 155 Sansome, 1931-1987

Background: 155 Sansome Street opens January 4, 1930, operates as the offices of the San Francisco Stock
Exchange through 1953 when the building was sold to Industrial Indemnity Company. Mural is completed in
March 1931. Upper floors were called the Pacific Stock Exchange Luncheon Club when the building opened, also
referred to as the Stock Exchange Lunch Club, and the Stock Exchange Club. Became the San Francisco City Club in
1987.

Stacy Farr spoke with Demetri Rizos, Executive Director of the San Francisco City Guides on November 4, 2021. He
told her that prior to the pandemic, the City Guides offered guided tours of the City Club for fifteen years. Tours were
offered all year long, Mondays and Wednesdays, at no cost, and were capped at twenty-five people per tour. He says
the tour was one of their most popular and was usually “sold out.” Tours have not restarted post-Covid.

Searched “Diego Rivera Mural” 1931-1987 in SF Chronicle historical database. ..

1986 - Herb Caen, “Caenniption Fits,” San Francisco Chronicle, December 8, 1986, 41: “Rare opportunity! The Stock

D EE Para informacién en Espariol llamar al Para sa impormasyon sa Tagalog tumawagsa  628.652.7550



Memo: FOR FILE (BOS File No. 220037) Planning Record No. 2021-005992DES
1/31/2022 Allegory of California landmark designation

Exchange Club at 155 Sansome will be open to the public today from 2 to 4 p.m. to show off the Diego Rivera mural,
this being the artist's centennial, but the club itself is equally a work of art. An Art Deco masterpiece, in fact.”

Searched “155 Sansome” 1931-1987 in SF Chronicle historical database. ..

1932 - “Public May Attend Institute Classes,” San Francisco Chronicle, August 28, 1932, 51: With the opening of
the SFSEI fall term, general public can enroll in and attend classes, held evenings at 155 Sansome.

1932 - Advert, San Francisco Chronicle, December 25, 1932, 55: SF Institute of Accountancy holds classes with
public enrollment at 155 Sansome.

1937 - “Law Students Will Receive Awards Today,” San Francisco Chronicle, June 24,1937, 23” SF Law School
holds commencement in the assembly hall (ground floor) of 155 Sansome.

1938 - “Important,” San Francisco Chronicle, April 22, 1938, 25: SF Chamber of Commerce holds statewide
trade agreements conference in Stock Exchange auditorium.

1940 - “Coming Events,” San Francisco Chronicle, April 12, 1940, 29: California Teachers’ Association meeting
at 155 Sansome.

1940 - “Variety Show Will Aid Relief Drive,” San Francisco Chronicle, August 15, 1940, 16: variety show hosted
by SE Institute held in auditorium at 155 Sansome.

1941 - “Women in War: Many Skilled in their Ranks,” San Francisco Chronicle, December 23, 1941, 8: female
volunteers for US Army Aircraft Warning Service please report to room 909 of 155 Sansome.

1958 - “Royal Birthday Celebration Here,” San Francisco Chronicle, June 27, 1958, 15: Holland American Soci-
ety of California hosts birthday party for the prince of the Netherlands at the Stock Exchange Club.

1970 - “Roundup of Political Activities,” San Francisco Chronicle, May 27, 1970, 43: Agnes O’Brien Smith, mu-
nicipal judge candidate, honored at a reception at the Stock Exchange Club (same event happens again in Oc-
tober).

1974 - “Roundup of Political Activities,” San Francisco Chronicle, March 13, 1974, 48: reception for Brian Van
Camp, Sec. of State candidate, held at Stock Exchange Club.

1975 - “Roundup of Bay Area Political Activities,” San Francisco Chronicle, September 12, 1975, 15: cocktail
party for mayoral candidate Milton Marks held at Stock Exchange Club.

1977 - Advert, San Francisco Chronicle, March 1, 1977, 46: ad for seminar about becoming an options market
maker, held at Stock Exchange Club (this event is held again in September 1978).

1986 - “The Murals,” San Francisco Chronicle, December 6, 1986, 13: Stock Exchange Mural open to the public
on December 8 as a part of a celebration of the 100" anniversary of Rivera’s birth. (Different mention of this
event by Herb Caen on December 8, 1986 page 40 calls it a “rare opportunity” to see the mural.)

Searched “Stock Exchange Club” 1931-1987 in SF Chronicle historical database. ..

1931 - “Rolph Faces Problems in Appointments,” San Francisco Chronicle, December 8, 1931, 5: finance com-
mittee of the 1932 Democratic presidential campaign in Northern California meeting at the SEC for purposes
of organization.
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1932 - “Pinks Pickups,” San Francisco Chronicle, April 3, 1932, 30: General Motors holds a luncheon for news-
papermen at the SEC.

1932 - “Mrs. Davenport Gives Luncheon for Niece,” San Francisco Chronicle, December 5, 1932, 8: engagement
luncheon held at SEC.

1935 - “City’s Finance Groups Fete Charles Gay, NY Stock Exchange Chief,” San Francisco Chronicle, December
5,1935, 27: SEC is the location of banquet for NYSE head.

1937 - “Visiting Stars Will be Feted,” San Francisco Chronicle, February 19, 1937, 27: Luncheon at the SEC in
honor of several tennis stars and former president of the Northern California Tennis Association.

1937 - “Mayor, Consular Chiefs Honor Egypt’s King at Banquet Here,” San Francisco Chronicle, July 31, 1937,
11: SEC is location of banquet honoring the crowning of Farouk |, mayor Rossi and British Consul attend and
speak.

1939 - “Fair in '40, Committee to Meet Tuesday,” San Francisco Chronicle, December 24, 1939, 10: executive
committee of the GGIE will meet at the SEC.

1941 - Women Bank Employees Hold Fashion Show,” San Francisco Chronicle, September 27, 1941, 11: “Femi-
nine” employees of the Federal Reserve Bank of SF hold a tea and fashion show at SEC.

1949 - “Maugham Turns 75in S. F. (Keeping a Date Made in '24),” San Francisco Chronicle, January 26, 1949,
24: W. Somerset Maugham has his 75" birthday party at the SEC, with UC President Robert Sproul, movie di-
rector George Cukor, and British and Canadian consulates in attendance.

1957 - “Zellerbachs Honor Conductor, Soprano,” San Francisco Chronicle, July 19, 1957, 9: SEC is site of recep-
tion given by Art Commission President Harold Zellerbach and wife for Arthur Fiedler and Mary Gray (similar
receptions by the Zellerbachs were given for other musicians in 1959 and 1961)

1965 - “Dining with the Ladies,” San Francisco Chronicle, May 28, 1965, 18: Wine and Food Society’s annual
Ladies’ Dinner held at SEC. SEC described as a bastion of masculinity.

1973 - Mildred Hamilton, “Women in Business—A Brand New Etiquette,” January 28, 1973, 95: Notes that rules
of Stock Exchange Club were changed during previous year to allow women members.

1976 - Herb Caen, “Decline and Fall,” San Francisco Chronicle, November 21, 1976, 108: Notes on lunch at Stock Ex-
change Club considering decline of the Capitalist system; Caen notes that he lunches here sometimes to “... admire
the Art Deco architecture ... and to look at the Diego Rivera mural of Northern California...”

1986 - Marilyn Sode Smith, “Local Color: Uncovering the San Francisco Legacy of Diego Rivera,” San Francisco
Chronicle (published as San Francisco Examiner), December 21, 1986, 280-282, 288: Records history of Rivera’s
murals in San Francisco and includes details noting how and where to locate these artworks. Notes that
fresco at Stock Exchange Luncheon club is not open to the public.

1987 - Donald K. White column, San Francisco Chronicle, September 21, 1987, 30: commentary regarding clo-
sure of Stock Exchange Club and opening of The City Club. Stock Exchange Club closed in May; what made the
“Stock Exchange Club a capitalistic wonder was the gold leaf ceiling in its massive lounge and its silver leaf
ceiling in the dining room. Those touches plus smooth, matched goat-skin walls in the lounge ... and the best
touch of all: The Diego Rivera murals in the grand staircase...”
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. ote
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' San Franciscn Center, meeting 2:30 p. m..
 une| Hote]l St. Prancis.
: Inter-Sorority, dance 9 p. :n, Rote] &t  —
un-| Francis. : :
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o, California age
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' TONI LAIOLO -
She’!l play in “Bid and Ask”™

Dollars for the Distressed

 Red Cross--Description o
- Past Good, More to Com

Variety Show Will Poles Get S. F.
Aid Relief Drive |Clothes Shipn

The sight of a San F
shipment of clothing being
ufed to refugees in Poland I
termed “unforgettable” by 1
burne House and R. T. &
special European represents
The show will be an intimate re-|{he American Red Cross.

vue, St-agEd and directed by GCOng:‘ Hundreds of women and
Heinz, and featuring, among others, | were made indescribably h:
the talent of Toni Laiolo., Peggy|ihe clothing distributed by
O'Neill, Jack Wood, Tom Howard,iand conscientious relief -
Peg Seale and Dolly Powell | they reported to National CI
The resue, according to Directer | Norman H. Davis.
Heinz, will run the gamunt from “We thought of the chayg
the gay 90’s io the roaring 40's. home,” they wrote, “and
Some of the outstanding nambars ; Americans could witnes
will be “The Laziest Gal in | scenes themselves. We are
Town,” “When Casey Walized ;| would stimulate them ¢
With the Strawberry Blonde” and | greater sacrifice in behalf
“The Boys in the Back Room.” unforiunate victims of war
All members of the cast, as well; San Francisco productior
as the sponsors, are donating theirlquarters at 625 Sutter street
efforts in the service of the Red -main open for volunteer
Cross. Tickets for “Bid and Ask,”iafter the relief fund drive
which closes Sunday night, may be!week from today, Mrs. Philiy
obtained at any bank. | chairman, announced.

i

The Stock Exchange Institute’s|
23-act variety show. “Bid and Ask”

War Relief Fund, will open tonight
at 8:20 o'clock in the Stock Ex-

r

{

waters to U. S.
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Than a Year Ago and Nearly Equalling 1930

Pacific Coast
Stocks of Oil

. MARKETS AT A
GLANCE

NEW YORK, Aug. 27 (®)—

general buying.

Loecal Stocks
End Buoyant

Reserve Board Reports
Increased Optimism in

turn Flow of Gold Continues at Steady Pace

Stocks [inish
Week With

- STOCKS—Strong; utilities in ' .
FewlInteresting Changes - Down in July | BONDS Sl rais i Week Strong|  p. ciness During Week Further Gain
5 ‘ _ ' - {Output at About June T RB—-Sirong; utilitles lead | | New Highs Continue ' Utilities Lead List as
Figures Covering First Half of Year Reveal Con- Leve_l,. Leaving No Ad- | |  FOREIGN EXCHANGES— With All Lists Rep- | Brokers' Loans Indif:ate Professionals Entered Market| New Buying _Enters
tlnued Expansmn, Increasmg at' Faster Rate dition to Excess tefﬁfﬁik?t;“ﬁﬁﬁii :E;f resented on Upturn; Public Spending More Cash as Re- Short Session

NEW YORK, Aug. 27 (#—A fresh

Stocks of oll on hand in the SUGAR—Closed. Stocks moved at a record pace on
: Pacific Coast territory were cut COFFEE—Closed. the San Francisco Stock and Curb o : . . . . .. {supply of bullish enthusiasm swept
By H. ‘E:' hchlLLlChUDDY down 533,108 barrels to 40,404,611 EH’IGAGE} Exchanges yesterday o finish a WASHINGTON, Aug. 27 (& }-—Increase_d optimism in fi-|gver the security markets again
Financial Editor The Chronicle barrels, and as output held at about mwcgﬁr:ngt:?:& nf;rriréﬁh week of buying activity at top levels. | nancial circles was reflected today by the Federal Reserve|today and stocks, led by the utile
. i{."'-fi Third quarter stockholders’ llsts of American carpuratmns the same level as in the preceding " CORN—Strong: no rain in Volume was exceptionally heavy:| board’s WEEkIy statement which showed impravement in sev- |itirs, topped off a week of nearly
: uninterrupted price advances by

1: = L
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A -faster pace than in 1931,

. may show some interesting changes and give some indication
‘as to the extent to which the public is or is not entefing the

market,

The slight increase in brokers’ loans would indicate

that most of this buying is for cash, a factor which might still

leava room for additional
chases on margain as the quarter
Progresses.

» Figures for the first half of the
vear show & continued iacrease in
the shareholders of United States
corporations, and with the market
enjoying increased activity the lists
might well be expanded further in

‘the immediate future. In fact dur-
-ing the first half of the year, when

the market was beset by liquidation
and disturbances of wvarious sorts,
the Increase in stockholders was at
and
nearly met the upturn experienced
during the growth of 1930.

- DOLLAR GOES FARTHER
Experience shows that when

pur-«
!the alert to get out some of their

investment, or to buy additional
amounts in order to bring the aver-
age cost down.

TIME WILL TELL

Also there will undoubtedly be
many who followed the 1929 bull
market from the sidelines, but who
have had an eye on Wall Street
with a view to participating in the
next advance. Chances are that
they will not get in at the bottom
any more than those averaging
down will get In on the ground
floor.

There is also the chance that the
greater number of individuals in
the market may alter this as well

menth, there was no addition to ex-
cess stocks, according to a report
for July compiled by Edward T.

Knudsen, - petroleum economist of
the United States Burenu of Mines.

Daily average crude production
for the month was 471,856 barrels, as
compared with 470,632 barrels in
June, while refineries took but
458,621 barrels per day, as com-
pared with 482,548 in June. A com-
parison of shipments discloses an-
|nther reduction to 17,558 barrels
| daily from 25,844 harre]s while runs
to stills for heavy products declined
from 14,755 to 13,127 barrels. There
was an average daily reduction of
17,197 barrels in crude oil stocks.

NATURAL GASOLINE

There was a slight reduction in
output of natural gasoline, daily pro-
duction being 33,431 barrels, against
34,540 in June. Refinery utilization
increased to 25,703 barrels a day, from

the Southwest; sympeath- with
wheat. .
CATTLE—Quiet.
HOGS—Steady to lower.

Railroads Get
Approval on
R. F. C. Loans

Southern Rﬁﬂway, St.
Louis Southwestern Au-
thorized to Borrow

WASHINGTON, Aug. 27 (#)—The
Interstate Commerce Commission
today authorized the Southern Rail-

for the short session and activity
well distributed on the stock ex-
change, while the curb reported a
record Saturday turnover for the
year.

Both markets opened strong and
carried through to a firm close with
new highs agaln numerous.

INDUSTRIALS LEAD

Best gains on the stock exchange
were shown by the industrilals with
Western: Pipe and Steel advancing
1% to 113, Langendorf A, 1% to 11,
and Hawaiian Pineapple 1 at 74,
Byron Jackson at 3 and Atlas Diesel
at 5% were Iractionally higher at
new highs for the year. Other frac-
tional gains were shown by Food
Machinery common at 9%, Cater-
pillar Tractor, 117%: Paraffine at
143 and Crown Zellerbach A pre-
ferred at 18%. Magnavox at 134
and California Packing at 12 were

.both down an eighth.

eral phases.

Brokers’ loans, which had hung around $340,000,000, in-
creased $11,000,000 in the New York® '

district, indicating that professional
buyers were entering the stock mar-

ket during its upturn. The total |

for the week was $355,000,000.

The board also reported that the
return flow of gold, which has
broyght more than $100,000,000 into
the United States from Europe in
réceni months, was continuing, and
had piled up a total of monetary
gold in this country of $4,064,000,000
after an increase of $18,000,000 last
week. The amounf, however, was
$928,000,000 less than was held a
Year ago.

PUBLIC SPENDING CASH

Another optimistic feature was a
decrease in the money in circula-
tion, indicating that people were
spending and the money was find-
ing its way back into the Treasury.

Cotton Reaches
New °32 Top on
Vigorous Move

NEW YORE, Aug. 27 (&)—
Cotton had one of its most
vigorous advances of the re-
covery today, reaching new
high prices for 1932,

Cotiton is now about 4 cents
8 pound above the low levels
of June, and the appreciation
in the value of estimated crop
and carrvover exceeds some
$400,000,000.

Continued reports of weevil
damage have led the trade to
anticipate that the GCovern-

working moderately higher,
A number of securities reached
new peak prices for the year. Trad-

ers showed an inclination to take
profits in the closing minutes of the
abbreviated market, but their selling
orders were not heavy encough to
erase an earlier advance. Stocks
closed with average prices, as mea-
sured in the Associated Press-Stan-
dard Statistics index, gaining 1.4
points to the highest level yet
reached on the recovery and only =

| few points below the year's highest

level reached last March.
RECORD SATURDAY

Sales totaled 2,201,980 shares, the
largest Saturday of the month with
the exception of August 6.

The commodity markets furnished
the springs from which the stock
market drew its fresh supplies of
encouragement. The sight of buoy-
antly advancing cotton prices, which

stocks are low in price and within |25 Other factors. But the sShowing ) 'osqig harrels in Juns. Shipments The board reported that $22,000.000| | ment’s crop estimate as of Sep - i
E reach of the average person to a gzrﬁl;pglfgef égelglgquf&”f?éﬁ of natural gasoline dropped from |Way system to borrow $7,251,000 Pacific Lighting common touched |of the outstanding currency bhad | | tember 1 will show a substan- fggn&?t;élget of Higlie;?:s?thuiﬁnsdtri?
-greater degree the lists of share- from now, will either prove or dis- 6970 barrels daily to 192 barrels. | from the Reconstruction Finance another new high at 45%, up. %, | found its way back into Government tial decrease. At the same time, tracted fresh buvi to pﬁtﬂck.éni
; holders expand. The dollar goes far- prove the theory. These changes left an increase in | corporation. ' and San Joaquin Light and Power | yayjts during the seven days and on reports from the textile indus- manufacturing cfnlnn.lgmﬂ“ Cortc?n
; ther today in the stock market as B o stocks of 114,422 barrels, so that the | 00 o0 1o to be used to pa 7s advanced 1 at 103. Pacific Gas| pygust 24 the circulation amounted | | try have grown increasingly was up $2.40 to S? Enp bale. Firm
in other markets, and a small total at the end of July was 873,302 y PY | common and Pacific Public Service to $5,684.000,000. cheerful. B the o ok s
interest on various bonds and | preferred and common, and Pacific e ness of the woolen and silk markets

= e

amount of money can be spread
over much more territory than was
possible three years back, Some

forecasters place considerable faith.

in these figures as indications of
which way the wind is blowing.

During the first six months of
this year, fourteen companies of

importance showed an increase of.

235,848 stockholders, as against 439,-
486 for the whole of 1931 and an
increase of 579,844 in the year be-
fore that. From the close of 1930
until June, 1932, the total ineresase

Car Loadings
Gain in Week

WASHINGTON, Aug. 27 (#)—The
American Railway Association an-
nounced today that loading of rev-
enue freight for the week ending
August 20 totaled 518,642 cars.

This was an increase of 6211 cars
above the previous week, but a re-

barrels,

Gasoline production decreased from
190,362 barrels to 160,862 barrels.
Total market demand declined from
‘a daily rate of 237.221 barrels to
166,745 barrels. This was dus both
1 decreases in domestic sales and
in shipments. There were gains in
shipments to Hawail and Alaska
and truck shipments to neighboring
States.. Stocks of gasoline at the
end of July were 13,006,944 barrels,
up 948 barrels.

equipment trust obligations and the
principal of equipment trusts ma-
turing September 1, October 1, No-
vember 1 and January 1.

The St. Louis Southwestern Rail-
way Company was authorized to
borrow §$684450 from the Recon-
struction Finance Corporation to
pay vouchers. principal of equip-
ment trust notes and interest on
equipment trust notes due Septem-
ber 1 and October 1.

Telephone preferred were frac-
tionally higher. San Joaquin Light
and Power 6s lost one point at 84.
Rallroad Equipment first preferred
1i¢ at 4%, Southern Paciflc com-
mon % at 23%.

OILS CHANGE SLIGHTLY

All changes in the oils were con-
Iined to fractions. Union ©Oil of
California touched "a new high at
143, up %, and Socony Vacuum
Oil also hit a new high at 11%,

In the New York Federal Reserve
district the net demand deposits in-
creased in the week from $4,957,000,-
000 to $5,025,000,000 and the time
deposits increased from $827,000,000
to $830,000,000.

RESERVE CREDIT LOWER

The daily increase volume of Fed-
eral Reserve Bank credit outstand-
ing for the week, the board said,
had decreased $16,000,000, but was
still an increase of $1,161,000,000
compared with the same week last

Twenty States
Grant 60-Day
Moratorium

Authorities to Suspend

also inspired fresh confidence.
Shares of companies which are
largely dependent upon conditions
in the country's grain belt registered
gains as a result of advances of
nearly 2 cents “a bushel in the
prices of wheat and other graips.
LATE PROFIT-TAKING
Stock market advances were cul
down somewhat in the late trading,
but - profit taking failed to make
much impression upon the utility
stocks, some of which reached their

2 duction of 229558 cars under the up “a. :

i was 675314, yet the period was one | same week in 1931, and 421916 un-| TOTAL STOCKS REFORTED | Thﬂl St. Hm“ffntfg“f‘iﬁ:;“:?*ﬂg’f B;:m and Share hit a new high | Ye&%, The total daily average was| Foreclosures on Closed |best levels of the day in the late

i of dec]mmg prices. der the same period two years ago. Knudsen's figures showed total|+Ube as & f turing | at 3%, up %, and Fire 's Fund $2,336,000,0C0. i Cengs. oonsolidated Ges, Public

-‘ CIRCUMSTANCES ALTERED Miscellaneous freight loeded dur-|stocks of petroleum and petroleum | 000,000 to take care of a mature| s &7 UP 55, samerica, with | ., T0%_total reserve bank credit Bank Mortgages | povice and TUnlted Gas Improve-
bond issue. Since that time the|WasS up % ab44. Transamerica, with | o0 baq off $23,000,000 for the week - = ment were up 1 or more points,

Of course, the theory followed by

ing the week ended August 20 to-

products at the end of July in

Railroad Credit Corporation has

a volume of 19,200 shares, ranged

to $2,321,000,000.

while gains of 2 to as much as 4

& . taled 181,807 cars, a decrease of | possession of California oil com-

b i . . . . betw LA HIN -

t gﬂsrfl{.:'ﬁﬂﬁﬁtem tll: t‘ahkﬂ-t 1131.355 Eﬂm; B 98,781 uﬂdEI" thE' corresponding | panies, Includlng stocks in other | repaid $750,000 of the loan and thelﬁ‘}ﬁ E;nﬂiAEiggtdhE%, and closed at The Federal Reserve banks held WAS GTON, .ﬁ.'LII‘g.EI (F)—Irom points were macde by American and

: lods of recession. and that it o|week in 1831; less than carload|States and outside the United |Yailroad has pald $40,000. ol _ $1,851.000,000 in Government securi- | banking autno:ities in nearly half | Foreign Pawer, Electric Power and

; Ef“regogeﬂg“eﬁgfv oo o -'g:; of | freight 169,946, decrease 44,064; | States, amounted to 170,439,301 bar- | ¢ NEW CURB HIGH ties at the end of the week, which | the States the home loan board | Light and North American.

; stocks are tak b Eh r::::'j ity | ST and grain products 38,144, de- ;rels. Stocks within Pacific Coast I Investment Trusts .On the curb, new highs were es- | was :he same as the week before today received favorable responses The steel stocks figured in an
. { £ up by the Nonty. | crease 6597; coal 84790, decrease | States tctaled 167,926,517 barrels, | g & tabhshed by Alaska Treadwell Gold | byt an increase of $1,123,000,000 as _ N early advance, but lost most of their
J 6 Eéu sahw?{'il 1d’ I?ﬂtienge dthgh Smfh.ﬁé 32,962; forest products 15,678, de-|an increase for the ml:mth of Bid  Asked | Mining at $4.75, Claude Neon Lights compared with the sgfmg*wg:gk last to its appeal for suspension of fore- | gains under late profit takin g. The

ug-bm? fti‘l'l's . 151s, _ﬂi-lﬂ it dE IXd | crease 11,557; ore 7225, decrease 1,243,957 barﬂgg Am Accum irrTam;s i“'"'l ﬂg% ié‘g a: ;1 15, Gnldman Sachs at $3.83, year. closures on all mortgages held by copper stocks were strong, Anacon-
D o e e . 7| 28,499; coke 2615, decrease 1742, and P B DI T 3 o, (M J &Eﬂm & M. Oil at 6 cents, . ciosed Institutions until lts banks | 9 Kennecott and American Smelt-
: . live stock 18,437, decrease 5755. I -1 & Incurporated Investors..... 15 16% | Oce en Petroleum at 71 cent.s . . S ng gaining a point or so. J. I. Case
following this theory. _ . Standard Oll Gl‘ﬂllp Independence Tr Shares...2.15 2.8 | Qgpjted Alrcraft at 19%, and Uni- United Aircraft Earns get Into operation about October 15. | o0 Fv0 o new high for the year and
Circumstances are somewhat dif- ZINC—Demand - improved last Dividﬂnds Rﬂdﬁcﬂd IﬁffuTuxf&’:f:mMT ..... E.I...., 16 -1734 | versal”Consolidated Dﬂ“at £3.25. 23 Sh - 6 M t]’l Twenty State hanan COMOUS- | Tnternational Harvester was up =
ferent during the-past few vears|{week and producers showed a Super COIP A .ov-rrc- --..31.05 - : - & . L 4are 11 Onins : sioners andr_ ;uperimendems_ l;ele: substantial fraction. The rails were
than heretofore, for the participa- |continued reluctance to sell. Prime| .. o o —— Divi do AR -.oceeeirenrenees I LS . W ——— h graphed Chairman Franklin W. |, e
tion of the public is greater than | Western is currenily quoted at 2.80 . y 4LAUE. (#P)— | de BB LoLooLoilIIIIIIIIL i 95 1.50 Centraj Ilhnms EIEE. NEW YORK, Aug. 27 (#) — The Fu;:: their indorsement of the I‘?lani -
ever before. Many shareholders who | to 2.85 cents a pound, East St. Louis, dend c:ashursements by the Stand-| 4, o .. . i, 5.33 g.:g B ds . United Aircraft and Transport Cor-| which already has been put into; U I
bought stocks and have held them |compared with recent levals of 2.75 ard t{hI group, i? Fhe f.imt’ three do D .eovereisrverenennens 5. : onas BElllg Offered poration reports for the six monthsj effect in connection with closed . S. mpﬂrts i}f Gﬂ]d
through the depression will be on to 2.80 cents, quarters of 1332, it is estimated by Bid Asked _— _ ended June 30 net income of $944,- | national banks by J. W. Pole, Comp- Limited to $224..200
Carl H. Pforzheimer & Co., will ag- Anm & Gén Sse “A".ieaans Sl 0% The Hamris Trust and Savings| 306, equal after preferred dividends | troller of the Currency. In addition ' ’
i - 0 B . .ecensscsainsnsmnans rL - - . - = . = - ———————
. E[l;g%a_gﬂ_ﬂggﬂ?ﬂﬁ%; aga;pst $172,-1 90 oo 33w LllllIIIlL 29 39 |Bank  (Chicago), Central-Tllinois | to 28 cents a share on the common | banking autnornles ol three otner | ypo wopg Aug. 27 (FPr—An-
F St k F I Ue 208,902 in the corresponding period | om Bank Stock Corp....... 2 2% Company, H. M. Brllesby & Co. |Stock. This compares with $1,648,- States have announced they would | - v - o
an ranCLSCG Oc ch lana Qf thE ]‘_!I'E?iﬂus FEﬂ.r. im Egm& gf’lﬁhﬂraﬂf ..... . g’_,-" 1%% Ch R Hla 1-- F K ) - 1[}* or ﬁl cEﬂtE a ShEIE on T.hE Cﬂl‘ﬂplj’ W'iﬂ-h thE hﬂﬂl‘d’& I'EQLIEEE. cher I‘\"IE:‘:ICE.I]. smpment cﬂusﬁtuted
Official Quotations Satarday, August 2 The reduction in aggregate diS-|A% Fars 6 pf .............. 18 25 Guastin rris Forbes Corporation, | o . stock in the first half of| Fort expressed gratification over |the only gold imports received today
i bursements. i was said, is acconnt- A:ED rre Bhocics I My | goRUnental Tlinols Company and|igy)  The June quarter net income | the response and sald the sixty-day |by the Federsl Reserve Bank of
TOTAL SALES ed for mainly by smaller declara-| /oo, “si.na on ... .00 &% A% | en, 2O Sons are offering | .¢ 502,861, equal to 15 cents a |respite probably would enable many | new vork. The import amounted to
: — [ tions on Standard Oil of Ohip com-| A1 & Pac Int units...... 1214 $746,000 Central Illinois Electricand | oo 0™ 01" t1e common. tcompared | mortgagors to retain their equities. 5294 20 Th
Stocks _ Month to Date This Year to Date - imon stock and several of the pipe| o com ww ............ % .- jGas Company first and refunding| '.t: " e441445 or 13 cents a share|He said he belleved that when the | >-5=00. Ihere were no exportsand
ST: ) {1 T 46,539 | Sales ........ 1.14§,UQD Sales ........ 4,991,035 | ine issues. Two of the smaller | pancamer BlAr ooooooonnoos 2% 2% mortgage 6 per cent gold bonds. in the prt;ceding quarter and $841,- | home loan banks begin functioning |00 change in earmarked account. A
‘E}'&llle -------- 5335,3']0 Value ..... $1lfﬂﬂﬂfﬂ55 Value ...... $53,TE-5‘51'E companies have not Fat taken ac- g:gfjg?]ﬂﬂﬂgnriﬂ? .......... g‘f: 131;‘3 These bﬂnds are due Junﬂ 11, 1952, 456 or 31 cents a share in E—hﬂ JunE there will be “a markEd relaxation I'ECEIDI:. E'.'f 51,237.{]{]{? EDId Was _1‘&-
Bonds .......... 59,000 Bonds ........ $102,000, Bonds ...... $1124000 | tion on their third quarter divi-| masicmaustry ...il100 2w . |B0G Bre belng offered at B2 and in- | qq) T ter of tension” and a revival of thePOrted at San Francisco from China,
Sates ot DAy s s O 0 s | Saren AT 0 PR g | dends, but regular payments ate cal- | Brinh Type Iad b 165 | QEOSh VIEIAIng T80 per cent | Ve’ Aviation Corporation and | morigage market. - |
............ 5} B5 iiiinnnnn , cieeea.. 7,051, . 3 .
oS - Tae L1852 | Vet 195 658 ona | CWlated for the period. 0 B .. ireiieeiiess L 2 subsidiaries report net loss for the ¢ Santa Fe Net Income
value ........ $643,010 | Value ..... - $4,013, aue ..... 5122698212 | peduced dividends in the third|century Tr Shrs .......... 167 17% nfiﬂl‘ﬂ‘}’ ; 565 kS i
Bonds cvoeveuene £10,000 ' Bonds ........ $78,000 | Bonds ...... $1,605,500 t ve Buck South Chalp & Gen Equities.... Y 114 * | |six months ended June 30 of 52,560~ Bﬂ]] IISPEIISIGIIS D own Durin o J 11.1
gquarter by the Buc eye, Southern | <y v 2d Invest .......... 1 3 @— * 1071, as compared with a loss of = = ‘Eﬁ? — o Y
' - . s and National Transit Pipe Lines| do pf .......occomvennnens 45 s0 | (Furnished by Anglo Callfornla Natlomal| gnog 480 for the like period of 1931 Decline in Last EEl\.; —
Closing Quotations and Day’s Range wore attributed mainly to the re- | Chelsea Bxeh Aol 6 (Gents except M) L4 Canada) $129, " P ‘ I NEW YORK, Aug. 27 (#—The
1 — . D B .iiiciccissarmescnvas = - - .
pagse— o sock Gales High Low Last N.Ch E{;éu'“angk cent oil transportation tax and re-| consol Eauit ...oeeoseoiis. 114 2 | ondon g (Draft Cables . , NEW YORK, Aug. 27 (#) — The | Atchison, Topeka and Santa Fe
Ligh Zox D% — e 2 2 T o | Guced oil deliveries. Cumulative Te S .........-3.30 .- | ZOHOR 200RdS oo 83400 840, | American Chicle Co. American Banker reported another | puiivoos’ Company reports for July
23 1534 ..... Anglo Cal Nat Bank 45 2274 22/ 212]%4 ----- 2% 23, r‘n;:n;nti FUSE -ccucsnannas 2 a30 |Taly, dre o.lllIllT 332w, 3iash . . decline in the number of bank sus- _ i
S5 1 I Rifes 'Diesel Eng A 100 802 o7 814110 % 54 Public Ma “Attend do fotum S TN 2 |Qreece ameimastill et et Declares Extra Dividend |pensions tnroughour the  country et operating income Ior 3300973,
W2 1727 Bona & Share 0.0 100 3l 3l 2lh -3 3in 4 y Crum & Foster ........ reer 22 15 | Amsterdam: Sorin 11T s B8 today. In the past week they to- | compared with- 87748417 in July,
3 (2 . een Byron, J=ckson . .... 1900 3 e 3+ 3 38 Institute Classes m%::na&p Fu's't‘ Tos ceveeoeien . T 10 | Denmark. kronmer .. ... 1844  18.45 NEW YORK, Aug. 27 (#) — The | taled thirteen against eighteen the | 1931. Gross revenues for the month
ﬁ.‘; 1/3 ----- g:i g:&ﬁr N ?gg 43& 4!!'.-. 45& ..... 3’/; *:& do T T 86 . gurga:r. ﬁrnner ........ i'_r;.ag i'r.i'a& American Chicle Company today | week before. Sixty-four banks have | totaled 212,164,961, compared with
'R R I T B L A L ) - . weden. roner D - ..T '.l... - 3 = =
13 4l ... ‘Cal Pack Corp..... 8OO 12v% 12 12— Ly 12 12 WwWith the npening- Mﬂnda}r‘ Aug-usn DE:EJaHNBg 521"5 N Y.::::::::3+3gt{_. '3:& Madrid, pesetas ....... B.0414 B.05 declared the usual extra dividend gone into quu1da-t-10ﬂ in four weeks 31‘21,33[},93& _
35 30 3 Cal West St Life... 70 345 34 ™ ... 33 34 26 of the San Francisco Stock ExX-| Depos iIns Shrs A" ........ 3% 31, | Hongkong, local eurr... 2395 - 2400 [of 25 cents and the regular quar-|of August against _133 for July. Two | ® o
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Cavid Stafford Joseph Morgan g ]
Juan Rulz Alfred Ducato y
MRS. DAVENPORT GIVES CH
LUNCHEON FOR NIECE E
The Stock Exchange Club was the S.
setting Saturday afternoon for a} ‘é
luncheon which Mrs. Dixwell Dav- NO
enport gave in honor of her niece,| 1
Miss Frances Davenport, whose en- ,';
gagement to James P. Bradley was Le
announced recently. Places Wn;:w;rert—:-l C‘?I:
set for: " H
Mrs. Richard Hanan | P
MISSES WO

Jane Henley Virginia Miller w‘;ﬁ
Jean Dresser Juanita Macondray le
Carol Faseltine Ruth Somers R
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DAVID LAWRENCE | F C] 1 G \I Y e
aHING’ION Dec. - 4-—- ete lar eS aY7

znoe beglnmng to‘ S l E h

lere that the economic| tO { XL al] g e C h l ef - T

ns adopted by the na-
f the world will soon

an Tafian - Behiopian Wall Streetﬁs Head Executwe Predlcts T 7
N o ~ New Phase of Rewvery, Banquet n
le WOI‘ICI has truly dlS-. S O - o ‘le AR
la ‘way to use economic x puHS HIS VISIE Here

-----

L] .!:I: ey

'easa means of prevent-, BT B 1
1 outbreak of the war, | _ By E. 0. KELSEY RERIERREE

he resultqnt effect onl - -17; meicial Editor The Chromcle SR

roduction and the move- | Bankmg, investment and 1ndustry, three hand maxdens of
f oapital from country." z;zzor;m; x:;ekl’l be;ng, _were represented last mght at a stock eb.-.] .
ltry can hardly be exag-| ge club banquet in honor of Charles R, Gay, premdent of the | ¥

At may prove one of the

New York Stock Exchange, and the three SPEC!ahsts in tra dmg. iR

factors in booming business WhO make up hls party J;oday ‘he will be honor guest at a Charles R G

2 1929 depression. - | sluncheoi tendered by the Chamber| &€ eeted de L
nol1cy of the Unit ed States of ‘Commerce and’ Commercml Club or two ays

rlem has beep managed W1th StO(EI\E‘(C}laIIO‘e in the latter’s rooms e '_represen_totw

 Gay arrived yesterday forenoon,. ~ terests betwe

‘h—.ﬂl'
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nd Stephen Pope Dlmitroﬂ’, 76, worked with Diego Rivera during the 1930s. Now they're being called upon
Is to commemorate the 100th anniversary of his birth.

Mentor’'s Saviors

life-
ne
caf-
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em in which Rivera the Communist
pleaded artistic integrity: “I paint
what I see/I paint what I paint/I
paint whatIthink,” and Nelson
Rockefeller, the capitalist —and
comumissioner of the mural—re-
plied: “Towe a liftle to God and
Gramper/And after ali/It'smy
wall.”

The work was eventually de-
stroyed on Rockefeller’s orders.

Lucienne Bloch, the daughter
of composer Ernest Bioch, had met
Rivera in New Yorklatein 1931 ata
banquet. Bloch was seated next to
Rivera “not because I was an artist,
hut because I spoke French.” one of
several languages in which he was
fluent.

“Italked with him for three
hours, never knowing even what I
was eating,” Bloch says. When they
parted, she told him, “T'd love to
grind your colors,” and he invited
ber to come to the buﬂdmg where
he was working.

Rivera’s wife, artist Frida Kah-
10, also was at the banquet. When
the two women met, Kahlo told
Bloch, “I hate vou.” Later, they be-
came friends — “after sherealized I
was anvthing but a flirt” —and the
encounter becanie an amusing
memory.

At 300 pounds and standing 6
feet 4inches, Rivera wasa gro-
tesque yet compelling figure with
what Bloch calis “frog eves.” He was
aiso a notorious womanizer. “It
wasn’'t done gbviously,” Bloch savs.
Except sometimes.

“We were all very mad at him
for having a girlfriend in thesame

RrvialAdsere Uhha Tncadmrm e A evares Savsma Aves

pyrig hted by NewsBank and/or its content providers.

York whern a Bulgarian immigrant
and aspiring artist named Dimitroff
showed up in Detroit asking in bro-
ken Russian — another of Rivera’s
linguist accomplishments—to
work with the artist.

Bloch and Dimitroif met when
hie ané another of Rivera’s assis-
tants preceded the artist to New
York to prepare for the Rockefelier
Center mural. They had run out of

nAaAnAar anA tha nthhar acoictant vr-kan

Rivera project, and today those pho-
tographs are considered treasures.

Two years later, they were mar-
ried.

By the time Rivera returned to
San Francisco to do the “art-in-ac-
tion"” murals for the 1939 World's
Fair on Treasure Island, which are
now at City College, the Dimitroffs
were off on their own. They first
came here in 1948, hoping to see Ri-
vera’stnurals. But in the red-baiting
McCarthy era, Rivera’s radical poli-
tics had made hisart suspect.

They found the fair works on
the theme of Pan-American unity
crated up, asthey remained for al-
most 20 yvears. and the Art Insti-
tute’s fresco concealed by canvas
and gauze, as it remained for 10
years.

In seeking to interpret the Art
Institute mural, “The Making of a
Fresco Showing the Building of a
City,” students have questioned the
Dimitroffs about “psvchological
things.”

“But Rivera was very simple,
very direct,” Bloch says. “He first
looked at the architecture of the
building and then the meaning of
the building,” which explains the
inclusion of the artist, his assistants
and his friend Raiph Stackpole. a
San Francisco artist. in the Art Insti-
tute mural.

But Rivera also inciuded promi-
nent San Franciscans who had been
rice to him — William Gerstle, pres-
ident of the San Francisco Art Com-
mission. who commissioned the
work: Arthur Brown Jr.. architect
of the schooi: and Timothy Pflue-
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and Jerome Politzer.
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bankers reiative to the funds cam-
paign.

' OTHERS MAKING BIDS G

Chicago and Cileveland are mak- wi
ing strong bids for both the Repub- hd
lican and Democratic conventions. i1

The fact that the Shrine conven- | 4
tion and the Olympic Games will | 'R
be held in California next year will
be added arguments for those who | ed
want the conventions here, Mr. War- '
dell said last night. , NI

The finai.ce committee. which will | | ki
have charge of the money raising | Al
activities for the 1932 Democratic | T1

- presidential campaign in Northern !Wf

California, will meet at the Stock;dt
Excnange Club for the purposes of : P2
organization todar. The members!
are R. M. Tobin, Richard Doyle. Ed- | H

ward Heller., Chauncey Tramutolo ;f:

Mayvor Rossi stated sesterday that | of

he “expected to choose his chief azi- ;SQ

ministrative officer” before the end
of the current week. ‘I‘he Mayor we

ire service and/or content port thereof a opyrighted by N nk and/o t provide
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amina-

gin }
| service men.

;rerﬂus{ The Umted States Army Aircraft
i Warning Service has issued an ur-

1] ARP
3, has
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1d the
a good

inten-

Iarket

build~ |

I0TTOW
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special Christmas party for the

gent cail for more women volun-

teers. Especially wanted are women
[who can serve duning the day. Vol-}of Califo
‘unteers are asked to report at thej

San rranciseco Stock Exchange
building, 155 Sanscme street, room
909,

ical Society has set up a medical

‘hrict. | rpnter ot ite headanxarter 2180
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are definitely go-! the timber line the snow becomes that there
merit the slogan,i! deeper up to about two or three! Those of

1. | feet. The local skiers have been; thie mounta
rero aufo leader ——— - —_——

that not onily will o ® ® | ! o :_
ongneens v Kair in 20 (Chris
Commuittee to IWhO

» showroom SO that§
nake thorough in-;
nying. I

M T d By PERCY
-4 y

»Time |Meet 1uesday [*}. %

| Wheels of progress will begir!iravel

all 2 erinding in earnest Tuesday noon: We have

¢ ° when the new and augmented exec-:gether, see

utive committee of the Golden Gate abtout the t

:b. 4. {Interna'tional Exposition for 1940. It has b

‘hOldS its initial meeting a.t the Stock rience to
automobile license Exchange Club. from a i

rill be one of the‘ First business of the committee: f rom a fa
mportant business: Will be the formal addition of five Switzerlan
r owners with the:new members, Clarence Eaton., Don It has be
vear. | W. Messer, Harry H. Hilp, B. W.;in a mode:
renewal o auto- Lechter and George W. Brainard,0f those wi
n weTopen Tues- -all now members of the creditors‘! B?t- in |
and coniinue to Committee of the 1939 Exposition. |0n1} thcrse
l Next, according to George D. ;and now—t

Smith, head of the organization ;%€ include

which brought about a second |WOrld who
vear of the fair, will be {o consider ;iNat you n
the resignations of zny of the 10 |€Ver you ve
AT. members of the 1939 committee | Men and

insist of the reg-| Who do not choose to parlicipate | wgjing 1)y

© This entire service and/or content portions thereof are copyrighted by NewsBank and/or its content providers.

s will be sent out
ie Department of
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1 to obtain new
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" Increased Educatwnal 0pp0rtumtws A fforded by Modern Currwula“

. 2

School Gives
Training for

Style Advice

Fashion Art Institution

Founded for Pur-
pose in 1922

An institution of learning is the
stepping stone of civilization and a
joy to the community, Art of yes-
teryear was limited to a {ew phases;
but art of today has changed the

*

Student Design

Business Calls
For Training,
Says Educator
Gallagher-Marsh College

Opportunities Told
by Head

“Keen competition in every line

of commercial endeavor makes

business education a necessity,” says |

Mrs. Robert F. Gallagher, executive
head of Gallagher-Marsh College.
“Rapidly changing mgthods and
conditions of present-day business

Menlo Park
Boys’ School
Covers Field

Pacific Coast Military
Academy Offers Un-
usual Opportunity

The Pacific Coast Military Acad-
emy, ideally situated on an eighteen-
acre estate at Menlo Park, Califor-
nia. offers exceptional opportunities
for boys from 5

yeaar outdoor activities. There is an

-

to 14 years of age. l s
The climate is unrivaled for all-the-

MEDALISTS OF DISTINGUISHED RECORD

Cadets, 6 to 14 years of age, of the Pacific Coast Mllltary Academy, who have won na-

Practical Art
Taught by
Able Staff

Academy of Advertise-
ing Art Wins Wide
Recognition

The Academie of Advertising Art,
521 Grant avenue, San Francisco,
has won recognition for excelling in
both commercial and fine arts.

Richard Stephens, director of the
school, has shown unusual fore-
thought in the selection of a fac-

living conditions of man. Every- makes it possible only for those who | open-alr swimming pool for the ex- tional and academy awards for excelience, | ulty. Louis Rogers, an illustrator of s
thing rimst I:tbea;ih?];& ::e eye have a thorough, practical business | clusive use of the cadets, more thau . - national reputation, has included .:
and siyle right to the highest degree. training to compete successfully|two miles of surfaced paths for D 3 S d ~ C’ 'l d G d S ’ l S etching in his day classes. Maurice

In 1920 Fashion Art School wus with other men and women in the | bicycle riding, a tennis court, a tieid ance tu 108 12/ araen Cnoot tresses Logan, premier commercial artist
founded by Miss Anna Addison Gal- struggle for commercial recognition. | for r.arf*gell:d praactcilcgl,l an n:;:her}'. i-l ‘ . . ] of the West, and Leonard Steven-
lagher, who at that time sensed this “To be practically educated means | soccer field and drill grounds. P ) P l D d C’ B ld o i
tr:n 4 of art and governed the teach- an even chance for t.!le comforts The_s_cht}ol is u_nder the personal l OVG Opll ar lﬂt (ln lﬂTﬂCtBr ul ,ln b .3011 Tailfre it :?‘:ilﬂz‘}f;;ze stfudent.s
ings of her school accordingly. She and “conveniences of lite fogetner  supervision of Major and Mrs Royal — teal art. s

* r Aan . - - - b
saw the new source of demand in Eugtiln:slsl g?ﬁsﬁgﬁf] y or sock sistants, who have devoted years o | Personal Instruction There are many advantzges for®tion work, while small tables and| An interesting exhibit of art work
the world of fashion—style and ad- NEED FOR TRAINING the study of instruction and devel- . . the child who attends The Child | chairs make little pecple comfort- | by Mr. Eiﬂllﬂrd Stephens is on dis- ]
vising—and prepared the school to . N as opment of boys of these ages. Given at Ludwig’s Garden School. Among these, and | .. 214 at ease in their work. play during all the months of De- !
equip its graduates to become mer- Each succeeding vear emphasizes Here young boys are able to ob- 5 very important too, is character ) it the San F cember and January. Mr. Stephens ' ;
chandising and fabric stylists, This mﬂr% SBI'DI."J.E_.’!}' the inﬂiSFEﬂ_S-Eblilt}T of tain the same Qppnrtunitiga for huilding. The foundation for your .Il.'l th_": primary uplt W San Frai- is showing sketches and paintings i
medium offers a means of intelligent special training to the mn:.ﬂvldual thorough training and the individ- The Albert H. Ludwig dancing|child's characte; is carefully apd cisco city and county course of study he made whi'~ in Furope, as well as i
buying, and it is predicted that the who would succeed in today's busi- ual attention usually given to older | Studios are held in high esteem by |sclentifically laid at The Child|js used, plus French—reading and |cartoons and commercial work for
day is not far distant when every I'IEEE world. ) boys. The bﬂ'}fﬁ are grouped accord- those who appreciatt dﬂ.nﬂlng’ and Garden. Environment and the I‘lght Wr’itiﬂg—mUEic and dramatics and | local advertisers and NSWSpApers.
up-to-date department store, dress Gallagher-Marsh College gives ing to ages, their individualities | 800d instruction. The highest | habits, formed daily, make tOward | pacia] field trips in connection with | .The students’ scholarship entries,
manufacturer and specialty shop, this special training in preparing consitered E'Il'.{i studie‘c‘. and their standards are the good foundation of the build-| . projects. also on exhibit, reflect the high E
will add ohe or more style oxmerts young men and women for secreta- dgveln ment guided. This is done in maintained at ing of the good character. So0-| here is an excellent opportunity | quality and p;-mtiml work the i
to its regular staff in the depart- rial work, court reporting and other o pth::nrc:u iyt il thatAthe}’lhiS two schools, cial contacts are definitely consid- | ¢or the child entering our primary |school has always stressed. 1
ments of women's wear, cosmetics, forms of professional shorthand 1 Ehe o EI aders in their high | one located at ered and worked out for the smallest | ;,5it  Small groups make possible a| The public is cordially invited to :
accessories, fabrics and home fur- writing. g eagl FI lm s upor hi thi 532 Geary street, beby to the oldest child at Thel.jose contact between pupil and|see this exhibit
nishings. i *E:emm tliu: mtlfn.swe Tddwic};u:; ;l‘; r?;*d gfﬂﬁ“ﬁgik“im“ reaching t0al|san  Prancisco, Fﬂhilg G;rden. On the pl?yzrgund, teacher, plus individual attention. |-— :
. N nstruction given here a studen ", and the other at the classroom and at luncheon, . i '
MUST H‘:"VE TRAINING : able to advance as rapidly as his or The academy EL:H.& a cumpltl.jhte 640 TFourteenth - there are the places where your 15I:nuii;etl:hf:dﬂ;;rng;J:n;htilf;;c&o;} REGINALD TRAVER

To beg?me a fabric or me'rchﬁnd S= her ability will permit. Many | ¢lementary course of study from the | ;00  Oakland. child will have soclal relations of | yenience and safety. Our busses are 1
mi 'SW 15tE a?r{E mi;;s t':'iw -dad' n Gallagher - Marsh students = write ?IEF o _the ool gra?;, includ]ing Ladles and the proper sort, and grow naturally driven by reliable drivers and the School of the Theater l
Err :}a:gfnﬁrﬂllﬂfatimfnsFEiogslﬁ over 150 words per minute at grad- | junior high Sﬁhﬂf’% gﬂ e ?1-1; Ehm- gentlemen in- to womanhood and manhood With & | service is fully covered by public lia- . )
School is prepared to give these uation. These ““ﬁgﬁes G’Li‘iu th“i“ el those | structors on the splendid background of social activi- | pility insurance. Your child is|§ Yvinter and Spring Season ;
courses both in the preliminary and TAUGHT IN SCHOOLS - t‘hle f::spud games und Coom. | Statf  of botn Hes. called for between 8 and § each Starts Jan. 3rd :'
advanced stages. “The Gallagher-Marsh system of mt;;itsgianh? Ig:mesa‘:l:n ez:nr?t;.;l studios are Child Garden offers arts and| morning and brought home between Students may enroll at any ilme :

Its graduates are employed in shorthand 1s taught In all the high | 70 o5 S school life. A coach’s | Ludwig, and oy indorgarion chid Saver and pre-| 4 and 3 in the afternoon. TRAINING and *
every exclusive store and in the schools of San Francisco. It is easy | P3F ) € visi nd_ athletic Ludwig, and only kindergarten child loves to create. The proper combination of foods, T an b
wholesale dress and millinery trade. to learn, easy to read, easy to write persnnai. si.mer 1':'!121-‘1 fll {:: e after they have : Materials such as large crayons,|advancing in importance every day, COACHING in y
Its instructors have been chosen for and is susceptible to the highest advice Is always avallable every | proven them- “nuresyTvpwic paint brushes, large so as not to tax |is a specialty at The Child Garden. DRAMATIC ARTS _,}
their outstanding success in the speed. boy. Special instruction in swim- selves :patient, the fine muscles, are used under di- | Warm luncheons are thoughtfully . T
practice of their professions in New “Gallagher-Marsh has furnished | Bng is included in the TEEUW-I‘FCODECIEHtmus and sympaibetic teth’:- rection and with amazing results.|planned and carefully balanced. The Stage—Screen—Radio
York, Europe and elsewhere. r competent office help since 1898 and | ¢lasses. ers are they entrusted with private |yittle folk derive great joy in ac-|results are fine healthy specimens Day and Eveming Classes

OUTLINE OF COURSES the school holds an enviable repu- . lessons. Ludwig's modern studios | gomplishment. of boyhood and girlhood.
tation among business men for enjoy a national reputation. This| Light, airy rooms, giving proper |“The Child Garden is, you know, TRAVERS THEATER

The following is a brief outline of
the courses offered:

Costume Design.—The professional
course requires six months to com-
plete and includes creative design,
pattern drafting, and grading,
sketching color harmony and how

Style in the modern manner

thorough and efficient tralnmg of
its students.

IN RESP(}NSIBLE POSTS
“Thousands of Gallagher-Marsh
shorthand writers hold responsible

positions requiring accuracy and
speed in reporting technical, legal

Preparation
For University

By LOUIS DE JEAN

| is proven by the fact that Mr. Lud-

wig Is District Governor of Califor-
nia and Nevada for the Dancing
Masters of America, the largest or-
ganization of dancing teachers in
the world, and is president of the
Western Scciety of Dancing Masters.

Private, individual and class les-

to relate and connect these prin- —

ciples with the women's wear in-| 3% drawn by V:Lrgmt_a Ben- |and commercial material.” Registrar sons may be had mornings, after-
dustry. Library and museum research | nett, student of Fashion Art Mrs. Robert F. Gallagher, an ex- It is mow paossible for a high|noens and evenings in the ballroom
is required —Miss Esther Beercovitz, | School, Scottish Rite Temple. | Pert teacher of commercial subjects|school graduate, regardless of|ang social dancing. In addition, |

lighting, are an asset in construc-

A Garden where the children grow.”

Hotel SU. 9318

Fairmont

SAN FRANCISCO

ACCOUNTANCY

INSTITUTE OF

instructor and assistant director. | maintains a personal supervision|scholarship or subject deficiencies, | instruction may be had in tap and

Fabric and Merchandising Strﬁst_i . over the progress of each student. |to attend junior college for a year exhibition dancing. Al
—For factories, sales promotion in Rhﬂades Schﬂﬂl Trams _ Gallﬂggl}er-Marsh assists graduates | or less and transfer to the univer- . ™ N ATION ALLY E D AY OR
department stores, departmental or F S “tarial J b in obtaining desirable positions with | sity without examinations. INSTRUCTORS OF ABILITY a
general local :atnre styling. or Jecrelaria ODS | no charge for the service. Williams Junior College puts a Tong years of training, plus adap- KNOWN H 1

hﬂngtuni;: lgemgni-—For the woman Training that enables the begi ¢ higher percentage of its students|i;iion” of modern methods have T EVENING
who desires to make her own clothes. raining ihat enables e beginner ano o - s into the wuniversity (California or : ; A @
It is & three months' course and in-_ to compete directly with the experi- L'!H‘L"":lab'ﬁ St“d_} Vﬂal_ Eta:_'trm-d} each_ vear than any other Eﬁgﬁ;&iﬁgsizﬁgﬂg rténsh';mgfto;iﬂﬂ PACE COU RSES g INSTRU CTION ‘
cludes her own muslin patterns and | enceq stenographer is offered by Aid in Business Life ! junior college in the State. We see | yalue in aiding young students to Y
the cutting and sewing of dresses the Rioades Sechool for Secretaries —_—  that students take the right sub-|make a wise choice in the proper
and coats. . ) 1182 Mukef ctreet "|  With the expansion of business, a | Jects to meel university require- | spurses. A — Busi Admini | —_— i

h;i;lli:;?s Iglakmg a,ntﬂhsl}esxﬂning. The new post-graduate legal! ipowledge of more than one lan-|ments. and we do not try to keep . ccountancy LISINEsSS ministration Commercial Law
—_ _three mon and in- - - | guage is declared by educators to|them for the sophomore year if they

14 (. | stenography course prepares, in!¥ STUDY IS SUPERVISED ’

cludes creating all types of hats, mil Erapay prep be essentlal. are ready to transfer at the end of Supervised study is featured by B EGI N N ERS CLASS STARTS AN UARY Gth

linery sketching, color harmony and
# flower making. Instruction in this
‘% work is based on fundamentals that
- may be applied to any season.—Miss
v Catherine Lange, instructor.
= Fashion Illastration.—This Is espe-
f! cially attractive to young pe:}ple It

is highly specialized work in which

one learns different techniques in

t]freen and ink, water color, wash, |art course is founded on years of .- instruction. fo . Scheol of Mod L 1dth )

mper . X . I m cheool o Modern anguages year

. pe mediums, colar thEGl‘}r, poster eXDeETIENCe. STUDY PLAN MAINTAINED to C: li in. Stanford. West ¢o"r¢p 'oun'lEn Conversation — Grammar — Composition
AHIDCNIA, 2LEANDLOrd, ves {Once weekly) Coaching, Coursex by Correspondence.

design and reproduction by photo
- engraving and the principles of ad-
vertising, layout and composition.
- The most important thing in this

ing.—This course includes design in
its many phases and is developed
for & commercial value. The prin-
ciples and application of dynamic,

course is the style idea. — Miss | months’ tour of all European art|courses offered by State institutions
i . . . : Separate Twaoa=Yer HHigh Schocl ¢ rares T I=
Eg:ifciﬂf;’and and Miss Gallagher. and FIESIEH centers and is Supple- which have won a place in the edu- - . o l't'I:'Epll;ilnn:rl P‘;:lnif::l:iun:: -Drt I::PCTE{I?:I;-H:O 113?11:1‘;? Csfluﬁ':t, P I Al M'I.t A d
ommerial At and Lite Druw- | Homied it s ey, So000, S | cational vorld o e Nation B monihs ontr g bttt e SO | alo RAlto Military Academy
WIDE RANGE OF CHOICE s for home use ploma. Superior Bu~viness Training: Shorthand, Typing, Bm},c- ‘

symmetry are studied in relation to |drawn from her wealth of experi-
its selling quality. This commercial 'ence as a fashion educator.

]

' Rhoades School also gives a regular

eight weeks. for positions with at-
torneys and the legal departments
of trust companies and utilities. The

six months' secrefarial course and a
three months' course in Gregg
shorthand. All instruction is given
personally by Mr. Otto Rhoades.

b e —

Interior Decoration is included in!
the Stylist Training.
© Anna Addison Gallagher, director, |
has just returned from a tliree.

New York creative stylist ideas in
the newest trends of fashion, and
the students have available the per-
sonal advice of Miss Gallagher

In varlous lpcal schools the stu-
dent may take up French. Spanish,
German and several other lan-
guages.

This knowledge, it is pointed out,
not only enables one to expedite
transactions but to understand the
peculiarities of the methods em-
ployved in countries other than ours.

Professional and semiprofessional

[ courses offered by many of the out-
| standing private schools are said by

many to compare favorably with like

The Bay Region and Northern
California offer numerous educa-
tional Institutions with a wide
variety of courses from which to
choose,

their freshman wvear. The goal of
& universiy education is constantly
kept in sight.

-
OUTSTANDING FEATURES
One of the outstanding features
of modern life, it is decizred by edu-
cators, is found in the attitude of
the voung man and woman toward

LIBERAT. RENTAL ALLOWANCE
il pmrchased.

llnlllnlllll:lllllllll:llillllllll!llllllillllllll

l {'th'll Service Coachlngxi Feoderal, State, Clity. Fersonal
assistance. o~ RD .
- " e 9 T . | L S e, oa— EE—— emenll  EEEEEE T e '_'I SErammer Conrse. High and COrammar =chool ineiundine LFOL' RICHA P‘ KELLY’ Super:ntcndtnt

several of the secondary schools in
San Francisco and Northern Cali-

Tornia. |

Stock Exchange Bidg., 155 Sansome Street

DO uglas 4613

DREW

SCHOOL

Smnll

kKeeping, Speoed INicL:tion.

Annnpolls, W
School:

vinxsen at siight expenas,

ACCREDITED

Point, Annapolis, and many
other Colleges

classes—IiIntenxive teaching—Individun] attention.

) elnrt, Const Guard, Flying Cadetf. Xautieal
Erilliant success in =uch examinatlons for 24 Years.

Are you hehingd or ont of step in Grammar or High School?
Make up lost time here, Oredits recognined.

Are your stndies weak? Fxpert tuftoring Iin College, High
and ferammmAar Studies averixs failure.

Megular help in night

[

[ %¢3 FRENCH or SPANISH Classes|

Enroll now

ENGLISH—ITALIAN—GERMAN — Native Instructors.

roi. A. Tonrnier 133 Geary St..

San Francisco. KE arny 48570

Noted Western School for Junior Boys
Primary — Intermediate — Junior High

SPRING CLASSES OPEN JAN. 2

Write or telephonc for information
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Cieanr  cut, i A round of enteriainment has
amerhing ofi veen arranged ior the famed pro-
| . i fessionais and oiners of their party
n't neard 0:'3 ‘-’z.cm:-d Simon, former president of

s Bl s Tf e W Ry S “‘.ﬁh\.ﬂ'-‘-‘

ctari‘.ln_, at S:i5 o clock.

. -‘-*-ﬂ#"""‘ﬁ“ﬂ.hﬂ..ﬁlﬂc T o o kPRl o el

nieni
ag

ol By X

_caga _nenc‘.?::ne Nogrihern Caiifornia Tennis As-
o i sociaiion 2nd a direcior of ihat!
» In tlegze- gﬁ'ﬁamzaﬂon will give 2 kuncheon |
evervthing ;:.. ihieir honor Saturdar at tﬂE%
yai 2 mort- é oCK Excnange ub. Aiter the!
The Dzne *maiches Kz.m:ev _ enierzain wiil |
the sircets ;:a pariy ai the Fairmont Hoiel E 7T %
| : Smday night Vines. Perry. Loti } [%
- o S S E and Barnes ¢o another one night : =~ % -
ed the rizni| sizpg at the Ozklznd Anditorivm i -
ay  and js'etE The schedale of matches there | | _A_‘
TaAToug: f.":z.si will be the <ame 2as here, al'm i T

— -— s W L
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JIUUILIHU—"-UGH 1 VWi Laltl | Gui c'pbuplc. iV vVyY J IO thie remalinder oI e 11scal year,
ses the Government expect to?’ ' lending June 30. Carried over into

e e Al
) of IMaugham Turns 75 in S. F.
’%' aved (Keeping a Date Madein ’24) G
L € aye W. Somerset Maugham yesterday| This engagement left Mrs, Alanson spl
Bducation ester- Itnaf‘el good on 9} ggsual conversa=ito struggle with the continuing| @ Wi
ional proniise o years ago, - | T -
)nﬂel vveeic a::iigfn‘ On January 25, 1924, the British | flood of‘ phone calls and telegrams, In
fral contracts 10r|,5yelist remarked to his fiftieth{and seriolisly interfered with her of
ementary schools/hirthday party hosts that he hoped{Plan to adorn a birthday cake with kd
'h school planned|to celebrate his 75th blrthday with| 9 fzandles, plus one to grow on.
ader last Novem-|them. Today Maugham will leave tor
€ € Vesterdav he did 1udt that New York, there to embark Februe
nd issue. €s y he i “'7 { ary 12 for his villa on the Frenche o= we s e =

ficati for tl At the Russian Hill apartment ol Rivier | o
ications 1or LACl)is friends,/the Bertram Alansons of A . BRENTA

cost an estimated|San Francisco, he arose bright and| Maugham came to this country|  City of P

15 will be made|ecarly to start opening hundreds iof|t0 keep the blrthday party rendez- Please set
4 ‘San Francisco|8ifts and congratulatory telegrams.| vous and ‘;‘30 buy some long winter at 250 e
vakland and one At noon he departed for a small underwear” (which, upon inspete City. Add
akla N OlClstock Exchange Club luncheon ar-{tion, turned out to bear the label hook, 5¢ ¢
ranged by Alanson, with guests| ‘Made In England™, | .

Admcn F’all-. sald|including University of Californiaj| He has announced that he has| Charge.—-.
ms” have been|President Robert Gordon Sproul; Mretired as a professional’” writer,

ul . choices will not|Mavie Director George Cukor and|but that this does nhot necessarilyl NAME
tTuesday’s neet-[the British and Canadian Connuls mean he will no longer write,

lGencral , “T am now an amateur " he sald CITY




NewsBank

San Francisco Chronicle -]
Januar y 28,1973 | San Fra

y28 1973 - p ge 95
o Chronicle | San Fra o, California | Page 95

By MJldl‘pd Hamilton

)¢ HEN BENNINGTON COLLEGE Presulent Ga1l
Y. Thain Parker arrived in San Francisco for a re-
cent nahonal meeting of college ‘heads; a hotel clerk had
a registration card listing her as ““Mrs. Thomas Parker.”

 “I handed it back and said; ‘“This is notmy name. I
Cam Gail Thain Parker.’ The hotel clerks thought this wWas.:

very funny,” said the first woman presrdent of a major

_dent

~ of women executlves

‘---Amy Vanderbllt never encountered

| uuth a “1t’s about tlme” rnale reactlon

“\. =

mentioned, -a man next-to me said, ‘You.car't tell me .
e’s not Tunning the show.’ I told him, after 1den1;1fy1nb

- myself, ‘We are both runmng the show.’_-,-’_’ -

CITATION (AGLC STYLE)

college whose husband (Torn Parker) is 1ts vice presi- |

. The dJsregaul of professwnal 1dent1ty is a typlcal,.-' :
_11r1tant to women in today’s business world, which is
~ adjusting with .some dlfflculty to the 1ncreasmg number o

o advance to have no brll presented "

| Se}nst practrces are gradually gmng way —; some- o
times with nervous laughter, sometimes with red faces, ..
sometimes with mature acceptance, and now and then. o

',?‘I handed u‘
 back and

| ‘.satd Thls

is. not B
‘hmy name L
- --—Gall T Parker

'&‘5 DR +a-

- b
::.!E::: ::::: "y :|.| b " s 'l‘:::
e » M . o R
+-F:"' M ; \ }:"’.'.h " -'jr' .‘ ..: o .l ':'." L
:1" "r_ lF T LA r -
h ..'.'- :.h E l'l- 'I '-':.‘ ' .:.ll : » -‘-_ :T:.
I.:.l-l . Y :.I- [ L
Il

rrrrr

a all male clubs These can brmg 3b°“t 3 change ln tha-\-.

club sald Don. Whlte Crocker Bank vice preS1dent and' ,

“manager of the advertising. and public relations depart- -

‘ment, as he pomted to revlsed rules |last year at the Stock ‘

i Exchange Club

“Our bank pres1dent Leshe C Peacock Who is also
a club dn'ector got' caught in ‘a meeting there which ran

© into: the noon: hour He was embarrassed because the

businesswornen’ present couldn’t ‘be asked to stay. So he _
worked successtully to. ‘open. membershlp to women in the -

club which is very convenlent to everybody 1n the fman-

clal dlstrlct P T

AS for who prcks up the tab Whlte sa1d “I arn de-

' ho*hted to have the woman who asks me 1o a busmess

Y L T -lunch ay. It happened twice, ‘recently. at the- Garden
Beeause of this’ there is a real need for anew lnnd of - pey oD Y

ethuette an awareness to changes that Ennly Post and"

Court. One woman - qmetly s1gned the check. Thé second, -
obviously more nervous about my reachon arranged in

bl -
L

. . B :-
r L S
S . L . Coy
. f . S .'_' ST . R
d 't" e L. ;-, ..\ .

Glorla Stemern, one of the founders andf edltors of the

- ,' 'women s movement Ms. Magazme said; “I'm e}tpected' :

' o .' ere 1s stlll some tensmn"]
Premdent and V1ce Presrdent Parker take a hrm,f.- : _to betiave in a certain way 80 th ST Tl

'good humored View. ““The way in which: people react tof[ .
me says a lot ahout how they view the role of women,”? .
said Tom Parker. “At one meeting in which we were®

about a luncheon check w1th men

“However, my pet problem 1s the professronal bodyi-.f’.;_"“_;
-Jthat asks me to speak.but-bars women members. Iiry.
never to appear before such a group. These are silly little

~bodies ‘of power in the male world. I was happy.to see
~“that ‘oily a few days ago the Harvard Club declded to'_.._

S ..admlt m S
Ma]or Pl'ﬁfalls SeeIn to be the bus1ness lunch and the R wo en.

“San Franclsco S Pac1f1c Umon is etrll an all male:”i‘
Qﬂnnhmrv hnt Anae hicinace leadar nated that “ﬂ‘m Raohe.

San Francisco Chronicle (online), 28 Jan 1973 95 <https://infoweb-newsbank-com.ezproxy.sfpl.org/apps/news/document-view? p=AMNEWS&docref=image/v2%3A142051F4A5F422A02%40EANX-NB-1513AFEB763F4E71%402441711-1513A3EFEEB2A6F4%4094-1513A3EFEEB2A6F4%40>
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Zellerbachs Honor  anniv
Conductor, Soprano

A very tanned Arthur
Fiedler and attractive so-
prano Mary -Gray were the
guesis of honor yesterday
afternoon at a reception
given by Art Commission
President Harold Zellerbach

and Mrs. Zellerbach at the
Stock Exchange Club.

The honored pair will open
the San Francisco Art Com-
mission’s summer pops con-
cert series tomorrow night
at Civic Auditorium.

Petite Mrs. Zeiierbach,
wearing a black dress and a
pale blue hat, greeted the
guests against a background
of string music.

Mrs. Zellerbach reporied
that American Ambassador
to Italy J. D. Zellerbach and
Mrs. Zelierbach are expected
here 1in mid-August. Mrs.
Zellerbach will fly directly
from Rome, while the Am-
bassador plans to stop off
in Washington, D. C. They
will be here about a menth.

Other members of the
Zellerbach clan, the Stephen

pyrig hted by NewsBank and/or its content providers.

Zellerbachs, with Merla’s sis-
ter, Mrs. Max Kettner, and
the Richard Zellerbachs were
in evidence. They, along with

Italian Consul Generai Pier-
Iuigi Alvera, went to the
Menlo Circus Club luau aiter
the party.

Poom de Ralguine was tell-
ing friends that Tony Du-
quette and Vladimir Dukel-
sky (Vernon Duke) who had
been here from the Scuth,
flew Dpack 1o Hollywood
Wednesday night directly
after being honored by Poom
at a cocktail party. The vis-
itors had been dinner guests
the night before of the Louis
Benoists at Almaden.

Mr. and Mrs. Dan Lon-
don were among the Juests.
Mrs. London leaves August 1
for a stay with the Bruce
Kelhams at Tahoe and then
on to Coeur d’Alene, Iaho.
Meanwhile, Mr. London will
take their boat “Adventur-
ess” up to Seattle for the
Gold Cup races August 10
and 11, where he will meet
his wife. —Y . L. M.

DANCE

Mr. and Mr
of Atherton
on thelr 50th
versary by moa
their friends =
a dinner danc
Room of the ]
cis recently.

The Haases,
the Peninsula
cisco 18 year
parents of Al
Mrs. Manford
Mrs. Marvin &

TARB
Part

RECEPTIO!
Dr. and Mrs.
Cooper have
tember 10 fox
they will g
daugnter, Elu
tante of the
... 1T wiil take
6 and 8 o'cl
Francisc Yach
Theodore Wo
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{ the | — - R
oo\ Mdyor, Consular Chiefs
ns ;r

;(;5 America. “a young country,” will

ened | sionalized by the crowning of Farouk

noon |
¥ of

play a vital part in the new Egvpt

W

Honor

‘ 'S,
Egypt’s King at Banguet H ere!

 Jer
' bot

1
§

S
tior

attended by civic and consular corps | Wa

leaders. Mayor Rossi and British |

1

Consul General Archibzld C. Charl- | Ad;

1. first ruler of a iree Egypt in four

lewe | Latif, said yesterday.

Xtin- i

s of

monarch was honored here at a

centuries, Acting Consul Ahmed A.[

The instaliation of the 3;c>ungI

ton spoke. -

 Egyptian said.

banquet at the Stock Exchange Club |

“The comparatively young United
States seems te have captured the
imagination of our people,” the
“Many of our best
students attend your universities.”

| the
rfun
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pre
per
| Wa

A, Ay, —
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Go-Gemng Femmes From East Bay
Cop Lakeview Bridge Club Honors

Rating Accounts

of Trio Hit
New High

. By MAUREEN O’BRIEN

E THEY ARE AGAIN, chums!
Those go-getting gals from the
Easi Bay ... Gerry Willson and Ted
Dryden, capturing the Monday eve-

———

Maureen Q’'Brien’s

HAND OF THE DAY

AREFUL {iming, mixed with the
ability to play the hand out men-
tally before starting the actual cam-
paign, plus a knowledge of the prob-
able distributions of outstanding
suits, makes this hand an interest-

ning major fortand Mrs. Ross Ryder, | jng problem in dummy manipula-

f whose exploits we told you yester-
day in a saga about the Hunt-Ryder
team, coming through to break the
Monday afternoon tape with Mrs. H.
O. Stevens. All feats performed in
Lake View Bridge Club arena.

The rating accounts of all three
are simply zooming! A pair of new-

Roedel Bridee Studio, 775 Post:
Invitational Individual...ecee. 2:080

comers to the rating race are in pos-
gession of runner-up position from

the evening event:
MONDAY EVENING

1=Nrs. Curtis Drrden-Gerrr Willson RL.NE
2 —Agnets Sweeney-Dick Guoerdan..... G0.B
3—Gladys Turner-Don Oakie........ 8057
Dean Cook-Dave Davis tied
Thomas Lingard-Dr. Karl Rennedy:
Hu.‘ Calrvin t?hitt-ﬂlg:vin White.

The afternoon field was too large

- a Howell. These were the longi-
tadinal ang latitudinal victors:

{North-South)

1—Mrs. Hoss H. Eyder - Mrs. H. 0.
=g T b, §5
8—Mrs. Allyn Smith-Mrs. C, E. Baugh 53.55

(East-West)

1—=2Mrs. W, M. Cook - Mrs. W. RE.
.\Tﬂlk!r.... -------------- EEE LR Er] m-rm
2-—Mrs. Ken Docha-Dorothea Grecory 60.68

B rlata Meeria dAirasctsd bath arvante

tion.

It’'s the hand which Alice Morgan
Roedel and Alec Mackenzie picked
for you from last week's major
tourney at Roedel Bridge Studio.

East—dealer,

East-west vulnerable.
AKS873
YKEQJS3
. ¢ None
% J102
hd2 AAl0SGS
va N vi02
ekJ764 |W _E| eaqQ522
*A9654 S & 8
AQJ
V9864
¢ 1098 .
&K JT3
The bidding:
East South West North
1a Pass 2 2w
3¢ v 4& (1) 4%
4 NT (2) Pass 6 Pass (3)
Pass Pass

(1> ‘The bid of a new suit at the
level of four or higher, after 2 trump

bl Beoaw o Iammee: osmimmema) aw s et L

| — i &

I T T T — I |

cross-ruffing and where it should
start., It turned out to be a grand
save,

However, it’s the play at dia-
monds, in which we're interested.
North made the normal opening of
the king of hearts;” which declarer
took for his own. The temptation
is to draw trumps and set up the
spade suit, without faking a second
glance at clubs, as the combined
hands hold seven spades as against
six clubs,

However, a thought on the per-
centages of the possible splits in
these suits would tell us that the
odds favor a 4-2 split in spades and
a 4-3 split in clubs.

A general blanket rule on distri-
butions, which is easy to remember:
When the opponents hold an even
number of cards in a suit which we
wish to establish, the odds are
against finding those cards split
evenly. When they hold an odd
numbper of cards, the chances favor
our finding these cards split as
nearly even as paossible.

If the outstanding spades are split
4-2, we are going to find it impos-
sible to establish a long spades and
also ruff off dummy’s heart loser, if
we take a round of trumps. Our en-
tries to dummy will be exhausted
and our own trumps in a sad state

Law Students
Will Receive
Awards Today

One woman and nine men Will
step to the threshold of the legal
profession tonight when San Fran-
cisco Law School celebrates its
twenty-ninth commencement in the
assembiy hall of the San Francisco
Stock Exchange, 155 Sansome street,
at B:15 o'clock.

O. K. Cushing, attorney and for-
mer member of the board of govern-
ors of the State Bar.of California,
will address the graduates. Thomas
J. Straub, president of the school,
will preside.

Charles L, Bagby will receive the
annual prize in recognition of high-
est scholarship.

Robert L. McWilliams, dean, will
award diplomas to Charles L. Baghy,
Frank F. Burrows, Rupert G. Crit-
tenden, Frederick Dumans, Frank
M. Finn, John F. Foley, Theodore
M. Norton, Paul J Parker, Daisy M.
Schmidt, Muirison K. Tavlor,

S &
TRAIN KILLS ELDERLY MAN

An elderly man identified as
Grover Cleveland Simmons, P. O.
box 195, Davis, was killed vesterday
when struck by a Southern Pacific
electric train at Seventh and Grove
streets, Oakland. The engineer said
the man walked directly in front of
the train,

The S. 7.
Chronicle

Published Every Alorning,
Daily lﬂﬂ _Sunday. by the
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T " LEGAL NOTICES

10 LOST AND FOUND

= - p—

5f TRAVEL OPPORTUNITIES

— =]
62 HELP WANTED—MALE

NOT RESPONSIBLE for debts coniracted
by anyone other than mysell
MES. MARY GILLEN, 421 Ellls st.

SPECIAL NOTICES

o~

|
NOTICE
IF REGINALD THOMAS (or Malcolm)

GASPTR. son of .Charles Theophilus
Reginald Gasper. will communicate
with The Cfficla! Trustee of Bengal.
Czlcutta, he will hear something to
hiz advantage.

WANTED—EXPERT PICTURE PUZZILE

SOLVER. Am tied. Hurry. Ccntest
closes June 23, Share prize. Box
4269, Chranlcle.

CALIF LETTEH CLUE. Large i1s: well

estab. priv and gen, P O. Box 3632

Diamends and Jewelry

DIAMONDS—GOLD
SILVER—IEWELRY

—jeV

BOUGHT

HIGHEST CASH PRICES PAID
Tnlimited Capitz! to Buy Diamonds
REMEDIAL LOAN TICKEETS BOUGHT

GUS FARBER

Licensed Jewelry Burver-Appraiser

462 PHELAN BLDG.

760 MARKET ST.—TH FLOOR.
EST. 10 YEARS IN 5. F.

QUR CASH OFFER

IS5 Your Protection When Sclling
DIAMONDS—JEWELRY
GOLD-SILVEaGWARE

100% CASH VALUE

BPAID FOR REMEDIAT

LOAN TICKETS

LICENSED JEWELRY BUYER. APPRAISER

HENRY NATHAN

BINCE 1510, GA 6465

246 PHELAN BLDCG.

Tén MAREKET ST. 2ND PFLOOR

We Buy Diamonds

1007 CASH VALUE PAID FOR
. REMEDIAL

LOAN TICKETS
CEO WILTHINCER

1

SEALYHAM terr., female, white buff-grar
marking oo head, lost June 11: $20
reward for return or inf Jeading to
return: no questlons. DO uglas 4495,

LOST—Fur Neczplece. 2 Fisher Pelts,
cinity St. Prancis Yacht Club, Mon-
day aflterpoon, June 21: liberal re-
ward, GA rfleld 3400. Local 2.

A=
L

PORTLAND $7.50—SEATTLE 39
Roomy. Emooth-Riding De Luxe Bursass
Depart Morning and Evenling
DOLLAR BUS LINFES
81 MAREKET ST EX brook 0400

LOS AMGELES - All points, north and east,
sedans and busses. free plckup: union
drivers 57 Tavlor st GR 28382

LIBERAL reward for return zent's 138 Kt.
lapis-lazull Ring: lost vie. Franklin-

Filhert, June 22. GA. T619.
WALLET. black, lodze receipts. eic.
Reward. W. G.. MO ntrose 1153,
BRACELET. diamond link, lost Mt., Tamal-

pals or city: reward, MA., #6575
§2 PERSONALS

EX G-Man, lawyer, 5 years U. 5, Dept. of
Justice, F B, 1. wil! execute leaiti-
mate commission here or abroad.

Inquiries confidential. Box 4860,
Chronlcle,
SUCCEED, be haopr. look well Wiz and

otupee TRANSPORMATION by 4%
perienced personnel. For appolnt-
ments phione ANTOINETTE. AT, 1246

PIRESTONE, Stewart-Warner '36, 6-tube
auyto radin 52385 no money down.
See Bud Fiske,
Bish anod Franklin,

girl In Troubus Or Jlstress eDRMY LO
Mrs. Colenel 8 Harris, the Salvalion
Army Headqguarters. 115% Valerncia st..
8San Prancisco. or phons MA rket 5202

13 POSTAGE STAMPS & COINS

Coronations here. any scoleny 22¢ each. 5
or £1. (Listez KRE Sun., 9 &. m.)
We buw stamps. Globe, 1235 Tele.
Oakland: 2135 Center. Berk., TE. TIT4.

HOSPITALS, MATERNITY
HOMES, SANATORIUMS

Specialist for Ladies

He pas had tweniy vears' Ppraciice, re-
leved hundreds. Free, contidential
advle- Hours, 11 & m. o 4 P. M.
6 to 8 p. m. 1718 Geary WE st BG663

PLAZA San!tatluym for aged. incurables,
convalescents 270 Fell oM 86558
L N N N ™

18a SANATORIUMS

BISSELL'S for aged peopls and incurables:
all outside sunny rooms: home coDE-
ing: sheltered flower gardens: radio
in every room: reasonable. MO 2373

i8

CROWE TIRE CO.. |

PALO ALTO—Lovely., relined heme for
elderly people, conval. or invalids:
reg. nurse: good food. comf. beds.
beaut. grnds. 1005 Brrant, P.A. 21552

. b i

I
!
g

! BEAUTY ecquipment

MILILBRAE Sanitarium: $50 mo. up: conv |

eideriy: nurees” ecare Af{VIBraes 3711

‘51

t 2.CHAIR barber shop for sale reas.: 2332,

{
B3a

STEAMER L. A $B: N. ¥ 365 with meals
EUROPE low f{ares 683 MARKET

LOS ANGELES via SCENIC COAST Hiway.
All daylite trips. 51 &th st. EX. 2700

CHREONICLE Classified aAas Cost Less
Par Rest Phone 13 uslas 14714

BAREERS AND SUPPLIES

BARBERS UNION. Loca: 148, and
Master Barbers' Assn., decinre¢ the
San Frapcisco Chrontele thelr offi-
cial advertising medium Dated
Fobruary 1 1932

FOR REAL BﬁxRGAI NS

See our large stock of used
BARBER CHAIRS aAND POLES
EASIEST TERMS FREE DELIVERY
and imstaliztion 1n Bay clties

BAUER’S

134 GOLDEMN GATE AVE. OR €816.
Open Monday and Tuesday eves.

EXPOSITION 1339 MODEL AMERICAN
RAZGR. SPECIAL $£2.75 EACE.
DECKELA AN BROS., 33 Turk Sf,
OPEN WEDNESDAY EVENINGS.

BARBE®S shop for rent. very reasonable,
furnished or unfurnished. Inqgiire at
Valnizza's AMarzet, Fourth and Ocean,
Monterer.™ !

BARBER shop: doinz zood business: will |
sacrifice the same due to other busi- )
ness. 25431 Grove st.. Berkeler.

Diamond st.

in good cunditiu:r.:
BA, 4934, b

L T, - —

prleed reas.:
== 4y =

T o, vy i

THE CALFORNIA

HOTELS EMPLOYMENT AGENCY
33 McALLISTER S5T. PH. MA. 1134

A. H. MacGREGOR. Manager.

CEICXEN BUTCHER, mountain resort
5100, meals. CHICKEEN BUICRER.
Afternoon cook, hotel coffee shop.
. NORTH, 3110, board, room. day off:
SECOND CGOH, some pastry. day
off, OREGON hnotel, 5110, f&. Threel
EXTRA FRY COOKS, 1 EFXTHA
PANTRY MAN, 55 day, reom, hoard.
fare, FRY COOKS, citr. Hancd
dishwashier for Oregon hotel, $50.0d..
day pif. Cook’s helper, summer Te-
5ot hotel, £43, fd. Kitchen maa,
Tesort. T45. fd. Pantry-helper, re-
sart, KITCHEN HELP. BIG TREEE:
REDWOODS., cail. BUSBOYS, BIG
TREES resort, mer. here. DINNEZR.
COOK, horel, NEW MEXICOC. DI‘I-1
NER CCOX, NEw MEXICO. Man,
and wife cooks. country colfee shop.
3123, 1d. COOK and wife helper.
small INN nearby, 125, id. Colleze
by WAITERS. WAITER. hotel:
NEW MEXICO. JANITOR. institu-
ticn, $50. meals, day off. HOSPITAL
FORTER. %530, bd. day off. HOS-
PITAL ORDERLY., 8 a. m. to 13
noon. - 520, 2 meals. JANITORS-
HOUSEMEN., XNite bellman-porier
country hotel, dav off, §30, found.
Hntel clerks reglister. CHICKEN
BUTCEER. hotey vesort. BIG TREES)
CASHIER-BOOKEKEEPER, younc sas¥:
tlemaxn, under 30, seaside resort. uﬂ
board, room.

FOTEL REPORTER

Emplovment Agency . -
1171 MARKET. PHONE AMA rcet 6776. -
DISHWASHER for resort. 350, id. POR-
TER and BEDMAKER, $60. Id. JAN-
ITOR AND MAID, 330, apt. CLERE.
rm:ddie aged. out. 2530,.rm. COOEK
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ed a 30-day stay of execution
by the U. S. Court of Appeals.

Royal Birthday

Celebration Here

The 47th birthday of His
Royal Highness Prince Bern-
hard of The Netherlands will
be celebrated locally tonight
by the Holland American So-
ciety of California.

The Society  will hold a
cocktail party from 6 to 8
p. m. in the Stock Exchange
Club, 155 Sansome street.
Prince Bernhard’s birthday
1s Sunday.
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Brian Van Camp, a candiz®
date for the Republican.
nomination for secretary ofﬁ
state, will be honored at a:™

- reception at 4 p.m. tomor-'f

row at the Stock Exchange’
Club, 155 Sansome street. : s
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Mr and Mrs. Joseph B. Wil-
liams, 67 itverson street, and
Sunday at the Cannery, 2801
Leavenworth street. Infor-

( mation: 863-8579.

X Kk %

Agnes O’Brien Smith, a
candidate for Municipal
Judge, will be honored at a
reception at 5 p.m., tomorrow
at the Stock Exchange Club,
155 Sansome street. Tickets
available at the door.
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am. today at Kenn Park, Elghth |

~and Vn'glma streets, Berkeley. He

. will appear at 8 p.m. today at the
e Ashkenaz, 1317 San Pablo avenue, - .
" Berkeley. Reservations, at 85
~ each: 391-1976 I

. '*
Mayoral candldate Mﬂton
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What Giants Do With
Up-Front Ticket Money

he S.F. Giants’ mailbox is filling

with applications for National
League playoff and World Series
tickets. Now all that needs to hap-
penis for the hometowners to go all
the way.

Applications for tickets must
. include a check or money order for
°  games that will not be played until
October.

. At Candlestick there will be 15;-
. 000 box seats at $25 a pop, 40,000 re-
served seats at $20 for the playoffs.
When the Giants play in the World
Series at Candlestick — assuming
that minor miracle is performed by
Roger Craig and his youthful stal-
warts — tickets will cost $40 for box
seats, $30 for reserved.

Simple arithmetic showsthat
the grand sum that will come into
the Giants ticket office for games
hereis close to $10 million.

When asked the other day
about what happens to the money
as it cascadesin, Giants' Executive
Vice President Corey Busch said,
“Westick it in a mattress.”

Then he had second, more seri-
ous thoughts.

What happens to the big bucks,
Busch said, is that it is deposited in a
short-term account at Bank of
America, the team’s official bank.

“It earns short-term money-
market rates,” Busch said, “some-
thing over 5 percent but under 6.”

he Giants' executive sajd it

should be emphasized that his
officeisacting asa ticket agent for
the National League in playoff and
possible World Series games at Can-
dlestick only. The team gets to keep
only its share of the booty.

What happensif the roof falls
in and the Giants don’t make the
playoffs and are aced out of appear-
ing in the series?

“People whosigned up for tick-
ets can go to their nearest Bank of
America branch and get their mon-
ey back in cash,” Busch said. Or
they can wait for acheckin the
mail.

The Giants' connection with
the big bank goes back a long way:.
Lou Lurie, father of Bob, the team’s
owner, was one of the bank’s major
landlords. He believed that leasing a
branch building to the bank was as
good as leasing a building tothe U.S.
Post Office.

Those were the days, of course,
when Bof A was expanding its
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|
ord that the Stock Exchange

Club, atwo-floor art deco
wonder high up in the building at
155 Sansome Street, has crashed
brings back memories of happier
days when it was THE luncheon sta.
tion for the city’s financial bon ton.

The club closed down in May
because of lack of interest from ex-
isting members — most of whom
were getting long in the tooth —
and an inability to attract new
members.

Now anew groupisouttore-
vive the club under a new name,
The City Club. Good luck!

The 58-year-old husiness club
was born at the wrong time. It open-
ed its plush quarters a month after
the 1929 market crash, Ianguished
for years, revived in the 1950s and
‘60s but lost out to the much jazzier
Rankers Club built atop the Bank of
America tower in the ‘70s.

What made the Stock Ex-
change Club a capitalistic wonder
was the gold leaf ceiling in its mas-
sive lounge, and its silver leaf ceil-
ing in the dining room. Those touch-
es, plus smooth, matched goat-skin
wallsin -he lounge, gave the cluban
aroma of richness matched only by
the fine Havanas smoked by the old-
er members.

And the best touch of all: The
Diego Rivera murals in the grand
staircase, topped by a nude female
figure purported to be Helen Wills
Moody. At least the face looked like
her.

When the club’s capitaljst
founders commissioned Rivera to
do the murals, little did they know,
or care, that the Mexican artist was
an avid communist. "

San Francisco Chronicle (online), 21 Sep 1987 30 <https://infoweb-newsbank-com.ezproxy.sfpl.org/apps/news/document-view? p=AMNEWS&docref=image/v2%3A142051F45F422A02%40EANX-NB-
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Women Bank Employes Hold Fashion Show

Feminine employes of the Federal aftemoon, when the Bank Clubjand Ellen Skadan will be among
Reserve Bank of San Francisco will |holds a tea and fashion show at thelthe fifteen young employes who
turn their thoughts from notes and!lSan Francisco Stock Bxchange Club.iwill model the latest autumn styles,

securities to fashion and fancy this; Marianne Tremont, Grace Kurtzl The party is from 3 to 5 o’clock,

i e
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Decline and Fall

IT IS TRUE, Mistuh Jimmy. We have
despoliated the land, muddied the waters, made
murky the heavens and (icccech) fouled our
own nests. Nevertheless, fair is fair, and as a
_riend of what is left of the earth, I am bugged
by a wire service story last week from Dickey,
Maine. I use the verb “bugged” advisedly —
“nous bhuggons, vous buggez, ils buggoff” —
because I am also a friend of bugs, especially
cockaroaches, which wear their skeletons on
the outside and shall inherit what is left of the
earth because they are immune to radiation,
television and improperly thawed pizzas. As the
late John Steinbeck once said, impressed by my
concern for flora and fauna, “He is a man who
steps high over bugs.” Especially barefoot ...
You remember Flora and Fauna. As the
Androgynous Sisters, they were very big just
before and during World War I, their biggest
hitting being “The Boogie-Woogie Bagel Boy.”
Maxine was the one in the middle.

* * %

BUT 1 DIGRESS. The wire service story
out of Dickey, Maine, reported that “the
discovery of a rare, wild snapdragon in a
remote area of northern Maine could thwart
construction of a $600 miliicn hydro-electric
project.” QObviously, this is not your garden
variety snapdragon — in fact, it is callied the
furbish lousewort; I never met a lousewort I
didn’t like, furbish or refurbished, but since
only some 35 specimens of licewort have been
found, I say gather them into a nosegay for the
coffee table, and let us get on with the proiect.
Dr. Paul Seabury of UC claims to have met
Furbish Lousewort I, and 16 have heard him
say, “Friends of the Earih are not necessarily
friends of man.” (This was not the original
Furbish Lousewort, obvicusly). Cne 0f the
ironies here is that botanists have long ¢cnsid-
ered the furbish lousewert 16 be extinct. Why
these busybody botanists were mucking around
in Dickey, Maine, was not made clear in ihe
article, but can one doubt they were there to

mage troupi=?
* K K

HISTORIC FOOTNOTE: Dickey, Maine,
was named for the inventor of the dickey, an
article of men’s apparel long considered as.
extinet as the farbish louseweort. Generally
white and starched, it was worn as a
shirtfront, being held in place by a high vest.
-In early movie comedies, the dickey popped
out from the vest apd hit the wearer in the
face, causing earefully controlled iaughter.
Along with the dickey, starched cuffs, pro-
truding one-half inch beyond the jacket
sleeve, were considered de rigueur among the
bor ton. In answer to your delicately
unspoken question, nothing but hare skin
was worn between the dickey and the cuffs.
At Cotillion Balls during the turn of tke nose,
the smell was unbearabie.

* *x Kk

THE CAPITALIST system is mighty and
shall prevail, no matter how many snapdragons
are thrown into the path of a $600 million
power project which, we are toid, “has been in
the planning stage for more than a decade.”
(From this you mayv deduce, correctly, that the
Army Corps of Engineers is involved; this group
is Invited to go the way of dickeys and
snapdragons, t60). Not that there’s much left 0
the capitalist system or even Western democra-
cy; to paraphrase Winston Churchill, “it's the
worst system in the world except for all the
others,” a sentiment I think we can all put up
with, or, t0 paraphrase Winston Churchill, a
septiment up with which we can ail put. At last
count, there were only about 15 or 20 capitalist
democracies ieft in the worid, which makes ali
of us endangered. Will rriends of the Earth
speak up for us, or only for Furhish Lousewort.
may his tribe decrease?

Fh amed  ede,

My pepd m,

I T e et M al  bembs
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* * %

THE ABOVE abysmal thought came to
me 35 1 was lunching at the Stoek Exchange
Clab on Sansome. I go there occasionally to
admire the Art Deee architecture — a high
point of eapitalist art — and ie lock at Diego
Rivera’s huge mural of Northern Caltfor-
niana, arranged around a woman's iiead for
whom the 1920s tennis star. Helen Wills, was
said to be the model. The Ciub looks down on
the Stock Exchange itseif; its heroic siatues
at the entrance were the work of the beloved
Telegraph Hill sculpter, Ralph Stackpole,
who became so incensed at capitalist politics
that he moved permaneniiy to France. These
ironies never fail to capiure thie heart of six-
davs-a-week columnists, also endangered —
the Communist, Rivera. decorating the capt-
talists’ ¢lub with the likeness of 2 woman
who stands to right of Marie Antoinette, as
the seif-exile’s monuments guard the portals
of The System’s holy of helies.

* x* *

MY LUNCHEON partner was a sharp
octogenarian. a native San Franciscan. an OlG
Blue whe. true (0 The Svstem. woulG be ai
VMemorial Stadium in Berkelev Saturday for the
one true Big Game. But he. too. is worried —
not zhout the Bears or the bullisn Cavds but
about the decline of the West. "Whats 1o
become of The Svstem?” he zsked an Immense-
Iv rich banker iriend. who replied. "System?
We took it (the monev} irom ihe mod {meaning
‘the people? and some dav they Wikl f2xe It
back.” “And.” persisteé my worried iriend,
~what will vou say when the mob appears at the
front door of vour beautifui mansion and wants
vour head oa a pike?” ~1 will say,” smiled the
banker. ~ “Thanks for letting me get away with
it this long” = Furbish Lousewort III couid not
have said it better as he jumped outt 01 the way
o he onrushingwulidczers. -
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REUBEN, JUNIUS & ROSE. ..
February 8, 2022

Via Email (pilar.lavalley@sfgov.org)

Pilar LaValley

San Francisco Planning Department
49 South Van Ness Ave.

San Francisco, CA 94103

Re:  Letter on Behalf of the Owner — Augmenting Record
Allegory of California Fresco at 155 Sansome Street
Board of Supervisors File No.: 210352
Planning Case No.: 2021-005992DES

Our File No.: 5990.07
Dear Ms. LaValley:

This office represents Stock Exchange Tower Associates, the long-term local owner
(“Owner”) of the property at 155 Sansome Street, commonly known as the Stock Exchange Tower
(the “Property”). On November 3, 2021, the Historic Preservation Commission (“HPC”’) heard
this matter and made a recommendation to support the designation.

We are in receipt of your letter to the Board dated January 31, 2022 that contains “research
notes from research undertaken” by Planning Department staff and others. We appreciate your
diligence in supplementing the record with your research. However, we believe that all of this
data provides even more evidence to support the claims we made at the HPC hearing and in our
prior submittals: (a) that the Diego Rivera mural has, since its creation, been located in a private
club, on the 10" floor of a private office building; and (b) that while specific members of the
general public have occasionally been allowed into the City Club (hereinafter defined) to see the
mural, each of those occasions were exclusively in connection with private invitation only
events. Such private invitation only events continue to this day at the City Club in its current form.

There is no evidence whatsoever in the record that the City Club has ever been “open to
the general public.” As we discuss at length below, this is a key fact that must be clarified for the
record. Two groups of people are allowed entry into the City Club: members, and invited guests
of members, or others who have arranged for private invitation only events at the City Club.

The long list of events you have provided in the January 31 letter, beginning in 1932
through 1987, are comprised almost exclusively of private organizations, clubs and business

San Francisco Office Oakland Office
One Bush Street, Suite 600, San Francisco, CA 94104 492 9 Street, Suite 200, Oakland, CA 94607

tel: 415-567-9000 | fax: 415-399-9480 tel: 510-527-5589 www.reubenlaw.com



Ms. Pilar LaValley

San Francisco Planning Department
February 8, 2022

Page 2 of 7

groups renting space for private events from the private City Club. There is no indication that the
general public would’ve been part of any of these private events.

In addition, the first six events you have listed, dating from 1932 to 1940, did not even take
place in the City Club. Each of these events was held at a different part of the private office
building located at 155 Sansome Street, and had nothing to do with the City Club.

Below we summarize and reiterate our opposition to, and concerns about, this designation,
as well as to supplement the record and correct various errors and omissions in the staff report
regarding the Allegory of California Fresco that was painted by Diego Rivera (the “Artwork™).

We request that this letter be added to the record provided to the Board of Supervisors in
connection with this matter. We incorporate by reference our letter and materials provided on
October 26, 2021.

The City Club is a Private Space

As we discussed at the HPC hearing, one of the most troubling elements of this proposal is
that it may inadvertently give people the wrong impression about the nature of the location of the
Artwork. As we will discuss in detail, the Artwork is located in the City Club. The City Club of
San Francisco, and its predecessor the Stock Exchange Luncheon Club (herein referred to as the
“City Club”) is a private, members only club whose space includes the 10" and 11™ floors of a
private office building located at 155 Sansome Street. The staff case report and the draft
landmarking ordinance appear to be asserting that somehow the City Club is open to the public. It
is not. Let me be clear for the record: the City Club is a private space, and we object to all
statements in the staff report and draft ordinance that argue to the contrary.

A key issue here is whether the space where the Artwork is located is a private or public
space. If a space is truly public, the general public may enter upon and use the property. Parks
are great examples of this. If a space is truly private, only the owners of that property may grant
entry. A private home is such an example.

There are more complex examples, but in the end, we usually can agree on when a space
is public or private by what purpose it serves. Retail establishments located on the ground floor
of a building are clearly designed to invite the public to enter the business. That is not to say the
owner of the shop doesn’t have the right to close his door, have reasonable rules of engagement
(no shirt, no shoes, no service...). But the business owners in these cases want the public to come
in; the invitation is open.

Compare this to private office space in a downtown office building. The accountant or
consultant that has rented office space on the 30" floor of a building is in a private office. The
public is not permitted to enter, except by express invitation. That is the function of a security

REUBEN, JUNIUS & ROSELLP www.reubenlaw.com
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Ms. Pilar LaValley

San Francisco Planning Department
February 8, 2022

Page 3 of 7

desk...to make sure that only invited guests are permitted to get in the elevator and visit the private
offices. The operation and location of the City Club is like the private office, not like the ground
floor retailer.

We also take issue with some of the draft ordinance findings. Section 7...on page 3, the
City gives a number of examples to justify the contention that the City Club is not a private club,
but has somehow been transformed into public space. These findings are inaccurate,
mischaracterizations and misinterpretation of the facts:

e 7.A. - In this section, my own statements are misrepresented - Tours for organizations
such as SF Heritage of the Art Deco Society do happen, but they are by invitation only
by the City Club and/or its members.

e 7.C. - The statement in the section regarding City Guides fails to acknowledge that the
City Guides’ own materials state that the location of the mural is “normally closed to
the public.” City Guides is, again, invited in by the City Club.

e 7.D. - The same inaccuracy is in this finding: these tours are by invitation only.

e 7.E. - This finding seems to indicate that the rental of a private facility for individual
invitation only events transforms the space into public space. This cannot be the law.

e 7.F. and G. - The fact that in the 1930s, upon the opening of the building, these were
invitation only events — that is hardly a shock.

In every situation cited by the City, and all of the new information presented, the key fact
that is left out is that the members of the general public who had an opportunity to see the mural
were invited guests.

And the fact that the City Club rents out club facilities for various private events does not
turn a private space into a public space. These private events are no different from a
private, invitation only, event at a hotel. That hotel ballroom that gets rented for a wedding is still
a private hotel ballroom owned and operated by the hotel. Nobody in the general public is
permitted to simply walk in and begin using the ballroom. And while the private event is
underway, entrance is restricted to those invited. Just like events at the City Club. None of this
changes the space from private to public.

Private homes are another example. In the City, it is not uncommon for large private homes
to invite members of the public in for a fundraising event. The Decorator Showcase is a good
example of this. Thousands of members of the public are invited in for the fundraiser to see the
beautiful home and décor. At the end of the event, the home remains a private home. These
properties are opened up for a limited purpose, and for a specific date and time.
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Article 10 Was Never Intended to Apply to Artworks

Planning Code (“Code”) Section 1004(c) provides that “The property included in any such
designation shall upon designation be subject to the controls and standards set forth in this Article
10.”

Article 10 was designed to deal with buildings, sites and areas. It was never intended to
deal with artwork. We are at a loss to understand exactly what landmarking a work of art really
means. This is another reason the Owner is so concerned about this designation. If the Code
doesn’t clearly describe what landmarking a piece of art means, we have created a situation where
the unintended consequences of this action may prove harmful to the ability to care for or protect
the Artwork. Whether it be future changes to Article 10, or changes in the financial or insurance
worlds that result in the inability to obtain financing or properly insure the Artwork, or some other
unforeseen event, these are real concerns.

Private Property Not Historically Publicly Accessible Should Not be Eligible for
Landmarking

As we discuss in our October 2021 submittal, since its construction, the Stock Exchange
Tower has remained a private building and not open to the general public. In 1931, Diego Rivera
painted the Allegory of California. The Artwork was created in the interior space of the Stock
Exchange Tower on the wall and ceiling of the 10" floor stairwell, in the private Stock Exchange
Luncheon Club (now the City Club). At all times since the Artwork’s creation, the interior space
of the Stock Exchange Tower, including where the Artwork is located, has never been open to the
public.

Under Article 10, the City has significant latitude to landmark various buildings, sites and
areas within the City. And I think it is critical to keep in mind why the Code is structured this way.
The focus on buildings, sites or areas is because these are all part of the public realm, and as such,
can be viewed or enjoyed by the public. No public purpose is served by landmarking something
in a space that has never been open to the public.

The Artwork is located on the 10™ floor of a private office building, within a private club.
It is not a public space. The City Club is not a museum. It is not a restaurant open to the public.
It is not a banking hall frequented by members of the general public. It is not a hotel lobby. It is
a private club, like many private clubs in the City. It is on the 10" floor of a private building. This
landmark proposal does not further the public’s interest in historic preservation.

Planning Code Article 10 sets forth very specific policies and goals that have almost
exclusively been applied to (a) buildings, and (b) sites and areas, in the public realm. The
landmarking of interior spaces is uncommon. The purpose of Article 10 is set forth in Planning
Code Section 1004, the full text of which is as follows:
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It is hereby found that structures, sites and areas of special character or special
historical, architectural or aesthetic interest or value have been and continue to
be unnecessarily destroyed or impaired, despite the feasibility of preserving them.
It is further found that the prevention of such needless destruction and impairment
is essential to the health, safety and general welfare of the public. The purpose of
this legislation is to promote the health, safety and general welfare of the public
through:

(a) The protection, enhancement, perpetuation and use of structures, sites and
areas that are reminders of past eras, events and persons important in local, State
or national history, or which provide significant examples of architectural styles of
the past or are landmarks in the history of architecture, or which are unique and
irreplaceable assets to the City and its neighborhoods, or which provide for this and
future generations examples of the physical surroundings in which past generations
lived;

(b) The development and maintenance of appropriate settings and environment
for such structures, and in such sites and areas;

(c) The enhancement of property values, the stabilization of neighborhoods and
areas of the City, the increase of economic and financial benefits to the City and its
inhabitants, and the promotion of tourist trade and interest;

(d) The preservation and encouragement of a City of varied architectural styles,
reflecting the distinct phases of its history: cultural, social, economic, political and
architectural; and

(e) The enrichment of human life in its educational and cultural dimensions in
order to serve spiritual as well as material needs, by fostering knowledge of the
living heritage of the past.

While the Owners are honored by the recognition of the Artwork, in reviewing the purposes
of Article 10, we cannot square this effort to landmark a work of art with the stated policy goals
of Article 10. The underlying public benefit of landmarking “structures, sites and areas” is so that
people can continue to see and appreciate them. The focus of Article 10 is on preserving
architectural styles, stabilization of neighborhoods, promotion of tourism, and educational and
cultural enrichment. All of these preservation goals are achieved in the public realm. The
structures, sites and areas subject to Article 10 jurisdiction are by definition things the public can
see and places the public can go. Private interior spaces, including those on the 10™ floor of a
private office building, in a private club, are not covered because they cannot be, and never have
been, accessed by the general public.

Interior Spaces are Specifically Addressed in Article 10

The Artwork is located on the 10" floor of a private building. As discussed above, this
space has been used continuously, since its construction, as a private club since the building’s
construction. Its location 10 stories above the street in a private club means it cannot be viewed
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even casually by passersby through a window or lobby door. Its location, and the lack of any
visibility or unrestricted access by the public, is the key fact here that deprives the City of
jurisdiction.

The Planning Code allows the Historic Preservation Commission and Board of Supervisors
to landmark “an individual structure or feature.”! The Code goes on to specifically address the
issue of “significant interior architectural features.” Planning Code Section 1004 says, in relevant
part:

(a) The HPC shall have the authority to recommend approval, disapproval, or
modification of landmark designations and historic district designations under this
Code to the Board of Supervisors. Pursuant to the procedures set forth hereinafter:

(1) The Board of Supervisors may, by ordinance, designate an individual
structure or other feature or an integrated group of structures and features on a
single lot or site, having a special character or special historical, architectural or
aesthetic interest or value, as a landmark, and shall designate a landmark site for
each landmark; and

(b) Each such designating ordinance shall include, or shall incorporate by reference
to the pertinent resolution of the HPC then on file with the Clerk of the Board of
Supervisors, as though fully set forth in such designating ordinance, the location
and boundaries of the landmark site or historic district, a description of the
characteristics of the landmark or historic district that justify its designation, and a
description of the particular features that should be preserved. Any such designation
shall be in furtherance of and in conformance with the purposes of this Article
10 and the standards set forth herein.

(c) The property included in any such designation shall upon designation be subject
to the controls and standards set forth in this Article 10. In addition, the said
property shall be subject to the following further controls and standards if imposed
by the designating ordinance:

(1) For a publicly-owned landmark, review of proposed changes to significant
interior architectural features.

(2) For a privately-owned landmark, review of proposed changes requiring a
permit to significant interior architectural features in those areas of the
landmark that are or historically have been accessible to members of the
public. The designating ordinance must clearly describe each significant interior
architectural feature subject to this restriction. (emphasis added)

! Planning Code, § 1004(a)(1).
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Section 1004(c)(2) expressly provides that the interior feature must be “in those areas of
the landmark that are or historically have been accessible to members of the public.” The Artwork
here is and always has been in a non-public setting.

Conclusion

In closing, we point out that Diego Rivera’s original decision to create the Artwork in a
private club appears to have been a carefully considered one. As we know, bringing Diego Rivera
to do work in the United States at that time was extremely controversial. Timothy Pflueger,
architect for the building, and the one who hired Diego Rivera, had this to say at the height of the
controversy:

“The mural is not in any of the public rooms of the stock exchange but is in the
rooms of the stock exchange lunch club, an entirely different institution...it is a
private club, and what they choose to put on their walls is their business...”

Along these same lines, the staff report, at the top of page 10, goes into more detail about
the selection of this location. Originally, Rivera’s patrons had planned his first commission at the
California School of Fine Arts. Criticism over this decision may have led Rivera to do the club
mural first...where a private commercial space rather than an academic public space ruled out
“arguing in the public sphere.” So the mural was purposely located in a private club. The private
nature of the space was integral to Rivera’s decision to create the Artwork there in the first place.

The space where the Artwork is located has been used as a private club since the
construction of the building in 1930. In summary, we believe this designation proposal should be
rejected as it does not further the policy goals of Article 10 and is improper because the subject of
the proposal is located in a private space that has never been open to the general public.

Very truly yours,

REUBEN, JUNIUS & ROSE, LLP
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Andrew J. Fui

cc: Stock Exchange Tower Associates
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Diego Rivera putting finishing touches on fresco decorating Stock Exchange Building and Stock Exchange Tower, 1936.

wall of Stock Exchange, February 27, 1931.
Source: San Francisco Public Library, Historic Photograph

Source: San Francisco Public Library, Historic Photograph Collection; Photographer: Gabriel Moulin (AAC-5434)
Collection (AAF-0947)
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Above: Mrs. Helen Wills Moody (Diego
Rivera, 1930).

Source: Laurance Hurlburt, The Mexican
Muralists in the United States (1998), 105.
Image courtesy of Tate Gallery, London.

Left: Allegory of California, circa 1986

- Source: Diego Rivera: A Retrospective
¢ “ (New York: Founders Society Detroit
Institute of Arts, in association with W. W.
Norton & Company, 1986.)
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From: Peskin. Aaron (BOS)

To: Latinos in Heritage Conservation

Cc: Hepner, Lee (BOS)

Subject: Re: Support for Landmark Designation of "The Allegory of California" Mural
Date: Tuesday, March 1, 2022 7:13:56 AM

Thanks so much for your support and sending this letter!
Sincerely,
Aaron Peskin

From: Latinos in Heritage Conservation <latinoheritageconservation@gmail.com>

Sent: Tuesday, March 1, 2022 6:04:34 AM

To: Board of Supervisors, (BOS) <board.of.supervisors@sfgov.org>

Cc: ChanStaff (BOS) <chanstaff@sfgov.org>; Haney, Matt (BOS) <matt.haney@sfgov.org>; Mar,
Gordon (BOS) <gordon.mar@sfgov.org>; MandelmannStaff@sfgov.org
<MandelmannStaff@sfgov.org>; MelgarStaff (BOS) <melgarstaff@sfgov.org>; Peskin, Aaron (BOS)
<aaron.peskin@sfgov.org>; Preston, Dean (BOS) <dean.preston@sfgov.org>; Ronen, Hillary
<hillary.ronen@sfgov.org>; Safai, Ahsha (BOS) <ahsha.safai@sfgov.org>; Stefani, Catherine (BOS)
<catherine.stefani@sfgov.org>; Walton, Shamann (BOS) <shamann.walton@sfgov.org>

Subject: Support for Landmark Designation of "The Allegory of California” Mural

This message is from outside the City email system. Do not open links or attachments
from untrusted sources.

Dear President Peskin and Members of the Board,

On behalf of Latinos in Heritage Conservation (LHC), the leading organization for the preservation
of Latinx places, stories, and cultural heritage in the United States, we write to support the
landmark designation of Diego Rivera’s fresco, “The Allegory of California” (1931). This
culturally significant artwork was the first mural Rivera painted in the United States. LHC joins
local advocates in urging you to help preserve this important piece of local and national history.

Our letter of support is attached. Thank you for your consideration of this important issue.
Sinceramente,

Desiree Aranda and Sarah Zenaida Gould, LHC Co-Chairs
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March 1, 2022

Ms. Angela Calvillo, Clerk of the Board of Supervisors
Honorable Supervisor Peskin

San Francisco Board of Supervisors

City Hall, Room 244

1 Dr. Carlton B. Goodlett Place

San Francisco, CA 94102

Sent via email: Board.of.supervisors@sfgov.org

RE: Allegory of California (155 Sansome Street) Landmark Designation
BOS File Nos. 210352 & 210778

Dear President Peskin and Members of the Board,

On behalf of Latinos in Heritage Conservation (LHC), the leading organization for the
preservation of Latinx places, stories, and cultural heritage in the United States, we
write to support landmark designation of Diego Rivera’s fresco, “The Allegory of
California” (1931). This culturally significant artwork was Rivera’s first mural painted in
the United States. LHC joins local advocates in urging you to help preserve this
important piece of local and national history.

One of Mexico’s most famous artists, Diego Rivera was a leader of the Mexican Mural
Movement of the 1920s and considered one of los tres grandes (“the three greats”),
along with David Alfaro Siqueros and Jose Clemente Orozco. The three artists
revolutionized art in post-revolutionary Mexico by painting largescale artworks on
and within public buildings. Los tres grandes inspired and influenced the emergence
of public art in the United States as well. In San Francisco, Rivera had the biggest
presence, having painted three murals total. “The Allegory of California” was his first.

Located in the grand stairwell between the 10™ and 1™ floors of the City Club of San
Francisco located at 155 Sansome Street, “The Allegory of California” is an early and
excellent example of a monumental mural painted by master artist and world-
renowned Mexican muralist, Diego Rivera, in the United States. This mural is more
than worthy of landmark designation and we hope the City of San Francisco moves to
protect it for future generations.

Thank you for your consideration of this important issue. Should you have any

questions, please feel free to contact our organization by email at
latinoheritageconservation@gmail.com.

latinoheritageconservation @gmail.com



About Latinos in Heritage Conservation (LHC)

Founded in 2014, LHC is the leading nonprofit organization for the preservation of Latinx places,
stories, and cultural heritage in the United States. We are a diverse network of intergenerational
advocates conserving Latinx sites and living cultures in the fabric of American society, affirming the
value of our history in the hemispheric struggle for social justice.

Sincerely,
W Do AN - Qe o
Sarah Zenaida Gould, PhD Desiree Aranda

Co-Chair Co-Chair



From: Peskin. Aaron (BOS)

To: Major, Erica (BOS)
Subject: Fwd: TODAYS HEARING
Date: Monday, February 14, 2022 11:46:40 AM

From: Anne Cervantes, RA <cdastudios@aol.com>

Sent: Monday, February 14, 2022 11:37:30 AM

To: Peskin, Aaron (BOS) <aaron.peskin@sfgov.org>; Melgar, Myrna (BOS)
<myrna.melgar@sfgov.org>

Cc: LaValley, Pilar (CPC) <pilar.lavalley@sfgov.org>

Subject: TODAYS HEARING

This message is from outside the City email system. Do not open links or attachments
from untrusted sources.

Supervisors

I reached out to Judy Baca's ( since she changed her cell) attorney, to Lorraine Garcia-
Nakata-not available, and Dr. Amalia Mesa-Bains- not available she is traveling. She wrote
the following and asked me to read at today's hearing.

DR. AMALIA MESA-BAINS

Diego Rivera is a giant of the art world and San Francisco has been fortunate to have the
most public murals in one city as well as some in private hands. His visits to San Francisco
accompanied by his wife, the artist Frida Kahlo are part of his history and and that of the
city. From his visits to the Ralph Stackpole studio to his work on the Pan American Unity
Mural painted during the Golden Gate International Exposition 1939-1940 is now on display
at SFMOMA, he has marked the city with murals depicting continental, state and

municipal history.

Rivera also painted the Building of a City, a fresco mural specific to San Francisco and is a
fresco within a fresco as the artist shows himself and other labor figures making a fresco of
the building of a city. This magnificent piece is housed and preserved in the San Francisco
Art Institute.

The incredibly significant Allegory of California done in 1931 at the City Club deserves
historical status because Rivera's presents Calafia the legendary black Amazon who has
been depicted in literature as the spirit of California and holding the riches of California as
an agricultural treasure. The mural is peopled with historical figures in California at that
time.

That Rivera continues the labor intensive practice of fresco makes his murals even more
valuable and so much in need of preservation. This particular mural is part of a trio of
unique cultural sites in San Francisco and must be preserved.

Dr Amalia Mesa-Bains
Former SF Arts Commissioner
Mac Arthur Fellow

Anne Cervantes
CERVANTES DESIGN ASSOCIATES, INC.
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415-695-1751

CONFIDENTIALITY NOTICE: This e-mail and any attachments to it may contain confidential communications between a

architecture firm and its client. If you are not the intended recipient, you are hereby notified that any disclosure, copying, distribution or
use of any of the information contained in or attached to this e-mail is STRICTLY PROHIBITED. If you have received this e-mail in error,
please immediately notify us by reply e-mail or by telephone at (415)695-1751 and destroy this e-mail and any attachments without
reading or saving them in any manner. Thank you



From: Peskin. Aaron (BOS)

To: Major, Erica (BOS)

Subject: Fwd: SFLHS LETTER OF SUPPORT DIEGO RIVERA"s "ALLEGORY OF CALIFORNIA" LANDMARK
Date: Sunday, February 13, 2022 4:36:33 PM

Attachments: 22.0214_SFLHS, RIVERA"S“ALLEGORY OF CALIFORNIA”.pdf

FYI

From: Anne Cervantes, RA <cdastudios@aol.com>

Sent: Sunday, February 13, 2022 4:34:37 PM

To: Peskin, Aaron (BOS) <aaron.peskin@sfgov.org>; Melgar, Myrna (BOS)
<myrna.melgar@sfgov.org>; Preston, Dean (BOS) <dean.preston@sfgov.org>

Cc: Walton, Shamann (BOS) <shamann.walton@sfgov.org>; Ronen, Hillary
<hillary.ronen@sfgov.org>; Mar, Gordon (BOS) <gordon.mar@sfgov.org>; Major, Erica (BOS)
<erica.major@sfgov.org>; Safai, Ahsha (BOS) <ahsha.safai@sfgov.org>; Mandelman, Rafael (BOS)
<rafael.mandelman@sfgov.org>; Haney, Matt (BOS) <matt.haney@sfgov.org>; judybaca@ucla.edu
<judybaca@ucla.edu>; sonjadiaz@luskin.ucla.edu <sonjadiaz@luskin.ucla.edu>; Torres, Joaquin
(ASR) <joaquin.torres@sfgov.org>; catherine.stephani@sfgov.org <catherine.stephani@sfgov.org>;
Chan, Connie (BOS) <connie.chan@sfgov.org>; bevan.dufty@gmail.com <bevan.dufty@gmail.com>
Subject: SFLHS LETTER OF SUPPORT DIEGO RIVERA's "ALLEGORY OF CALIFORNIA" LANDMARK

This message is from outside the City email system. Do not open links or attachments
from untrusted sources.

Attached is the letter of support from the San Francisco Latino Historical Society's to
landmark Diego Rivera's "Allegory of California"

Anne Cervantes
CERVANTES DESIGN ASSOCIATES, INC.
415-695-1751

CONFIDENTIALITY NOTICE: This e-mail and any attachments to it may contain confidential communications between a
architecture firm and its client. If you are not the intended recipient, you are hereby notified that any disclosure, copying, distribution or
use of any of the information contained in or attached to this e-mail is STRICTLY PROHIBITED. If you have received this e-mail in error,
please immediately notify us by reply e-mail or by telephone at (415)695-1751 and destroy this e-mail and any attachments without
reading or saving them in any manner. Thank you
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February 14, 2022

San Francisco Board of Supervisor’s
Land Use & Transportation Committee
1 Dr. Carlton B. Goodlett Place

City Hall, Room 244

San Francisco, Ca 94102

Regarding: Item 2, 220037, Planning Code-Landmark Designation “Allegory of California,” The City Club of
San Francisco (formerly Pacific Stock Exchange Luncheon Club,

Supervisors Aaron Peskin, Myrna Melgar, Dean Preston:

Diego Rivera’s “Allegory of California” mural located in the San Francisco Stock Exchange City Club is an
important mural to the Pan-Latino Community of San Francisco and California and we recommend that this mural
be designated as a Landmark in place as a Article 10 Landmark as an important Latino Historic Asset for the
following reasons:

.  CHICANO MURAL MOVEMENT

The Chicano Mural Movement, in the state of California, was influenced by Mexican mural masters Diego
Rivera, José Clemente Orozco and David Alfaro Siquéiros. These historic and consequential Mexican
Muralists utilized their visual art work as a vehicle for communicating social injustices experienced by
communities of highly scare economic means, lack of power, or voice. Diego Rivera introduced this
Mexican public art movement, and related ideas to San Francisco by painting three, now internationally
historic, murals in this city. Of note, is his mural, “Allegory of California,” at the San Francisco Stock
Exchange City Club (“allegory:” reveals a hidden meaning, typically a moral or political one).

Rivera’s selection as a commissioned artist created tension with some of the noted San Francisco artists
of that period (male of Euro-decent), who would have preferred that this commission be given to one
of them, rather than a Meéxican “foreign artist” who shed light upon and called to question the
comprehensive inequities of a blind and untethered capitalist system. It was Timothy Pflueger, the stock
exchange architect and Ralph Stackpole, one of the Stock Exchange artists that spoke to the greatness
of Diego Rivera as an artist. Stackpole spoke in support of his selection

During the 1960’s through early 1970’s Chicano artists, throughout California, were inspired and
creatively ignited by the work and cultural compass of the Mexican muralist movement. Many California
artists incorporated and referenced these social justice themes in their own creative pieces. San
Francisco’s Mission District muralists, and their Chicano/Latino artistry in general, were integrally
included in this overall cultural effort. The communication and organized social justice efforts (between
southern, central and northern California organizations of that cultural period) were highly fluid, agile,
and produced justice-grounded events and artistry across discipline (visual, literary, and performing arts
in particular). The close collaboration between Sacramento’s Royal Chicano Air Force artist collective
(noted for poster, mural and literary work) and the San Francisco artist community organizations was
strongly linked in the creation of murals, other visual arts genres, literary and performing arts production
via cultural organizations such as Mission Grafica, Mission Cultural Center for Latino Arts, Galeria de
la Raza/Studio, and more. While mural work was key to the “Movement,” the social justice poster artform
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offered an additional, more immediate, and highly transit vehicle for the communication of urgent
cultural ideas and messaging. In short, murals of the Mexican Mural Masters were key to informing,
clarifying and setting in motion “truth-telling” creative production via many artists throughout California
and those in San Francisco such as Réne Yanez, Graciella Carillo, Consuelo Lopez, Patricia Rodriguez, Ray
Patlan, Juana Alicia, Irene Perez, Luis Cervantes, Michael Rios and later Cristianne Dugan-Cuadra and
Manuel Sanchez.

Murals: San Francisco’s Mission District now has over 600 hundred murals created by this generation
of artists, some of whom studied at the San Francisco Art Institute. These artists reference the “Social
Realism” movement by addressing social injustice aspects of the Pan-Latino historic period “Economic,
Political and Cultural Empowerment 1960-1999”

As the recent show at the Whitney Museum “Vida Americana: Mexican Muralists Remake American
Art, 1925-1945” demonstrates, the estimation of the importance and influence of the Mexican Mural
Movement has only increased over the last few decades. This particular Whitney show delineates the
influence of Mexican art on U. S. artists, but Mexican art was influential throughout Latin America.

COMMUNITY ACCESS

The mural, “Allegory of California,” at The City Club of San Francisco, has a long history as a landmark
and place of gathering for broad sectors of the San Francisco community (cultural, business, educational,
etc.) because it hosts Diego Rivera’s historic mural. Lorraine Garcia-Nakata, an artist/cultural specialist,
former San Francisco Arts Commissioner, Deputy Director of Yerba Buena Center for the Arts during
its inaugural years, founding member Royal Chicano Air Force, and federally appointed Commissioner
to the National Museum of the American Latino, brought her colleague and friend Guadalupe Rivera
Marin to visit and view her father’s (Diego Rivera) mural at the Stock Exchange City Club during one of
her visits. Also invited to present to the Common Wealth Club, Guadalupe Rivera Marin and Lorraine
addressed the historic nature of Diego Rivera’s work. Garcia-Nakata states, “The parsing of words or
positioning of justifications of control, does not change the internationally known fact that Diego Rivera
is a historic artist. By extension, his work and where it was painted is also historic. His murals were known
for their critique of the imbalances of a capitalist framework, thus a painting at the stock exchange “club”
is inherent to the intention of his piece. His mural and its location are integral to each other and literally
constitute a historic asset and site. Thus, the mural should be designated as such ensuring continued
vehicles of public access.”

MURAL INTEGRATION INTO THE ARCHITECTURE

Maynard Dixon thought that Diego Rivera was the “greatest living artist in the world” but “not the man
for the Stock Exchange Building”' because of Rivera’s political beliefs. The Architect of the Stock
Exchange Timothy Pflueger apparently thought differently. Pflueger knew that Rivera was not only a
great artist but a muralist, a fresco painter who had studied and learned from Italian fresco painting.
Rivera had learned not only the technique of fresco, but about how architecture and paintings on the
grand scale could be integrated into one unit that was something more than either alone. And this is
what Rivera accomplishes his Allegory of California. 1t is not just integrated into the architectural setting,
it exploits and heightens the setting, making the ascension of the stairway an event, not just a passage

'Masha Zakheim, Diego Rivera in San Francisco, Historical Essay, 1998, Circulo De Arte
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through space. Rivera accomplishes this integration of architecture and painting through form, color and
the painting’s rhythmic structure.

The painting is in two sections — the wall section and the ceiling section, the ceiling being a seamless
continuation of the wall portion. The wall portion is a tall rectangle except at the bottom where the
shape conforms to the stepped shape of the staircase. The composition on the wall is dominated by the
giant figure representing California, who if drawn out completely, would be standing on the lower floor
with her head reaching the clear sky, almost touching the ceiling just as her width almost fills the frame.
She is scaled to the room, not to the painted area. Because of her size, her scale dominates, unifies and
fills the space, even though not fully visible. Her giant right and left hands are at different levels, echoing
the upward movement of the staircase. The subsidiary figures meet the landing with the figure of the
kneeling farmworker and then step up stepwise in a movement in the opposite direction complementing
the staircase creating a swirling sense of movement in the space. Equally the giant female figure on the
ceiling fills and unites the space of the ceiling panel while echoing the diagonal movement of the staircase.

In color, Rivera has chosen colors that both echo and complement the warm color of the veined stone
of the walls and ceiling. The yellows, flesh colors and warm whites are carefully balanced throughout the
painting and echo the colors of the stone. The blues and oranges are also well balanced and vividly
complement the color of the stone, especially the jewellike blue color of the sky.

The formal rhythms of Rivera’s composition also echo and complement the setting. The composition
moves from crowdedness and complexity at the bottom towards greater formal simplicity as you move
upwards, ending in the giant figure of the woman soaring across the clear and sunny sky. The
composition moves from closeness to distance as the eye travels upwards, opening the space. When
there are people on the staircase, rhythmically walking up the staircase, they become part of the
composition when seen against the somewhat larger scaled figures on the wall behind them.

Although Pflueger loved ornament, he tellingly did not add anything else to the space aside from the
details of the baluster and the color and veining of the stone. He knew that with the way this mural filled
up the space of this staircase with color and movement, any other ornament would be too much.

The “Allegory of California”, Diego Rivera’s first in the United States, is an important Pan-Latino and the City &
County of San Francisco’s historical asset. It documents the Pan-Latino contributions to the development of the
City & County of San Francisco. Rivera influence on artists has span several generations, starting with the Public
Art Movement, WPA Works Project Administration (1935-1942), the Chicano Art Movement (1960-1970’s), and
current mural artist in the Mission District and the City & County of San Francisco. The San Francisco Latino
Historical Society recommends approval of the Diego Rivera’s “Allegory of California” as a City & County of San
Francisco (historical resource) Landmark.

Sincerely
SAN FRANCISCO LATINO HISTORICAL SOCIETY-FOUNDING MEMBER

Anne Cervantes, Architect, former City Hall Preservation Commissioner

Alan Martinez, Architect, former Preservation Commissioner

Lorraine Garcia-Nakata, Artist, Arts/Cultural Specialist, Commissioner, National Museum of the American Latino, former
Director, The Mexican Museum, former San Francisco Arts Commissioner, and Chair, SF Public Arts Program, Founding
Member-Royal Chicano Air Force (RCAF) artist collective.






Dr. Carlos Cordova, Historian, Professor of History-San Francisco State University, Latino Context Statement Historian
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February 14, 2022

San Francisco Board of Supervisor’s
Land Use & Transportation Committee
1 Dr. Carlton B. Goodlett Place

City Hall, Room 244

San Francisco, Ca 94102

Regarding: Item 2, 220037, Planning Code-Landmark Designation “Allegory of California,” The City Club of
San Francisco (formerly Pacific Stock Exchange Luncheon Club,

Supervisors Aaron Peskin, Myrna Melgar, Dean Preston:

Diego Rivera’s “Allegory of California” mural located in the San Francisco Stock Exchange City Club is an
important mural to the Pan-Latino Community of San Francisco and California and we recommend that this mural
be designated as a Landmark in place as a Article 10 Landmark as an important Latino Historic Asset for the
following reasons:

.  CHICANO MURAL MOVEMENT

The Chicano Mural Movement, in the state of California, was influenced by Mexican mural masters Diego
Rivera, José Clemente Orozco and David Alfaro Siquéiros. These historic and consequential Mexican
Muralists utilized their visual art work as a vehicle for communicating social injustices experienced by
communities of highly scare economic means, lack of power, or voice. Diego Rivera introduced this
Mexican public art movement, and related ideas to San Francisco by painting three, now internationally
historic, murals in this city. Of note, is his mural, “Allegory of California,” at the San Francisco Stock
Exchange City Club (“allegory:” reveals a hidden meaning, typically a moral or political one).

Rivera’s selection as a commissioned artist created tension with some of the noted San Francisco artists
of that period (male of Euro-decent), who would have preferred that this commission be given to one
of them, rather than a Meéxican “foreign artist” who shed light upon and called to question the
comprehensive inequities of a blind and untethered capitalist system. It was Timothy Pflueger, the stock
exchange architect and Ralph Stackpole, one of the Stock Exchange artists that spoke to the greatness
of Diego Rivera as an artist. Stackpole spoke in support of his selection

During the 1960’s through early 1970’s Chicano artists, throughout California, were inspired and
creatively ignited by the work and cultural compass of the Mexican muralist movement. Many California
artists incorporated and referenced these social justice themes in their own creative pieces. San
Francisco’s Mission District muralists, and their Chicano/Latino artistry in general, were integrally
included in this overall cultural effort. The communication and organized social justice efforts (between
southern, central and northern California organizations of that cultural period) were highly fluid, agile,
and produced justice-grounded events and artistry across discipline (visual, literary, and performing arts
in particular). The close collaboration between Sacramento’s Royal Chicano Air Force artist collective
(noted for poster, mural and literary work) and the San Francisco artist community organizations was
strongly linked in the creation of murals, other visual arts genres, literary and performing arts production
via cultural organizations such as Mission Grafica, Mission Cultural Center for Latino Arts, Galeria de
la Raza/Studio, and more. While mural work was key to the “Movement,” the social justice poster artform
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offered an additional, more immediate, and highly transit vehicle for the communication of urgent
cultural ideas and messaging. In short, murals of the Mexican Mural Masters were key to informing,
clarifying and setting in motion “truth-telling” creative production via many artists throughout California
and those in San Francisco such as Réne Yanez, Graciella Carillo, Consuelo Lopez, Patricia Rodriguez, Ray
Patlan, Juana Alicia, Irene Perez, Luis Cervantes, Michael Rios and later Cristianne Dugan-Cuadra and
Manuel Sanchez.

Murals: San Francisco’s Mission District now has over 600 hundred murals created by this generation
of artists, some of whom studied at the San Francisco Art Institute. These artists reference the “Social
Realism” movement by addressing social injustice aspects of the Pan-Latino historic period “Economic,
Political and Cultural Empowerment 1960-1999”

As the recent show at the Whitney Museum “Vida Americana: Mexican Muralists Remake American
Art, 1925-1945” demonstrates, the estimation of the importance and influence of the Mexican Mural
Movement has only increased over the last few decades. This particular Whitney show delineates the
influence of Mexican art on U. S. artists, but Mexican art was influential throughout Latin America.

COMMUNITY ACCESS

The mural, “Allegory of California,” at The City Club of San Francisco, has a long history as a landmark
and place of gathering for broad sectors of the San Francisco community (cultural, business, educational,
etc.) because it hosts Diego Rivera’s historic mural. Lorraine Garcia-Nakata, an artist/cultural specialist,
former San Francisco Arts Commissioner, Deputy Director of Yerba Buena Center for the Arts during
its inaugural years, founding member Royal Chicano Air Force, and federally appointed Commissioner
to the National Museum of the American Latino, brought her colleague and friend Guadalupe Rivera
Marin to visit and view her father’s (Diego Rivera) mural at the Stock Exchange City Club during one of
her visits. Also invited to present to the Common Wealth Club, Guadalupe Rivera Marin and Lorraine
addressed the historic nature of Diego Rivera’s work. Garcia-Nakata states, “The parsing of words or
positioning of justifications of control, does not change the internationally known fact that Diego Rivera
is a historic artist. By extension, his work and where it was painted is also historic. His murals were known
for their critique of the imbalances of a capitalist framework, thus a painting at the stock exchange “club”
is inherent to the intention of his piece. His mural and its location are integral to each other and literally
constitute a historic asset and site. Thus, the mural should be designated as such ensuring continued
vehicles of public access.”

MURAL INTEGRATION INTO THE ARCHITECTURE

Maynard Dixon thought that Diego Rivera was the “greatest living artist in the world” but “not the man
for the Stock Exchange Building”' because of Rivera’s political beliefs. The Architect of the Stock
Exchange Timothy Pflueger apparently thought differently. Pflueger knew that Rivera was not only a
great artist but a muralist, a fresco painter who had studied and learned from Italian fresco painting.
Rivera had learned not only the technique of fresco, but about how architecture and paintings on the
grand scale could be integrated into one unit that was something more than either alone. And this is
what Rivera accomplishes his Allegory of California. 1t is not just integrated into the architectural setting,
it exploits and heightens the setting, making the ascension of the stairway an event, not just a passage

'Masha Zakheim, Diego Rivera in San Francisco, Historical Essay, 1998, Circulo De Arte
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through space. Rivera accomplishes this integration of architecture and painting through form, color and
the painting’s rhythmic structure.

The painting is in two sections — the wall section and the ceiling section, the ceiling being a seamless
continuation of the wall portion. The wall portion is a tall rectangle except at the bottom where the
shape conforms to the stepped shape of the staircase. The composition on the wall is dominated by the
giant figure representing California, who if drawn out completely, would be standing on the lower floor
with her head reaching the clear sky, almost touching the ceiling just as her width almost fills the frame.
She is scaled to the room, not to the painted area. Because of her size, her scale dominates, unifies and
fills the space, even though not fully visible. Her giant right and left hands are at different levels, echoing
the upward movement of the staircase. The subsidiary figures meet the landing with the figure of the
kneeling farmworker and then step up stepwise in a movement in the opposite direction complementing
the staircase creating a swirling sense of movement in the space. Equally the giant female figure on the
ceiling fills and unites the space of the ceiling panel while echoing the diagonal movement of the staircase.

In color, Rivera has chosen colors that both echo and complement the warm color of the veined stone
of the walls and ceiling. The yellows, flesh colors and warm whites are carefully balanced throughout the
painting and echo the colors of the stone. The blues and oranges are also well balanced and vividly
complement the color of the stone, especially the jewellike blue color of the sky.

The formal rhythms of Rivera’s composition also echo and complement the setting. The composition
moves from crowdedness and complexity at the bottom towards greater formal simplicity as you move
upwards, ending in the giant figure of the woman soaring across the clear and sunny sky. The
composition moves from closeness to distance as the eye travels upwards, opening the space. When
there are people on the staircase, rhythmically walking up the staircase, they become part of the
composition when seen against the somewhat larger scaled figures on the wall behind them.

Although Pflueger loved ornament, he tellingly did not add anything else to the space aside from the
details of the baluster and the color and veining of the stone. He knew that with the way this mural filled
up the space of this staircase with color and movement, any other ornament would be too much.

The “Allegory of California”, Diego Rivera’s first in the United States, is an important Pan-Latino and the City &
County of San Francisco’s historical asset. It documents the Pan-Latino contributions to the development of the
City & County of San Francisco. Rivera influence on artists has span several generations, starting with the Public
Art Movement, WPA Works Project Administration (1935-1942), the Chicano Art Movement (1960-1970’s), and
current mural artist in the Mission District and the City & County of San Francisco. The San Francisco Latino
Historical Society recommends approval of the Diego Rivera’s “Allegory of California” as a City & County of San
Francisco (historical resource) Landmark.

Sincerely
SAN FRANCISCO LATINO HISTORICAL SOCIETY-FOUNDING MEMBER

Anne Cervantes, Architect, former City Hall Preservation Commissioner

Alan Martinez, Architect, former Preservation Commissioner

Lorraine Garcia-Nakata, Artist, Arts/Cultural Specialist, Commissioner, National Museum of the American Latino, former
Director, The Mexican Museum, former San Francisco Arts Commissioner, and Chair, SF Public Arts Program, Founding
Member-Royal Chicano Air Force (RCAF) artist collective.




Dr. Carlos Cordova, Historian, Professor of History-San Francisco State University, Latino Context Statement Historian
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City Hall
1 Dr. Carlton B. Goodlett Place, Room 244
San Francisco, CA 94102-4689
Tel. No. (415) 554-5184
Fax No. (415) 554-5163
TDD/TTY No. (415) 554-5227

NOTICE OF PUBLIC HEARING

LAND USE AND TRANSPORTATION COMMITTEE

BOARD OF SUPERVISORS OF THE CITY AND COUNTY OF SAN FRANCISCO

NOTICE IS HEREBY GIVEN THAT the Land Use and Transportation Committee of the
City and County of San Francisco will hold a remote public hearing to consider the
following hearing matter and said public hearing will be held as follows, at which time all
interested parties may attend and be heard:

Date:
Time:

Location:

Subject:

February 14, 2022
1:30 p.m.

REMOTE MEETING VIA VIDEOCONFERENCE

Watch: www.sfgovtv.org

Watch: SF Cable Channel 26, 78, or 99 (depending on your provider)
once the meeting starts, the telephone number and Meeting ID will
be displayed on the screen.

Public Comment Call-In: https://sfbos.org/remote-meeting-call

File No. 220037. Ordinance amending the Planning Code to
designate the fresco, titled “Allegory of California,” in the grand
stairwell between 10th and 11th floors of The City Club of San
Francisco (former Pacific Stock Exchange Luncheon Club), within 155
Sansome Street, Assessor’s Parcel Block No. 0268, Lot No. 001A, as
a Landmark consistent with the standards set forth in Article 10 of the
Planning Code; affirming the Planning Department’s determination
under the California Environmental Quality Act; and making public
necessity, convenience, and welfare findings under Planning Code,
Section 302, and findings of consistency with the General Plan, and
the eight priority policies of Planning Code, Section 101.1.

PUBLIC COMMENT CALL-IN

WATCH: SF Cable Channel 26, 78, or 99, (depending on your provider) once the
meeting starts, and the telephone number and Meeting ID will be displayed on
the screen; or

VISIT: https://stbos.org/remote-meeting-call

DATED/POSTED/MAILED: February 4, 2022
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Board of Supervisors

Hearing Notice — File No. 220037
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Please visit the Board’s website (https://sfbos.org/city-board-response-covid-19)
regularly to be updated on the City’s response to COVID-19 and how the legislative
process may be impacted.

In accordance with Administrative Code, Section 67.7-1, persons who are unable to
attend the hearing on this matter may submit written comments prior to the time the
hearing begins. These comments will be made as part of the official public record in this
matter and shall be brought to the attention of the Board of Supervisors. Written
comments should be addressed to Angela Calvillo, Clerk of the Board, City Hall, 1 Dr.
Carlton B. Goodlett Place, Room 244, San Francisco, CA, 94102 or sent via emalil
(board.of.supervisors@sfgov.org). Information relating to this matter is available in the
Office of the Clerk of the Board or the Board of Supervisors’ Legislative Research
Center (https://sfbos.org/legislative-research-center-Irc). Agenda information relating to
this matter will be available for public review on Friday, February 11, 2022.

For any questions about this hearing, please contact the Assistant Clerk for the Land
Use and Transportation Committee:

Erica Major (Erica.Major@sfgov.org ~ (415) 554-4441)

Please Note: The Department is open for business, but employees are working from
home. Please allow 48 hours for us to return your call or email.

Angela Calvillo
Clerk of the Board of Supervisors
City and County of San Francisco

em:bjj:ams

DATED/POSTED/MAILED: February 4, 2022





